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EDITOR'S NOTE

Sibylle Berg is a popular contemporary German novelist,
playwright, as well as a senior social activist. As an iconic figure
of subculture, Ms Berg enjoys a high reputation among sexual
minarities and non-mainstream art. During the 2021/22
performance season, Hamburg's Thalia Theatre launched the "so-
called musical” GRM.Brainfuck based on Berg's latest science
fiction novel of the same name. GRM comes from "grime” and is
currently the most rebellious Rock & Roll. The term "Brainfuck”
describes a state of confusion and befuddlement people would
experience [also known as, the strong feeling that the mind is
firmly controlled by something) when there is an extreme lack of
certainty, consistency and stability. For Berg, this work may mean
spiritual healing, which allows her to witness the most cruel
social reality with her own eyes and to try and explain the
rhetoric behind the cruelty. It fictionalised a model of a country in
the future and presents various dystopian signs, which may
trigger the audience to examine the problems of economic
globalisation and unbalanced development from different angles.
Why would "hereditary poverty" occur in developed countries like
the United Kingdom? In the context of the global expansion of
digital capitalism and the implementation of large-scale
technological monitaring by the government, what kind of future
is western society heading towards? Of course, the theatre is not

responsible for providing the ultimate solution to the crisis.
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