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ENCOUNTLERS O ART, EDUCATION AND HUMAN  MOQING SUN

Art Courses [tom Art Academy 1o Xinva College, Tsinghua University // Mu Li
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TINGTING WANG

“Learning from Tradition" and The Dimension ol Creation:
The “New Codiflication” Concept in Ding Yiteng’s Theater // Tingting Wang
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Survev: Why Are We Still Watching Shakespeare 400 Years Later? (1)
Reception of Shakespeare's Plays in Contemporary China // Jiayvue Li
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Why Do We Still Need Schiller?
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Exhibiagon in the Museum of
Contemporary Art Yinchuan

FEIFEI YU WORKS

ABOUT SELF SURVEILLANCE

03 Lovers' Lves

TN IR

11 Lithography printing,
handmade bookbinding
[nstallation size variable

18 FTERREMRI, F T3
R~fa]Zg

2017
“A gaze [alls out [rom our
eves, the erotogenic rims of

our bodies, creating another

hole to be fifilled.

We desire to have our holes
[ifilled up and we desire 1o 1 1
[ifill up the holes of others.”

95 Relinement of Folly

Rk B

42 Aluminium

Size Variable

55 4
RFa] 2
2016

“Is there such a thing as
wisdom or is what seems

such merely the ultimate

refinement of folly?”
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LOVERS' EYE © FEIFEI YU 2017

Yu Feifei was born and raised in Guangzhou. She studied at
the Royal College of Art (UK) and moved back to China after
graduation. Currently, she is based in Beljing.

Her creative practices started from her exploration of inter-
generational cultural identity. She integrated examination
and usage of mass media with theoretical backgrounds in
critical theory, gender studies, and iconoclogical analysis.
Through research and practice, Feifei explores the mutual
influence of media content and audience reception in the
field of artistic expression.

Feifei's work has been exhibited worldwide, in both academic
and commercial exhibition venues, including Lovers' Eyes
(Jimei X Arles Discovery Award 2017, China), I Do (Not) Want
To Be Part Of Your Celebration, (Qiao Space + Tank Shanghai,
Shanghai, 2017), Fire Within: A New Generation of Chinese
Women Artists, (Eli And Edythe Broad Art Museum, Lansing,
MI, 2016 ), Arc Presents e Beaver Collective (Gas Works,
London, 2016), etc. Her solo exhibitions include Eye White
(OVO Gallerie, Taipei, 2018), Gaze (Hive Center for
Contemporary Art, Beijing, 2018).
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"Encounters of Art, Education and Human"

Professor Mu Li © http://mstd bnu.edu.cn/jxmsjjsxm/ms_cgzs/144633 htm
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In the 14th and 15th issues, we published the translation of the 1931 speech The Place of Art In a University by the British art historian Herbert Read.

Read points out: “We cannot Fully participate in modern consciousness unless we can learn to appreciate the signiﬁc:mt art of our own da}'... Thcy
submit it to intellectual analysis when what it demands is intuitive empathy. They have no pureness of heart and therefore they cannot share the

artist’s vision. Thar is a sad state.”

Today, 9o years later, aesthetic education has attracted more attention in Chinese universities but at the same time, it has encountered a great
number of difficulties. In this article, we will talk about the aesthetic education story of Mu Li, an artist and lecturer. Over the past eight years, he
has started a module “Art Inspiration” specifically for non-art students of Tsinghua University. During the period of teaching, Mu Li has been
questioned by students but he has also gained trust and love from them. Unlike many other artists, he sees education as an indispensable part of his
artistic career. He devoted himself to aesthetic education with the same passion as in art creation and he enjoys the joy and frustracion it brings. In
a sense, the editor seems to be thinking about the question that Read thought about: does higher education need are? What can aesthetic education

do for universities and students?

"She Became Beauriful in the Dark (Tazai heianzhong meili Qilai)" @ Mu Li 2009
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EDITOR'S NOTE

In The New Romance of the Western Chamber this yvear, Ding Yiteng borrowed the traditional Peking Opera

performance techniques to create a dynamic stage aesthetics. This is his third “New Codification” work afler
Injustice to Tou©® and Frankenstein-Paradise Lost in Darkness. After receiving training from the Danish Odin
Theatre Company, Ding Yiteng has been committed to applying the “body principle” to contemporary theatre and
proposed the “New Codification” technique. The New Romance of the Western Chamber is a bold attempt which

lacks an appropriate plot to fit with the performance. This has made Ding Yiteng's borrowing of tradition scem hasty.
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EDITOR'S NOTE

Sibylle Berg is a popular contempaorary German novelist,
playwright, as well as a senior social activist. As an iconic figure
of subculture, Ms Berg enjoys a high reputation amaong sexual
minorities and nan-mainstream art. During the 2021/2¢2
performance season, Hamburg's Thalia Theatre launched the "so-
called musical® GRM.Brainfuck based on Berg's latest science
fiction navel of the same name. GRM comes from "grime” and is
currently the most rebellious Rock & Roll. The term "Brainfuck”
describes a state of confusion and befuddlement people would
experience [also known as, the strong feeling that the mind is
firmly controlled by something] when there is an extreme lack of
certainty, consistency and stability. For Berg, this work may mean
spiritual healing, which allows her to witness the most cruel
social reality with her own eyes and to try and explain the
rhetoric behind the cruelty. It fictionalised a model of a country in
the future and presents various dystopian signs, which may
trigger the audience to examine the problems of ecanomic
globalisation and unbalanced development fram different angles.
Why would "hereditary poverty” occur in developed countries like
the United Kingdom? In the context of the global expansion of
digital capitalism and the implementation of large-scale
technological monitoring by the government, what kind of future
IS western society heading towards? Of course, the theatre is not

responsible for providing the ultimate solution to the crisis.
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CONTEMPORARY EUROPEAN THEATER

e BEEREZ M (BRRET) {HAPPY DAYS) RLFETcLbrfiy DIsd REX HAE SR, MmICAbATE, RUTC k35 A3 e f 25 1)
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ERR R, RlZ S RAGHL, SEREAEAFARL T IXHERRISZ A R R,

Abstract: Happy Days under the cloak of the pandemic seems to echo Beckett's tragic comedy. The ubiquitous and seemingly endless
Coronavirus became the most suitable backeround for this performance. Audiences in Dublin, Ireland and the rest of the world each nestled
in their own rooms, with similar moods, watching this classic Beckett drama together across the cold and emotionless screen. The original
female tragedy has evolved into a completely different world-wide doomsday tragedy. The lack of communication, panic derives from the
epidemic, theatre vs strugeles in life... all these elements have become the objects that this play reflects upon.
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EDITOR'S NOTE

It’s been four centuries since William Shakespeare’s era, et he remains to be influential over world literature. A great number of rewrites and
adaptations based on the original masterpieces have been brought to the stage and to the screen. The editor hopes to discuss the question “Why are we
still warching Shakespeare after 400 years?” by interviewing different groups of audience. Shakespeare’s plays are still the most acknowledged western
licerary classics in China, meanwhile they have been adapred and recreated by many Chinese playwrights, screenwriters and people from other culrural
industries. However, by interviewing and investigating readers from a wide range of age groups, the editor discovered that, even the more well-educared

audience who have finished their secondary education showed a lack of interest in the traditional Shakespeare productions in the fast-paced age of

information and their level of interest in these classics keep decreasing over time,
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Communication

-

and Extension

A DIALOGUE WITH MORITZ BEICHL,

DIRECTOR OF THE BANDITS:

WHY DO WE STILL NEED SCHILLER?

Slage Pholo of The Bendite: Panl Trempnan, Daniel Midthe, Anna Paula Muth, Volker Muthmann, Daniel Miithe © Thomas Miiller
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EDITOR'S NOTE

As Gotringen enters October, the autumn leaves stare to turn red from the top of the tree and fall. After cycling past the sound of ringing bells from the
church and taking a deep breath of the cold and fresh air, I realised thar Germany has come to the season pictured in Heine's fairy tale. The goose girl
looks down at the ongoing stories of the city with a tender smile as always, and the Deutsche Theatre in Gottingen is still staging sweet and bicter

stories thar haven't bore the audience for hundreds L}F}-‘L‘ars_

240 years ago, the z1-year-old poet, philosopher and playwright Friedrich von Schiller wrote his first drama The Bandirs and it was brought to the stage
in Mannheim in the following year. It was during the time when the Sturm and Drang initiated by the young bourgeois reached its peak during the
Enlightenment. This play has caused huge repercussion in society for catering to the youth’s dissatisfaction of autocracy and pursuit of freedom. In the
1920, after being translated and introduced by Bingchen Yang, The Bandit got to be known by young Chinese readers for the firse time. Since the birth of
the two brothers Carl and Franz for more than 200 years, the story of “the robbers™ has been adapred and performed over and over again. Why do
people still walk into the theatre to meet Schiller today? What new connotations are given to the characters in the play in our era? To find the answers
to my questions, I interviewed Moritz Beichl, the young director of the 2021 drama The Bandirs at the Deutsche Theatre in Gértingen to discuss and

explore the possibilities of drama and our daily life.

Stage Pholo of The Bandits: Paul Trempnau, Daniel Mithe, Anna Paula Muth © Thomas Miiller 38
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Moritz Beichl

https://www.dt-goettingen.de/ensemble/moritz-beichl/
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The influence of media and technology on theatrical stage creation (:::l~

Stage Pholo ol The Bandits © Thomas Miiller . . .
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