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BATT
L0 g Chirp, chirp goes the bird‘s solo

AW  The bird flies from the deep vales
TFFHA  Atop alofty tree ist hails
MEEmy 52 Chirp, chirp goes the bird‘s solo
FH KM Expecting its mate to echo

The above picure is from the theater Macbeth II © Luk Perceval

Publicity and distribution // Siqi Zhong

Chop, chop goes the woodman‘s blow
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SOUND & STAGE

9H19H, BFERAZFMI TIEEFAR, XERMRE, 8

ol

FIRR A SRR — Ko

“All the world's a stage, and all the men and women merely players; They have their exits and their entrances.”
(excerpted from Shakespeare's comedy As You Like It ) “HFZ2MKREEE, RABEANHER, RAEERET, ~ @GEDL
PP ER] COnfRArED ) 9F19H, BHEMRASEZMS T BEIMEAHR, XERMRE, Q. FIREREBN—X,

BNEBRTETREMENEZ ARG, AINEEEECSFEAFNETIRSR, WMETHAETESHE R, REXNE SRR
71, MEEEAIICIZ, BE. BRLAKIEL ? FHF AR 25 A B THRMBEOVH K RIFMERIIZ25E? BIImEREI—%F
AT LERRERERRN, B, AER BRIENRE=MAETASCAR—Z2UR Ikl (BRE) (Footfalls) . BEK (&
) (Thunderstorm), REH (E) (A Deal); R/a, BRGNS, MEBMLEE,; FHEERNOERIZIME R —
VIEMNFIARBE I &, TR REFE ORI EAREER “gE"  “Wip” 5 B, HEMNERERNERET, BRK
XEI G PSEEA R AR EAE &, FRZANPSLHIREmm PO ZARN ABSEHIE S,

MOAIHZEISH, TIEWRTIIMARE TWEZ, HEXRIT TESER, 25F B EFEMEANE—TUMES, 195 TE%H, &
RZHAR: BF, 9:30-10:30 B2FEELHSIIAT, 10:30-12:00@IA 7941, FF, 12:00-16:15, JFEERMTHE =88 HAZEHEGHE, KA
/N E HHESR, 16:30-18:00 FHETE; £, 18:00-19:45 (3EZRIIA] 12:00-13:45) , HELALR “BOND 2020 4 ElFREIIA LA
J&” (International Virtual Live Performance Festival) , AR T —HFEEZSW, BRTHLNOIMENHMIRBHNG, HHEEREI
TEATQIERMEER. ERSWHIARRENTT A IEASEIE L BEf, B, FPSaS e e LUE BRI AR —ERE|
7402 N, P H A HIZ:

—. JBEIEEHERERIA SRR _EEZ WG https://aporee.org/maps/, FATEM T EHERSE —IES HHIE, REITHFMIUSELE
FRoRIIE—ALE, FRAERWTER B SRS B B B AR EITRRIWE &, fltn: iTeHsEaaTasFEFRERSE. fE
Ml BEFVETEEFHRGTA,; EHEFRP TRKETERBEAMN; wHE NEBHRARENT; ELEANTRERE,; N2
2R KRR, KRR ENISZILE; BRERS;, RMREDJLNES, XE, WE. S8 KK - BIIHRERITERN
FATEEERIYIRZS A, AYSTER S0 R R IS8 5 BRI BT 148 o

. BTHERE (EWN3.0) FEEE, EATSCOREM E, SARETIERGEE, MEHE MRS, AERE T - MES
RABWAE, FEIREENLES, QERRELTL, AASSEENMRBMEEZ T HNMIR: £ (&) (Cure) —H, AR
HAMRIERRFHATRE SBORITE;  (Yrk&EW)  (Listen to MeToo ) 1BF 7 AREMEBIAASEFAN SRS HECFIEFZEHZE, DA
REMERAE;  OOFESEY  (Inner Sin) , {#HIA) (Recognition) , F (KEEE) (Rolling Thunder) X RIEE A
i E T EAE IR, s https://www.youtube.com/watch?v=fxX5Af]_naQ, B UMEYouTubeElK,

THEEERE, BAESRETS5E SRR, Hil: “EEAEEOARE, BFEIAEL! 7 “PORmme—=R, 7 "R ~
BAAIZAAERUMIAT, 7 “BAIFSRIPL! 7 “INEsIEEE T, 7 FERR, AEEHUE, 7 ZEACENEES
(BFEESNE) |, ILEUNIZREES; ATRIMEDEHERTRE, LRRFERE, 7 %, MWAYHRL “SREmRE = LIF
7 HOAAE, MR ERART, HERGAICEERSK, TRERMNRELR, Fa4aErERHEE, B2, X2~
FERAERAL, KGR T V2 B RS H A 1 DA IR ZI R R A R A

H24HRE BEAERRIIES, BMMER: BERSHEIFR —FRBRETNZSS (CNEELSZmimz) , EEERTF. RE
EHE, e LA RERRAFHERMGER, (KIEHAESS MRz, (EESIREAMERR, RS, L,

WiaT. EHASSMIEMAR TR, LEFS5ECHERME. WA, SR, B =53E Sl 5, 25, I\E5.
PR, A, EA. BEIRE. 5T BUSARIIA HER]

20204 9H21H iE FEHER
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WAS IST UNST?

20204F k5 - WiB W RAS R W - S5 BHR R A ik

/| ®F53E

© (RMATE) RIS

‘-

" 4
HEISERAET At SHH, BAERF SN E SR, TIEGATER R INEETREAR . EEHTR  WEL. EOE - GRRE SEEAE -
A AR RS TAAR BN RN TR, HATAERE R THET R DRk, iR, W B EERE SR SEGEER. %

YHNMR, MEEN. RIEX. REX BHENFEFEALLS, 2
o AR ANELARBEEE — MEWREM I NER, MEBIES WEIRF S &
e FERT " 20206 A% - B HTSCERANBIFOTKR S - 5

k¥ -5 MiloRaw) , 1977 EHAETHILMARE, £ETHRE. &

Was ist Unst? {1 “ESLEIZ" > KP - FHEGHESLEEEEFRHEIER, o .
- . BEREIMERE. HEEY¥, FO%E, 2007 FAI0 T AKEHIEL

ENBEZRRLABR - 1§67 # Joseph Beuys) BIfEHE, KPP - FREAINFELG

el BB WEEEY, ANER “RELSMNEANS . ENTFEST A — EFREGAIERNIA  (International Institute Political Murder ,
0, IERELARTIS, MAEECHESEERANDY, MESFRARRS IIPM) , SEEHIEZERE], FHHEE T RPN Eih. 2018 Fil, KP -
R FHIFIBEARRSERREI (NTGent) WUEAREM, HET (REE
LS /R - Ti38JE (Pierre Bourdieu) #E/LFFEH 2RI, ] e ; N S

= ¢ = z=
RIS L RIR(EIK, TIREISH T RIS, (AR Was ist kunst? =) (Ghent Manifesto) , RHRMANFRTMCEES, SHIARE
(1 (FARERY) BATHATWNE, BEEFEk 26, EAR—F. %6 E, FERRRAHETSEAAE, REFIRRERRRRTES
ERFTRAEEE L0, HENA R T B, MR R T8, BIFN, EAERES,

KPP - FHHFH CRWAFE)Y  (Five Easy Pieces) W4T 2016 4F, MK
PEFREERRET, Eh 2018 & “ MAMWREITHERE " ME— NIEMF
G, FEFFEALER. REM EE=RANE, ZERIER SN — 1024
BIRAETHANE —EEEXRE — SRmK, SERBREURER
T, iR THRHESARRMNATEEZIRENIR, BE2ERAR
NLEER, BABRLEKRE - FREQIEN—KEE, ERIERER,
EHMESEER, BB TRIAS SR, REEF, HELZFECERE
S—EAERE N RGBS, HILIAE AERAE S AL
5B, RN, ZFNESRENS XEWRET4, 8T EFNEER,
X R FRENREZAIIER,



MILO RAU
Political theater

(BRM=3FHY (The Europe Trilogy) fiF (MTERMRE) (RS
&) (#%E) (The Civil Wars, The Dark Ages, Empire) ., [
ERIERER, LR SR E R S LAV
PHRE DA —Y], BEEHELVNERTS “BUaRls” 19
&, MY ER” MRS, ARAMITRMEEE, 8RR
KEEGETIRIG LR, Hfg—MERAIER, HEEHED=
NER, BTSRRI B A E L R A
XREARE - FHBUEREIZN A — MRz b IRARHETEE,

Milo Rau © Phile Deprez

(E£X#E) (General Assembly) HiET 20174E11A7H, EEMR
E+A#Edm “CEXNR" —HEZIR, B “BEREHEEBUARCHIIE
=B HARHERAMES TR —R “H9 fERES, FRITIEERER
MR BGEmE: R, MEE . SERAER, TR A RE
RIREBMTE AN, TR ESR, 52N, <F7) (Lenin,
2017) HRIFHIEHRET =M RBUAEA SHAR N ZRPIRER . I
KT - FHERRBEIEREE (RIERHEHA) (The Congo Tribunal,
2015) , (EHIRIEH]) (The Moscow Trials, 2013), (RZH—H
—+XK» (120 Days of Sodom, 2017) %, &R ZEISeE 1T KERIMN
KB RS BUAE BT,

K - AL RFRIEN S, 19974 B /ELPE ., & D TC M
EERE, 1EE EENE ST G RASEI ST TENE, B
K2 SBIaMT 2R, EEWEIFRALR, 20204, MEREHS -
WA, REHEMEEE TS, ZARZ MO AERE
SHHREs. ABRGIL, MEAERAR, 7

Die Kunst ist ihn eine
pazifistische Waffe im Kampf
fiir mehr Menschlichkeit.

Und sie bleibt gleichzeitig
Kunst, keine Agitation.

Wo andere wegschauen, schaut
er genauer hin.

https://politische-bildung.rip.de/ver ‘gerty-spies-
literaturpreis.html, Gerty-Spies-Literaturpreis an Milo Rau




GHENT MANIFESTO

(RFFEE) « —~HREAHE

2018 4R, KZ -7 (Milo Rau) fEEEHLA
MR AR, —HFESRET 2%
Wo ZFIZHEESE T - B - #2/R (Lars
von Trier) #1731 - FLEHEHS (Thomas
Vinterberg) 1995 FAHERK (EMEE
=) (Dogme 95 Manifesto) M, K% -
FLL GRS ES) MERIEE T “RATRI
Bt ATRERVERITIERN, T RNTARIREHNZE
UOIERRIX AL+ F8 S AN 9 B i B
HWBIRZ—; JH, (RRES) st
BRTAKE - FRIRBESHZEA5, B
i AR - A RN ZAREES

(Expanding Concepts of Art) , fE5%
T - FIMIE/R (Matthias Lilienthal) #1157
B - #/RE (Chris Dercon) BCEM R EE
REIEA St 77 kR 2R, SRR ER oh R U A%
SR T T ERERIR TR, KT - T
WH, ZARAEARBEEHEE RN E AR EE
Fers, FEANOFS B TRRTT e, 28
HIEEEIREISHERHIRER, AR A
REOUN H B FR = Y BRI TG ST, B
B _REE S K ATR SRR BURIEH,
AR “—HEIREREREMTREN S5
[EIRR” (1], #hFE T AR REH, XFTR
MRAX BT, BATEZ], (HREES) ~H
BEN ZARAWESEE ARESEN, EAA
FFR R MTIETR DI GO T AN S I E778
FU, 7 BRSO = A O BE AR N BE 5 | & R
SERFOIE IR B AL, AR B SO iR
BERR, DR,

[1] Lau, Milo. Lam Gods / The Ghent Altarpiece, Verbrecher

Verlag ( November 1, 2018 ) , pp . 155-157.

One:
It's not just about portraying the world anymore. It's about changing it.

The aim is not to depict the real, but to make the representation itself real.

f— NEAHRXMEFERESR, R AecettR, B ERAR
BEESE, MRILENASRAESK,

1zo0:
Theatre is not a product, it is a production process. Research, castings,

rehearsals and related debates must be publicly accessible.

B B ARSERR (R, MERELENFIETRE, ArEd
12, CIREE, &M, HEEDSARRITIE, AR ZTAR, IEARSS
HH,

‘Three:
The authorship is entirely up to those involved in the rehearsals and the

performance, whatever their function may be - and to no one else.

F=: AIFEMUEINESS T HHEME LA AT EMA, BEARet
MEHER RN R 40

Four:
The literal adaptation of classics on stage is forbidden. If a source text —
whether book, film or play — is used at the outset of the project, it may only

represent up to 20 percent of the final performance time.

B ZRER IR T AR R IS I BRI A s, BIGERI R
RN T FNARFE—TIC RN, R HEWEIE, &5
B 2MNB AR RE, BN KM BB 258,

Five:
At least a quarter of the rehearsal time must take place outside a theatre. A

theatre space is any space in which a play has been rehearsed or performed.

B BONSZ—HEE LB HHERIbE Z S T, RIS A
— BIHEERI LRI H B —FF A RIRRAE R




Six:

At least two different languages must be spoken on stage in each production.

FN: B ERNAEAEHRREEDERMMIES,

Seven:
At least two of the actors on stage must not be professional actors. Animals don’t count,

but they are welcome.

Ft: RIEES EEDHAMMIERWER, SEANEIETEE, ERHFHY
TR Ho

Eight:
The total volume of the stage set must not exceed 20 cubic metres, i.e. it must be able to

be contained in a van that can be driven with a normal driving licence.

)\ BmAEMREERSEIT20I77K, RECRE, M2 —WEA S EREREE.

Nine:
Al least one production per season must be rehearsed or performed in a conflict or war

zone, without any cultural infrastructure.

B BMEEFE, BRIEEDE —HFERERERELMMHETHREEGEE, Bt
H R A RS S E B AL EERH R

Ten:
Each production must be shown in at least ten locations in at least three countries.
No production can be removed from the NTGent repertoire before this number has been

reached.

Ft: B—#ER, ERIEEEL=EAERNHDAREHZM EE, BaiMRsEE
EEHEX—BEMES NER, B AIWHRERRRIGLR B & B 2825,

© NTGent




SR NEER ER

(PhE) JIA 53 B

Yumin Ao // B

—. JABEHEIETR

ERFEIEHZEN TESHERE SR ZEBEREIRMZ LGS H, X
WAAWREEERH, FATRIANERT R, PrbAFRezER
FHEBREXREIGENE —EEEEARE, ERWMA LIR5H,
s, . /7. BEGAREL, & NSRRI EK DG
IK—FIBET, W LG HET, MHHEIEE SRR, AMINE
g ZEE MBS, —/REEBPERFNEEE, St
RENMEH-ANAEWFZHIENEFNEEEET A2 A, — R
BIRIMETR, HRNRSILE,; AR ZITEN A, 4
BA=FARAEL—E, BREMEERE,






Cardinal Sins

K&, (EfATE. R EAREE EELE AR IR E
T—aHt. H, KEBEAMHR A, 2015FIXREI7EAL
FUATHRRAYIf, A IE R AOX N AY), TERIEAE RS
NSRS, o= T HEEEh— A AT, flm, §
LT AN A TR, EFTIER “EBEEE:" , (EiEREd
MEHAEEZ RS0, HEEnils @ 3 £
DR ARER, AEERE, SN AMHORGH R
A, HESE L EARTE AT T MBI RIS, X IEEF
T &R R RS Pl P E L AR L7, SR EKIE A
RESEEN, DUHREEFRFEIANR, FEIEH, EER
RAtE, #E LEIEREIME, RIZIMEE, £3hmEY],
RILT DARI& PH T E 22 5 FH M SO R B = RS AT EAR
Z AR KBRS

HVEENBARE, TRETHRE, KRBT, =ElEsHm
S\ ZEE, BIRRE B LS A SCEHEA HIAR—
7k, BITREF N7, TERBEAT R FEEHELR
ERBITEHENROAY, ERENEE oM AmA
SHRR, WEIMARTL, @Emea, R 758 KBRS
B

BERKMN G —R, EMFERE SEES NBNSIRZ: &
AHAGE, FEFEHELR, REFNIIREITEEY, EXPHE
REBO . BANERER SR, BRubERIL
FHEFMIAX—1E, RERBIEERX -8, HERE%
e FETEHTER, Bl. " ME-ADMRA, RTEEK
R, WHERABET EEIELHNAIE, REIFAMERI T IX A4
RELHAESE R, £5MUEALAEN, HEXRIHAY
B4 D SOOI RIEE, DREREEEIELZIEINR LK

Ay, WEAESIERZ, BERELAE “BERE T
© POV EBNITEARE, HE-TCFEEEAEEN . 7
(PREE) HUfEEZE - M) (John Shanley, 1950-) fE&tiz
M, EXHBUSRIERRERTE N TESRARN I ZE R —
TEPREE R U R A2 T 3 R A\ R8T

=. IrEE

P PET B LR ER A M A5 15 T B EEN-12%), FFATRESSHE T
MRE, XERBSHELE, thmZaEmLE, EHMAEIALE
AR (Cardinal sins) FFHEZIET], RNERZMEIATELH
B, R RARREFMETE M RA TR AR R L, /B4
MEWTHTTE, BEWEE T 2 E T RESER.

(MhEE) —RIREFRMEDREBHIRAR, X2—PMESH I
WESDERIER, MRS AN, R Bub. REH
TRBRIRRI, EIZET, FRESEE, S A LR R
T, RSN ZENEREOHEIEHERSS, 2ARY
KA R—D AN, BRI B Hf i, EREESHH I EHK,
FL R A A PSR B S5 A N B R R T AR (S8 eR E 2% BT,
FEREATFHERNISX —IEHRRALSIE T, “HAE” KR8
CHERF R ANRES R RGN,  SBBUERFARLTN
D EMETMERENER, R, —E&IN, BAXSEHAKR
B, SEIMBXEERHFHRERE,
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Eliza Stoughton and Karen Janes Woditsch © Michael Brosilow

LRI RISy A" BfE, ATHIERS EIE, snEIrasesk, P, #R”  “BlfE, RERERER-X
ENE—FPBRERR, " “AEEAZIET  BRAFEENIIER R KIEEIRERIRER, " HR, WKINEE, REHHIRA
(A5  (Child molestration) HIFFFIEZICRIX, BNIFIEFEHHEL AR REEEE, REFFRERIERE, (E4R(EHSHNERFINA
HOHIT, Duitt, MATEENTE LR, RO —ERIETS T AR DEIRS T, HIRIEERE T REABZIIESL, S
BB N e N F R, FR—YIRE, MANEBR T,

— NN ETLBERTAIREE T 40 IFHCEFEEAEGERHEZFENL, XE2EAMPEEOU, ATIURGEE, BEUAERIIRZNEE
MR TIRA SRS, FiDL, EE—USHRECYIBEAMSE, —OAOHEHEEERR. BEAD, BamEcsE, BRER
it “EEYE” , XEMLEEEEIEREMMAEIEE? 295 - MARMEEVARITHE TR NSO, BREEEFAHE, ER¥FRE—1
FHLE S NENEFFEFLE, O

P, EPEINR EBEHHR A 5

B HE AR NAE —BEIEM, (EERFRETEHTE LS AR REME G RN (E5) T AFEEER. X R AT
12, HEHER—H#Hz, WEMBERNZE, BAREEEEARSFRMIRMZ, DHTEZR, BFIK. RER, B¥EEHR BH



%

IR, HEZEMRRHNRESHAMAREEEZE, SHIT RS (Queer theology) .
MAEKIZAERE, EERBEVARMEAETANMTE (E2) HEITE. BRLRERYE, B
FHAE—RALL, FAIE TIEE, ANREEREIRGIFSEEA TN SRR TG EBARF NS,

KEHKBERTTT (Pope Francis, 1936-) H20134E LERLR, ZRNFAMEE BIHEERSE, Y
[AEIEMERAER, MEEE: “0RE ARFEMER, MENRSLESKE, REMEKILH? ” @ BfE
[F MR E RE R EMERA FUX — AR E, ARk T BHRRASE, ZE5RE R & R AR A ER A
RS E RS ERETE, FHEUERMET MRS B SEN, TNMBERAAS, AESWNEARE,
an, RMERAEEEE, AERIEBX RS EHER - #2En-ZFE% ( Theodore Edgar McCarrick,
1930 - ) 20192 A AR RIR, BB RERFEERXEZ RERIER, ZEEATSERNTTH, X
2 “HREEFEB2 AR NRIFHEMETRGSZ NS . @ RE LEMKTIEN, HEHERE
ZHATFFEXAR, BATHRESESR, S PREEER, £ TRSETNAHEE, WHEKEURET,
AT, BRENHECR, BN TFEMEAZERBB=NHETHEN,

FH, RHENBOESRATT T BRI EREIIES, SN HIRARERITNREIT T, SN
AERTE “ RIPREEANBZBANHAERE " . @ HESWHRES BTSSR B ER
RARRBREATSE, B, EZETREZZEENAYLE, BIKTRURAMERE, HTE,
NP IEAEB HEAHIRA AN N BEXEE RS DA, MM SREHAT D, b2 EAREERF
HEASER, AFLISWNEEEENEIITEEE T —%, A, XRESREISEMLRMERIR
W, KIBRERAHNES. —BWENR. 81730,

ERIEA CREE) , FANNEWER B EMITE T PRSI E L —id, WRXEE BRI RER —
REZBMIRN RERILENAE L HERE " Eizl, g, EXREAIEE 40%, EEEGTHET
20% - 50% ZJH, ARz, BMRAEESGFAEATEL, EFBMEE “BMENTER” . HZENSF,
TANTEVEM—BEARBE R, TDARWZE, “MEE REMEMA, HADESAEA: Hbkd
R, FEESTEL. BEHEL, BHAK, EERHZNEZSER BT, FISEREOHEEHE
JRHNIESE, REMES MRS EFANRE, WEESSAR B — N RIERE R —1 B Rt
Fo REBWRBIENELMEAMGEEHIRANR, WARHFRIEEHTELBREREZER, EZART
TERRERHRIERR, Wi, MsEhn ETEAIE S,

A REHEER AR, FHARDHAEMANFRE — EE, IR, RS 0N EEREE
ZAEmE, EERX K, WREERRENSRMRAER. RERENEERIRTLSE,
NMMREIAAFREDSERA  ( Homosexual — orientation )  /RAEEIEAMEN A LRI FMEMEATH
(Homosexual acts) , H#HMERBMAGTENNINGE, FRELET 4, BRTHE(MBEEZIN, &K
TR ORI HAMAFIESEZ, 556, METEENIEE R L, KT THRATEREHIERE
BIA, EEENRRLZR, ANEHES A EHCEE R TFE, NREEXAER OHETE X
Bz CIREE) —l, APAB(T—ERRE, BITAREMIGRIEZR M IR 2, M E M2
S SHIRERMBE ARS S NG, HMTERATEENRENEII A5 1E A NE, fHEEARRR
RSP 3R, XEFFRERRE TRIER DA B RAMARLE - ARG 75 FIE, e — s
RINAENRM T/ LM \ER R REE, A, B, DURHIRRSRE, SERE, 78
AT CIREE) —RIN, WRRBESE—E, TN SHENZ,

CIREE) BARMBIARE: MRS HEEZ A LRKRE? (ERZXDREE, SPAHERT N
HEEE, T, BMIKHFARSEEX R “BREDHE! 7 BOB#HCREZECHILT, Bl
BrEMEE, At hSRMTE, RFHE,

Doubt: A Parable productions © Scott Reed
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T, WENES

(HREE) THEE—IZWHE EABMH RN —KREMEM, MEERERE, AN “SRMTIEERRERIRINMATE?" SBHRMRER TS
—FIEE AR, SFHERE CRIE R — G, Flan, MESE: “HERIRITH: MEEM REREEERARARER S, HIRETE
HIRfE, PRFFAIIUE, DR, EFMERMEGN, M1, 7 Y5EE, F—utmsaRT.

WERAMEEEN G, ENUDFEHE, TesREM—frX, FEHERas,. NMNERERENTR. RPEAYXRSE, HE5
K, RIARBIERKERIL, 208 MAIREEMN, @Y —SmERIPRESENER, ERAED, RIEEXEZE, —rmH, AREr e
B NBRNEEEERNIARRR, DIOSRARNREE E, XENFMFRER TREITRE—# 2, EIHIEE R/, EEkE
TBIRAN, IS RIS E L2 MR NBEL T, 28/, HEMmE, SZRN, REFERIEIBEWRSEEE (EXFR W
FE” ) DEFRES, XAT5ISMIIEE CEEETRRNAR, BIEER PPN “MRE WD, F—77H, HBHRHREMRE—
FAFHRH TR T “WE” Wi, ZERAUETRATANESTIDS, BEAHEAMICEAENSRSEERE, NANEZWIEE, &E
B “MEE” BT ARG, WXXCADTIAEEBMERIIRE, EEI T RENES B A NERAERNEZIE NHIRHE,

B, BMEREMREIEN, SERET 5 —M0AE — BIERAAN, BIFAME—ERE BEY TRIFRNRS AR, A\W=Eikim
BPNEHN T, BIEZIBE CREISUARETRZRNEN, A, MEZaRERUFAMETREDAY), BS54 - mAlzmEG
RAEENES, AHER, X2HEREES BANERBIEREN, BERIEMTE: $F—, RIEFEFDAESLZRINEE, ERHIICRRN
TR “Rid” B, AMREHTUERENEI, £, BEAMNRL, RIEREIERRE, ERXASES —B2H, & ENICRIME
B “FRR” 124, (ENERMEREEAR M LR, REREGEFENEEEIXCRN K, A REBVIIIHERRERRENE S i EA XN
HERIBME,

fERA L, BUERARIEHRERERVAAHE, MAMaBEE S mER. ENERNTS, RENSES Y 8 1M EEE
DMANE £, FriE “BRC , HIEEWERIERLa% 5 \WE, HE, ErfREHHIEGR, BIERIEAYEERENERIZELERE
FARBEMNEG A, G0, I RQESHEIELEZIER, hWEEEIEBZINARY, BRERAMESE L MATEERIE, ME %
R MAEZESEER RN “RK” BHEZAFEERE, 2017638, 48 - MAERZEZRRREA  (the Quotidian Theatre Company)
MERVINYL, MR TR AR, FAXARSEEESIUE, AMTIRHRFEARTEIIRE—RIT. B3l B0, R, Himn—kine
SRARF L HE_E KA IR SRR, MEH, HOMEARIER, MBETIHA— NS, (UEWE, EStEANNEEZHERES H MRS
w, BEIMIMASE: I, NERME, XEZENENAE, T © M, EORANERRGR TR, SAEEHR-IEERE, ENEER
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INTERVIEW TO THE ARTISTIC DIRECTOR OF
THE FIVE ELEMENTS THEATER

ShiYu
i

Shiyu Li is the co-founder of the Five Elements Theater. As Executive Artistic Director,
she has directed the youth musical The Ballad of Mulan and the dance performance The
Elements. As an actor, Shiyu Li performed in various Off-Broadway and indie theater
productions. She toured as a part of the cast of Shame or the Doomsday Machine, which
was directed by Crystal Field of the Theater for the New City. She acted in an original
dramatic Off-Broadway musical War Lovers at Theater Row. She also played a frustrated
artist in the popular long-running satire A Sketch of New York at the Producer’s Club
Theater. Shiyu performed in Sutter Street Theater’s Spring 2016 production of Legally
Blonde, directed by Clark Houston Lewis. She participated in a production of The Wizard
of Oz, in which she played the iconic role of Dorothy. Shiyu got her MFA in Acting at the
Academy of Art University in San Francisco and BFA in opera and voice at the China

Conservatory of Music. I interviewed her via Skype in August 2020.




© Shiyu Li

CAN YOU PLEASE INTRODUCE YOURSELF, FROM A GRADUATE IN OPERA AND VOICE TO A THEATER PRACTITIONER?

I gave up everything to start over after graduating from the China Conservatory of Music with a degree from the Chinese national vocal music department, so I came to
the US. Why do I say I gave up everything? I was supposed to get a good job or my MFA at another top art school in China, but, instead, I gave up,

and I didn’t become who I was supposed to be! I am glad that my parents were not so harsh on me at that moment.

I've always made my own choices since when I was a kid. But making choices gets hard when we get older and older. Doesn’t it?

I had/have no TOEFL, no IELTS, but I had finished my English degree in one year and a half to get my accepted to MFA programs. Why did I study English in the US
instead of China? Look, children start to learn English in China from elementary schools. Some of them probably even in kindergartens. My question is: do they speak
it? They barely do! What's the problem here? Trust me. The environment can influence people’s behavior and motivation.

Why acting? Why theater? When we have too many deficiencies, we need to continue learning how to improve. I am not saying that acting is another major for me. It’s
another level of the stage performance that I choose to explore. It’s higher than before. My dad wanted me to get my masters in England.

He thought I should spend a year getting my masters and then return to China with a certification. Just a year! That’s the way most people would choose,

but I think it’s too risky, and I needed a foundation. Unfortunately, I have been in the US for almost nine years. The first year when I was in NY after I finished school, [
was doing the same things any other actors would do. I went to a lot of casting calls and auditions and didn’t care if they would pay me or not. What I took most
seriously was whether or not I could get a chance on stage. At the same time, I had to work different jobs Lo survive. I was super busy until one day when I felt
exhausted, and started to question myself—what am I doing? What do I want? I decided to stop keeping myself busy after my final performance in 2018.

Now I am a theater worker. I have a small theater company and am doing original productions with hired playwrights, directors, and music composers.



WHY DO YOU CHOOSE TO FOCUS ON MUSICAL PRODUCTION?

I do not only focus on musical productions but also am trying all

types of art.

WHAT ARE YOUR OPINIONS ON THE DEVELOPMENT OF THE
MUSICAL THEATER BUSINESS IN CHINA?

The theater business in China looks “good,” but it’s superficial. I see
a lot of musicals produced in China. However, I think actors and
marketing have problems. Actors lack sufficient training, and I don’t
enjoy those so-called localized works. They were created without
understanding the cultural contexts and instead are simply a copy
with rough translations. I was surprised by my different experiences
when watching musicals in China and the US. If a copy breaks and
twists the rules of producing musicals, it will badly misguide
Chinese audiences in accessing and appreciating musical theater.
Actors need to build a strong foundation, but most people do not

care about that point.

PLEASE DESCRIBE WHAT THE MUSICAL THEATER LANDSCAPE OF
NEW YORK IMPRESSES YOU MOST.

There are many excellent actors in NY. Excellent actors are modest

and prudent people, with no pride and prejudice.

A musical is not just about acting. There are five elements ——
music, acting, dancing, singing, and story, combined on the same

level. T hadn’t seen this kind of aesthetic work before going to New

© Shivu Li

York. They emphasize originality and are doing their best. Crystal
Field, the Artistic Director of the Theater for the New City, is
someone I've worked with closely. Some of her productions are
performed on the street, in traditional styles, in something often
used by a street company. For these productions, we interviewed
policymakers while drafting a script and invited musicians to join

discussions from the beginning.

I've learned so much from my colleagues. I respect their sincerity.
They have taught me how to keep the balance between artistic
pursuit and to survive. I love to work with them. They prioritize
their work and consider their parts seriously. They know what they
are entitled to do, don’t cause trouble, and instead focus on tackling
problems and finding solutions, which helps us communicate

effectively and avoids everyone getting confused.

WHAT ARE YOUR MAIN PRODUCTIONS AT THE FIVE
ELEMENTS THEATER?

I founded the Five Elements Theater on August 24, 2018. My
American work partner loves Chinese culture very much. I think
“Five” is less important than “Elements” with the name because
anything can be used as an element for theater. To create a piece of
art, we need different materials, both tangible or intangible. Shui
(water in English) associates with creativity, tu (Earth) with
technology, and huo (fire) with passion. The theater name also

stands for various opinions coming from both artists and audiences.



The Elements was our first production. It included five pieces,
of which was named for one of the five elements——metal,
wood, we , and earth. We had to keep the budget low, so

my team and I prepared everything by ourselves. That includes

from the set design to props. For instance, a kid played a role in

the piece called “Earth.” We collected lots of fallen leaves and
installed them in the performing space by hiding them in the
skylight. During the performance, all the leaves dropped down,
and the kid found a new plant in them. In the end, she answer
any question raised by the audience.

“Fire” was a piece concerning gender issues. One of my guy
ed his life stories in it, representing people’s doubts
and uncertainties about gender on stage. Without saying a line,

he expressed his feelings and emotions through who hody

movements. A big wood square decorated with broken pieces of
a mirror hung from the ceiling, with a lot of d and
makeups hanging around it. The last moment when he said “God
bless you” and then stepped off the stage, I saw the grateful tears

in the audience’s eyes.

I hired a g
“Water.” I |

the >t and made of a metal bed frame, but also looked like

t woman dancer to perform the piece called

>d up some artwork that had been abandoned on

jail bars at first sight. I carried it into and out of the subwa
moved forwards, and kept on apologizing for any trouble
brought to surrounding people as if I was performing in the
city’s underground traffic. At that moment, I strongly felt myself
relating to the themes of the upcoming performance —

om. [ did

beauty, and et up a jail door on tl

© Shiyu Li

The dancer wore nude fishnets and danced to the
music. This piece represented the life
transformation courses of a woman,

which is

similar to a silkworm’s life circle, changing into a
pupa inside its cocoon, and after around two
weeks, emerging from the cocoon as an adult

moth. Another piece of The Elements named
N, “Wood™ happened around a senior couple and was
| (ST

L L8

about their last stage in life.



HOW ARE YOU CONNECTING YOUR CULTURAL BACKGROUND AND
IDENTITIES TO THE ISSUES DISCUSSED IN YOUR THEATER WORKS?

I often have the idea that I am sitting in a little boat floating on the ocean between
China and the US. There seems no way for me to touch either side. I appreciate the
opportunity of working with kids during our production of The Ballad of Mulan.
We treat each other like friends. They are very gifted and are growing up with
different experiences from my childhood back in China. Working with them gives
me a new life. They inspire me and also push me to reflect on my past and think of
changes. One of the main reasons why most of my country fellows feel panic to
work with me, or the other way round, is that they wouldn’t like to overcome fear
and break out of their comfort zones. They don’t want to take a risk and are afraid
of failure. Instead of working in this kind of atmosphere, I would rather be in
collaboration with Americans. I have thought of bringing Chinese heritage and
traditions to Americans. My point is that I shouldn’t isolate myself but try all
efforts to share my cultural background with American counterparts, partners,

and colleagues.

We produced The Ballad of Mulan for kids. We provided very light music and
included poems in the kid’s version. The main goal was to make American born
Chinese children access traditional Chinese culture. We have youth and adult
versions planned for the future. I would love to play the main character Mulan as [
view myself as a fighter against conventions. We are going on to film a play since
we won't be able to perform on stage because of the COVID-19. We haven’t started
producing it yet, but we are brainstorming and open to all new ideas and
possibilities. Right now, we’d like to take a bit more time to reflect on what we

have already done.
© Shiyu Li
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