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EDITOR'S NOTE

In The New Romance of the Western Chamber this yvear, Ding Yiteng borrowed the traditional Peking Opera

performance techniques to create a dynamic stage aesthetics. This is his third “New Codification” work afler
Injustice to Tou©® and Frankenstein-Paradise Lost in Darkness. After receiving training from the Danish Odin
Theatre Company, Ding Yiteng has been committed to applying the “body principle” to contemporary theatre and
proposed the “New Codification” technique. The New Romance of the Western Chamber is a bold attempt which

lacks an appropriate plot to fit with the performance. This has made Ding Yiteng's borrowing of tradition scem hasty.
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