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Conlemporary Thealer Translation

THE CREEK
BETWEEN
MOUNTAINS

Father-child contradiction
Intergenerational relationship

// Original Work by Gu Lei
Translated by Li Xiaoxi
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Fang Haochang, 37 vears old witlt a backpack, appears from the edge ‘;T the stage. He

seemis hesttated and a bif anxious.

i

s '
es. As the high-speed
rishes and takes over

Fang Haochang: May is the season when winter wheat
lrain passing through plains, all I can see is thal the crop
the field. Spring passes by quickly in northern China, all have no}qhnice bul to
grasp the best lime of the year to grow. They can’t wail to él'liuy e delight of’
rebirth and renewal as well as to look forward to the ha Iin sl%m er. However,

they will, and they must decay when winter comes, just like some uncurable disease.

L

Following Fang Haochang's gaze, the stage setling of a war fpe ars.
|

——

|
ld ﬁﬁer; ls'ands al he
leff on the floor in front

In the ward, Fang Tongguang, Fang Haochang’s Z0-ve
window looking oul. Serveral bouqguels of flowers are rand.
of the bed.

Fang Haochang: The police called and asked me to co ack as soon as possible.

He went to the hospital by himself and caused quite a scene

.- ¢ :
Fe 4 aiveem
& sclfnline

- -
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Contemporary Theater Translation

Lights on m the ward,

F-ang Tonggrang refurns to lus bed. He holds fus hrands on one side of e
bed and start Kicking legs. e can't stopping wheezing just domng small
Kicks. Exercise s obriously not fits daily rontine.

I-ang Haochang enters the ward while sending roice messages.

Fang Haochang: isending a roice message! Give them 70%, 75%
whatever. I have more than 20,000 toothbrushes in stock and how
many did he sell? 200 In a MONTH! I don’t care. The next thing I want to

hearis “SOLD OUT"! Use vour brain!

Fang Tonggang didn’t expect to see Fang Haochang. e stops abruptly
and holds fits hands on the bed as e gets stonach cramps. He nught have
spramed fus waist.

I-ang Haochang goes to sit i the foldable char straight awar this fie didn't
see Fang Tongguang spramimng fus waist. When fie fimally raises fus hiead,
fie conld only see fun admisting fus breaih.

Fang fonggnang tries to talk to fus son. However, Fang tHaochang keeps

sending voice messages as if ie’s avoidng his fathier deliberately.

Fang Haochang: (sending a voice message) Uh-huh... Y ou haven't sent

me the ads Manager Huang wrote for Mother’s Day.

I-ang Haochang peeps at Fang Tongguang. I-ang Tonggnang tries to sav
sometinng bul Fang Haochang didn’t give hinm the chance to talk and gets

back to sending voice messages.

Fang Haochang: (sending a voice message) Y eah, Huang is busy with
hospital stuft. Just send me the files, alright? (1e’s frally done with the
voice messages and seems readp to talk to s fatfrer) What were yvou

savings

Affer imterrupted tiwice by fits son, f-ang Tonggnang didn't respond. te

takes a deep breatl and walks back to fus bed with his over-strefched legs.

IFang Haochang: What's going on with vour legs?

I-ang Tonggiang sits down and puts on a serious face trving to remnd

F-ang Haochang to show some respect m front of his father.
IFang Tongguang: Theyre numb.

IFang Haochang: You look good though.

IFang Tongguang: You think so, huh?

08



Fang Haochang gnored Fang Tongguangs npsel and stops lalking. Ther both know that Fang Tongguang is

expecting fin o sar somelfing else.

FFang Tongguang: That'sit?

Fang Haochang: Whalt?

FFang Tongguang: That's all yvou wanl to say? You didn't even care o ask why I'min hospital?
FFang Haochang: 1 did.

Fang Tongguang: How?

Fang Haochang: (m a dramatic manner! OMG! Whal's wrong with vour legs? You look...nice!
Fang Tongguang: So what isil?

FFang Haochang: Your doc’s not here.

Fang Tongguang: And vou can’l find anyone else?

Fang Haochang: Well... you can still exercise.

Fang Tongguang: Tell them I'm dving! If they don’t send a doctor ASAP, I'm gonna die! Right here! Right now!

Y ou call this bloody shil a hospital?

Fang Haochang has no miterest m argumg with fim. He takes out a sandwicli while cliecKing on fns business on Hie

plione.

Fang Tongguang: Did vou see the police?

Fang Haochang: They called.

Fang Tongguang: What did they say?

Fang Haochang: They said, “your old man is in hospital and.../Fang Haochang looks at the flowers on the floor

had an argument with his thoracic surgeon. You need to come.”
Fang Haochang stands up lo pick up the bouguets on the floor.

FFang Tongguang: That's itz

FFang Haochang: That's it.

Fang Tongguang: (still mad at Fang tHaochang, being sarcastic deliberatelr) 1 thought you're belter than this.
ook who's back now.

FFang Haochang: I don't wanl Lo argue with you.

FFang Tongguang: | knew they'd make you come back! If vou dare to say no, no matter where you are, they’ll
find you and stuff you in the back of a police car and bring you Lo me!

FFang Haochang: Yes, Sir!

FFang Tongguang: Chinese people obey Chinese law! Father gels sick, son comes back quick, understand?
Fang Haochang: You really wanna know what they said? The police said, “Your dad is a troublemaker! Can

vou believe il? He punched a doctor in the hospital!”

0o



Fang Haochang swings the flowers back and forth as he lalks. He couldn? find a rase for the flowers so hie leares then on the table.

Fang Tonggrang 1s embarrassed by whal FFang Haochang said. He gels mad and started to be unreasonable.

Fang Tongguang: Yeah, yveah, I punched a doctor, so what?

Fang Haochang: Can vou stop embarrassing me?

Fang Tongguang: You wanl me dead, don’t you?

Fang Haochang: No, 1 didn'L.

Fang Tongguang: Thal's exactly what you want!

Fang Haochang: ...\What on earth do vou wanl 1o say? Jusl savy il.

Fang Tongguang: I have nothing to say to vou!

Fang Haochang: Well, shut up then!

Fang Tongguang: No, why should 1! (raises fus voice and shonling non-sense)

Fang Tongguang: If you need anvthing, juslt say it and I'll make sure yvou have il. Other than that, lel’s just be quiel alright? 1 don'l

wanl lo have a fight with you now. II's nol good for vour health, vou gel that?

Stage Photo of The Creek Between Mountaiis

¢ Beijing Tiangioo Performing Arts Center 10



Fang Tongguang i1s aboul to snap but Fang fHaochang suddenly loses fiis fenmper when fie sees the message.

Fang Tongguang: What the fuck...
Fang Haochang: Shhh! (Fang Haochang tells his father to zip it and reads out the message!
IFang Haochang gets anxious and he keeps eating his sandwich.

Fang Tongguang: Don't talk with your mouth full.

Fang Haochang makes louder noise deliberatelp.

Fang Haochang: (sending a voice message) What is 6 inches long, hard, goes into your mother’s mouth back and forth......
(rving to hold fits femper, sending a roice message) s this the ads approved by Manager Huang?! What kind of kid would give
his mother a present that is “6 inches long, hard, goes into her mouth back and forth?!” Have a guess, do you think our clients
would know that you're talking about a bloody toothbrush?!

Fang Tongguang: Don't talk with your mouth full!

Fang Haochang: (sending a voice message/ 1 don’t care what Manager Huang said, from now on, vou do as what I say! Please
write something serious to advertise on Children’s Day, Dragon bloody Boat Festival and Father’s Day alright? (sendimng roice
messages) Send me all the ads that passed by Huang! I'll repeat this one more time, after the three big davs I just told you,
20,000 Himalaya toothbrushes, not one, not two, I mean every single one of these goddamn toothbrushes must be gone!
We have to get the rest of the money back or we're screwed!

FFang Tongguang: You'll get chocked...

Fang Haochang ditehies the unfrshied sandwicli m e bin and gets back o the seal. e gets chocked and can’t stop congling. e

checks on F-ang Tonggnang and gels over fo the table to add more waler to the mug and then passes if to fam.

IFang Haochang: Drink!

Fang Tongguang hesitales for a second and knocks over the ming.

Fang Haochang fakes one step back and puts down te ming. He packs fis stuff and 1s ready fo leave.

Fang Tongguang: Where you going?
Fang Haochang: Where else can I go? I'm going to check on the doctor you hurt...ask how bad the injury is...is the police
already on the way... stay in hospital? You wish! You really should start to think about how many vears you're gonna stay in

jail!

Fang Haochang leaves.

Fang Tonggnang is aboul to snap bt suddendy fie starts to congh riolently. Fang [1aochiang 1s about fo leave but hie could hardly
walk awap just hiearing e nasty congh.

Fang Haochang refurns to the ward and squmts at Fang Tonggnang with fits persistent whieezy congh.

Fang Tongguang fmally hawks up phlegm. tHe looks aronnd trving fo find a contamer and then hie ponts at the plastic bags on the
chair. Fang f{aochang gets fiumi nnmediately and brings a red plastic bag to i,

Fang Tonggnang spifs mto te red plastic bag and “accidently” leaves fus drool on Fang Haochang’s sleeve affer fie wipes hiis month
wilh friuger.

Fang Haochang is pissed but doesn’t know what to sav. e hirns around o get rid of the dirty plastic bag.



Fang Tongguang: Any blood init?

Fang Haochang didn’t calch what he sard.

Fang Tongguang: Check the bag, any blood init?

Fang taochang takes out the plastic bag from the bin and pretends as if hie'’s checking whether there's blood m the red plastic bag.

Fang I Haochang: Don’t know:.

Fang Tongguang sits down. Fang faochiang goes to get tissue from fits backpack fo wipe off I-ang Tonggnang’s miciis.

Fang Tongguang: Who did I hurt? Who got hurt?
FFang Haochang: Your resident doctor.

Fang Tonguang: The young doctor?

Fang Haochang: Who?

Fang Tongguang: That doctor in charge.

Fang Haochang: Yes.

Fang Tongguang: Where did she get hurt?

Fang Haochang: On her face.

Fang Tongguang: What?! No way!

FFang Haochang: Go ask the police then.

Fang Tongguang: That young doctor...got a pretty face.

Fang Tongguang wanders around for a while and then walks towards the door.

IFang Haochang: Where are vou going?

Fang Tongguang: Go check on her. She's in the office.

Fang lHaochang: Save it! She's in cosmetic surgery hospital.

Fang Tongguang: Why did she go to a cosmetic surgery hospital?

Fang Haochang: You ruined her face,

Fang Tongguang: RUINED! Really?!

Fang Haochang: Of course! Regular hospitals are not good at cosmetic sutures especially when it comes to a woman's face.

She needs to find a cosmetic clinic.

Fang Tongguang bought what Fang {Haochang just said and hie doesn’t know what fo do.

Fang Haochang: As a deputy chief physician, I had to ask for a leave because my tather hurt a doctor. It's ridiculous!
FFang Tongguang: Go blame them! I can’t breathe. They told me nothing but running back and forth with a stupid file.
Fang lHaochang: So vou hit her.

Fang Tongguang: [ didn't!

Fang Haochang: Of course! Violence is not your thing.

Fang Tongguang: I didn’t say that! So it’s my problem just because | want know what’s wrong with me?

Fang Haochang: You did the right thing, lot better than last time when vou beat me up. At least you know to call the right
person. Well done! Bravo! I should give you a prize for that.

Fang Tongguang: Bullshit! I called the police because vou never come back, because the doctors don't tell me what's wrong
with me. Ljust called the police to ask for me but the police said they can do nothing about it. Damn it! What can they do?! 1
was so pissed so I smashed a vase at the glass on the door (sfill conldn t fignre if ont). 1 didn't see that young doctor!

IFang Haochang: She was right behind the door and was about to come in.

Fang Tongguang: (sits domn) No wonder the police arrived so quickly.

Fang Haochang: They came ftor the troublemaker.

Fang Tongguang: Hell no! All of them panicked and kept stepping backwards when the police arrived.

Fang Haochang: Course they did. God knows who's next.

IFang Tongguang: The police asked, who made the phone call? I said, I did. I'm sick. They don’t tell me the truth. Now vou

have to find my son and ask him to take care of me! Whatever they can't tell me, they can tell my son. Am I being wrong?



Fang Haochang receives a new message while Fang Tonggiang lalks.
He cliecks fus plione and reads oul the ads he receired.

Fang Haochang: For Children’s Day: We care about vour baby's
leeth as much as we care aboul family happiness.

FFor Dragon Boal Festival: Zongzi tasltes yummy bul be careful, they
slick on your teeth too!

For Father’s Day: Himalaya electric toothbrush, the best present to
show love to every father. (unsatisfred) What the hell are these!
Fang Tongguang: I like'em.

Fang Haochang looks al Fang Tonggnang.

FFang Tongguang: Sounds good 1o me. Children, family, father...
belter than the “six-inch thing”.

Fang Haochang: (sending roice messages! These are just some fancy
words...

Fang Tongguang: Nol really. Sounds quite considerate.

Stage Photo of The Creek Between Monntans

o Photo from Sohu News online
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Fang Haochang stands up angrily. Ther stares at each otfier.

Fang Tongguang: What's wrong with me? What on earth is wrong with me?
Fang Haochang: What tests did vou do?
Fang Tongguang: They asked me to stand, to lie down, they put a tube down my throat... made me sick,

and here’s the picture.

Fang Tongguang fakes oult the X-rav and passes it to Fang {1aochang.
Fang Haochang gets a bit nervous. {He takes the X-rav and checks it agamnst te light. FFang Tonggnang is

looking at fus X-rav with him.

IFang Tongguang: What's the white bit?

IFang Haochang: Your lungs.

IFang Tongguang: Not heart?

IFang Haochang: No.

IFang Tongguang: What is the problem?

Fang Haochang: ...Not sure vel. (Fang Haochang realises fiow severely ill Fang Tonggnang conld be. He

starts trembling/ I'll send this to my colleague. Take it and hold it like this.

Fang Tonggang holds Hie X-rar and raises it up as if he s raising a while flag. Meamvifule, Fang {1aochang

shools a pholo of him with fits plione as if e'’s armmng for the bull’s eve.

Fang Tongguang: What kind of deputy chief physician can’t even read an X-ray?

IFang Haochang: I'm a cardiologist.

IFang Tongguang: Heart is right next to the lungs. The lungs, the lungs are like the women live next door.
How can vou miss them? Oh, right, I forgot vou don’t look at women. Huh...huh...huh...

Fang Haochang: What's your problem?!

IFang Tongguang: I'm asking you!

Fang Haochang: Any other parts of vour body feel unwell?

Fang Tongguang: ...I feel this halt of my throat is blocked. I don't know how to describe it. It hurts like hell
when [ swallow.

IFang Haochang: ...sit.

Fang Haochang asks Fang Tonggnang to sit m the foldable chamr and feels hits neck lymph with fus hand.

IFang Haochang: When did it start?

Fang Tongguang: Around last Spring Festival...the smell of cooking made me sick, lost my appetite ever
since.

IFang Haochang: Have vou lost any weight?

IFang Tongguang: About 15 kilos.

Stage Photo of The Creeh Betreen Monrtains

¢ Photo from Sohu News online
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Fang Haochang is stunned. Fang Tonggnarg laps the handle of the foldable chanr.
Fang Tongguang: Y ou sleep in this bed tonight.

Fang Tonggnang stands up and gets back 1o bed. Fang tHaochang starls lo panic while looking at Fang Touggnang from fis
behund.

FFang Haochang: Once vou're sorted, I'm gonna visil mom......
IFang Tongguang: I didn't approve thal. If vou leave, I'll call the police again. hil them once. | can hil them twice. You mess

with me, I'll rip all their faces off!

Chen Yuse, the resident doctor rishies m and she accrdentally fieard the last falf of Hie sentence Fang Tonggnaig just said.

Chen Yuse s approxumalely 30 pears old. She fiolds a file m hier arms. The bondage on her foreficad covers half of her lefi eve,
whicl forces her 1o lills fier neck and raises fier iead np when she looks al people, as if il's helping fier focusig bul it's quile funny (o
look al. She 1s a pretty wontan bl somehiow, mavbe il'’s Hie job, or hier personalily, she acts like a college bov.

Fang Tonggnang turns aronnd and sees Chen Yuse. He mumediately changes his athitnde.

Fang Tongguang: Hey, voung doctor! How's your faces

Chen Yuse: Il's fine. Just a small cul.

Fang Haochang: How do vou do, Doctor Yang?

Chen Yuse: You're his son?

Fang Haochang: Yes, lam.

Chen Yuse: Come with me.

Fang Haochang: Okay.

Fang Tongguang: What aboul me?

Chen Yuse: You stay here! Stay here! Sit down! That's right. Slowly. Belter not to move. Good. (falks o Fang Haochang)

Come.

Fang Tonggnang follows Chen Yiise's instruction likes a well-befiaved Kid. He finally sits down and dares nol lo niove.

Fang taochang walks oul with Chen Yuse.

Fang Tongguang: (sfouls al Fang Haochang Listen carefully to whatl young doctor says!

Fang Haochang stops, wanls to sar sometfimg bul fie didn’t. He steps down m anger.

Fang Tongguang: If forehead counts as parl of the face then hurl my face oo!

Neon lights on ol of the wdow. 11 falls on Fang Tonggrang. A weak sound of music front the Karaoke oulside can be hieard.

The phone thal Fang Haochang lefi starts to vibrale. Fang Tongguang notices. He stands up slowly 1o get the phione. He cliecks on
1L, fiesitales for a second, picks il mp.

Fang Tongguang (peils on a vounger voicel: .. Hello...I'm in Shijiazhuang.

Fang Tonggnang listens 1o whoerver il 1s on the other side of lhe phione and fus face changes from a dazed look of bewilderment o a

face conlorled with rage. He completely forgets whal the doctor just said.

Fang Tongguang: ...he doesn’t need your dirty money!...I'm his father! 1 got cancer because of what he did! Go away if you
don’t want to be the death of me!
Fang Tonggriang is shaking becaiise of the extreme anger. {e doesn’t Know what lo do. tHe staris lo congh violently agam afler fie

ditchies the phone meamvhile fie looks around 1o fimd a plastic bag.




Contemporary Theater Translation

Fang Haochang follows Chen Yiuse rushing imlo hier office.

FFang Haochang: I'm really sorry, Dr Yang.

Chen Yuse: Il's Chen.

Fang Haochang: Aw, sorry, Dr Chen. | sincerely apologise 1o vou on behalf of my father. I'm truly sorry.
Chen Y use: ispeaks al the same Timte) His diagnosis...we're slill Irying to find the best way to tell him.

FFang Haochang: That's alright...Y ou can tell me. I'm also a doctor.
(Tien Yuse looks up. She lifts her evelid with finger and looks al Fang tHaochang to make siure lier evesight is okav.

FFang Haochang: Are you alright?

Chen Yuse: Yes. (sfie looks fim up and down) Y ou're the “Dr Fang from Cardiology”, aren’t you?
Fang Haochang: ... Yes, veah, thal’s me.

Chen Yuse: That's right. [ followed you!

FFang Haochang: Thanks. Thank you...

Chen Yuse: I read the cases vou posled quile often last vear. | even reposted il.
Fang Haochang: What aboul this year?

Chen Yuse: You sent too many toothbrush ads, so l......

Fang Haochang: Yeah, A friend and L..well, 'm starling my own business.
Chen Yuse: (nods and makes a judgement) Y ou lwo broke up.

Fang Haochang: What-:!

Chen Yuse: Em, Himalava right?

FFang Haochang: Yes, Himalaya electric toothbrush.

Chen Yuse: | have a picture in my mind now! Himalava, just like a row of teeth, white but crooked, with plenty of tartar
underneath. How did you come up with it?

Fang Haochang: Well...I didn't actually relate it to that!

Chen Yuse: 20,000 sold in a month. That's alot!

FFang Haochang: Aw...jusl alrighl.

Chen Yuse: Since you're a doctor, I'll be straightforward.

Fang Haochang: What?

Chen Yuse: Ve Notice of Critical Hiness.
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Chien Yuse pusties the Notice of Critical Hliness towards Fang
Haochang. Fang taochang gels stick.

Chen Yuse lakes oul lhe exanunalion resulls one affer anolher.
She puls the CT fim on a lhght box and then pomls al e

stahistics to Fang Haochang.

Chen Yuse: Your old man’s health condition is rather critical.
He came on the Sth, and then did (pomis at the contenis on the

exam report... these, lumour markers...

Chen Yuse ponls al the statistics on the report bl she still cant

see them clearly.

IFang Haochang: I'll read it by myself.

Chen Yuse: Okay. CT, il's in the cenlre, check the size, and
distance from hearl. Look, theyre on both sides. The lefi
bronchus is basically fully blocked, soon will be the right side,
the path is already very narrow. Besides, cancerous cells
have metastasised to liver and lvmph. He said there was
blood in phlegm. I didn’t see it but I've asked him to keep the
phlegm next time. Whal I'm worried most aboul now is his

paroxysmal cough thal might cause a tear in the aorla......

The longer Fang Haochang stares al the stalistics, e more
anxions fie becomes, He looks calm on the oulside but on e

mside, fie’s messed up.

Fang Haochang: 1 see. Whal aboul the pathology?
Chen Yuse: The report should come oul pretty soon. There's

avery large chance that it is Small-Cell LLung Carcinoma.

FFang Haochang: SCLC?!

Chen Yuse: Yes. .....Sign here, here, and here.

(Tien Yuse ponils o the wrong side bul Fang Haochang still

SIGHS.

Chen Yuse: And...how would you like us to tell your father?
Usually we would say it’s Post-Obslruclive Pneumonia......
Fang Haochang: I know... bul he has the right to be

informed.
Fang Haochang panics as hiell but fie's still treing to put fumself”

logether. Chen Yuse is surprised will fiis respornise.

Silence.
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Fang Haochang: He's now......

Chen Yuse: Extensive slage, under palliative
Ireatment, aflter that, he’s gol approximalely
lwo months lefl, but if there’s a aorta ruplure,
vou should be prepared for the worsl. He's
going o lose his mobility within a month......as
for life expectancy......

Fang Haochang: How did you come to the

conclusion of “lwo months “2 ...Withoul

pathology, how do vou know there's no, no,

no, there is no, sorry, no possibility of

chemotherapy or largeted therapy? Whalt's
the opinion of the second-line docltor? Whal

did the Chief Physician say?

Chen Yuse: ... The second-line doctor is Liu,
Doctor Liu. She would suggest Chinese
traditional medicine. The Chief” Physician is
Zhang. He's here lomorrow afternoon.

Fang Haochang: Sorry, sorry, sorry, sorry, Dr
Y oung.

Chen Yuse: Chen.

Fang Haochang: Sorry, Dr Chen, sorry. (frying
lo sar somethimgl.... I'll leave the decision lo
him. Maybe he’s got something to do.

Chen Yuse: I'll leave it to you then.

IFang Haochang: Okay.

Chen Yuse: (feasmg/ Nice slogan for vour

loothbrush.

Clien Yuse collects the files and exils.
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Fang Haochang returus to the ward trving 1o look the same as when
fie lefl, even more relaxed, bl fie didn’t notice that Fang Tonggiang
is fiolding fis temper. He looks a bil weird as fie has nullions of
questions 1o ask.

Fang Haochang sits down and rubs fus hands agammst each otlier.

Fang Tonggriang didnt ask anvifing. So he stands up lo nnpack e

_foldable chanr.

Fang Tongguang: Whal is il?

FFang Haochang: Uh?

Fang Tongguang: What isil?

IFang Haochang: ...Post-Obstructive Pneumonia.
Fang Tongguang: Post-Obstructive Pneumonias

Fang Haochang: Yes.

Fang Tonggang stares al Fang tHaochang.
FFang Tongguang: You blink every lime when vou lie.

Fang Haochang keeps fis eves wide open lo stop blinking. However,
the florescent light starts to blink. Ther look al the light at the same

e,

IFang Haochang: Mine workers are more likely to gel this in the
past. The dust yvou breathe in can’t get oul through metabolism.
Instead, il gets stuck in the lungs and becomes a blockage.

IFang Tongguang: How to deal with it?

FFang Haochang: Reduce the inflammation.




Mind Your Own Business

Fang Tongguang stares al Fang Haochang o listen o further explanation on the trealmenl. Fang Haochiang lakes ol

an electric toothbrusih lo fresfien up as if 11's no big deal, but actually fie’s trving lo fude fiis enmotion.

Fang Haochang: Dirty stuft causes inflammalion in vour
lungs and then yvour windpipe gels swollen and blocked. Gel
rid of the inflammation, the swelling goes down and your
windpipe is open again.

Fang Tongguang: .....No wonder I'm shorl of breathe. |
wouldn't have asked you to come back if T know il's jusl
inflammation. I even hurt the young doctor. Ugh, her pretty

face.

The phone makes a noise as messages comie trongh. Fang
Haochang finds fus phione and sils down.

Fang Tonggiiang seemis o be a lot niore relieved afler figiring
oul whal was wrong with fimn. As Fang Haochiang doesn't seent
to be learimg soon, fie drinks a sip of water and wails lo find out

abount anotfier question, a question thal fie doesn't need lo ask.

Fang Haochang: You answered my phone?!

Fang Tongguang: It was buzzing.

Fang Haochang: You can't just answer my phone!

Fang Tongguang: Just answered this one. Manager Huang,
vou mentioned him. .....are you nol calling backs

Fang Haochang: ......

IFang Tongguang: Manager Huang is...

Fang Haochang: My colleague.
The hght blinks.

Fang Tongguang: Why don’t vou call him Doctor Huang
then?

Fang Haochang: We sell toothbrushes together.

Fang Tongguang: Oh, Huang, means yellow, Manager

“Y ellow Toothbrush” then. Which department is he in?

Fang Haochang: What does thal have to do with you!

Fang Tongguang: People are gelting lazy, don’t even want o
brush their teeth manually.

Fang Haochang: It vibrates al 30,000 strokes per minule.

Can voudo that?
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Fang Haochang demonstrales the electric loothbrusit lo Fang
Tonggriang. The loothbrusi st vibrales i the air. Fang
Tongguang doesn’t Know whal lo sav. Fang tHaochang hes

down.

Fang Tongguang: The imbalance of Yin and Yang can

easily gel vou that disease, that HIV.
Fang Haochang bonnces up from the chair.
IFang Haochang: Mind your own business!

1he hght bhinks again.
Fang Haochang hiurns off the light riolently and hes down. Fang
Tongguang lies down as well.

The red neon hght outside the window reflects on the curlain.

Fang Tongguang: Whalt do vou think of young doctor?
IFang Haochang: Her last name is Chen.

Fang Tongguang: What do vou think of her?

IFang Haochang: She's sick.

FFang Tongguang: She got hurt?!

IFang Haochang: She's crazy.

IFang Tongguang: Well, women are all crazy, not a big deal.
I'm asking how do vou feel aboul her?

IFang Haochang: How do [ feel about a pirate? You lell me!
FFang Tongguang: | think vou're sick! You're attached to thal
phone. Who are yvou talking to, Manager Huang, thal
“Yellow Toothbrush™?

IFang Haochang: I'm checking whether il's possible to
lransfer vou to a different hospital.

Fang Tongguang: To a different hospitalz!

IFang Haochang: This one doesn’t look like a proper hospital,
FFang Tongguang: Huh?

IFang Haochang: 1 think they're blutting.

Fang Tongguang: You think evervone else is bluffing. I think
yvou're bluffing, can’t believe a single word from your mouth.
I had my appendectomy here.

IFang Haochang: That was ages ago.



Independent

IFang Tongguang: | came on the 15th, had the operation in the evening, gol
discharged on the next day. Unlike you, spenl three months in hospital for an
appendectomy. Your hospilal is nol bluffing.

FFang Haochang: I had a perforated appendix. When [ gol in the hospital, I had a fever
of 40 degrees.

Fang Tongguang: Huh, doesn’l make any difTerence. You had one open cul, I had
one open cul; You had stitches and I did too; They cleaned a whole mop of filthy stuft
oul of your belly and they did the same with me. Just like an appendix buftet!

FFang Haochang: As if vou were supervising in the thealre.

Fang Tongguang: I saw a group of students walking in chit-chatting. “1” was the
buffel on the house. It turns oul that appendicilis can run in the families.

Fang Haochang: It can’l.

FFang Tongguang: Can'tit I got it. You got it. I had the operation when I was 15 and
vou had it at the same age Loo.

FFang Haochang: I was 16.

Fang Tongguang: Not sure aboul my grandparents.

Fang Haochang: No, il's sporadic.

FFang Tongguang: Genelic.

Fang Haochang: If7il’s genelic, there musl have been a mulation in your genelic
sequence.

IFang Tongguang: Genelic what?

Fang Haochang: The genomes in your body suddenly changed. You had a genetic
mulalion.

Fang Tongguang: Maybe it had skipped generations.

Fang Haochang: Appendicilis occurred al around 15, 16. Withoul the surgery, people
die, nol o mention o pass il 1o their oftspring.

IFang Tongguang: How do you know that they didn't have children when they were
15, 167

IFang Haochang: Do vou believe il?

IFang Tongguang: It's better to have children while yvou're still young.

FFang Haochang: ...

Fang Tongguang: Afler you have vour own kid, do pay allention once he gels a

lummy ache and fever when he’s 15 or 16.

Fang Haochang stands up ol of a sudden.

FFang Haochang: Can you stop going on and on about it? You've been bealing around
the bush all the time. If yvou don’l shut up aboul it, I'm gonna leave now.

Fang Tongguang: I can’t even bring il up now!

Fang Haochang: Of course vou can'l! I gel to decide whether to gel married or to
have children. That's my choice. l am an independent individual.

FFang Tongguang: Independent whal...independent! You wouldn't exist if T die of
appendicitis.

FFang Haochang: Well, lucky you.

Fang Tongguang: What did you say?

FFang Haochang: Thank god that vou didn’t die at age 15. (st feels weird..... Y ou're nol
gonna die now! Please respect my choice!

Fang Tongguang: Have you fucking respected me? Your choice...whal is yvour
choice? The “Yellow Toothbrush™?

IFang Haochang: I will choose whoever [ want to be with and it’s not yvour business.
FFang Tongguang: Huh-huh, lel me remind you, vou've made quile a few different
choices over the vears.

Fang Haochang: Huh-huh, no, I haven't.

Fang Tongguang: Haven'l vous Huh-huh.

IFang Haochang: Huh-huh.

IFang Tongguang: Huh-huh, huh-huh.

IFang Haochang: Huh-huh.
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The father and son act i an identical wav when they talk.

Fang Tongguang: You swore Lo marry yvour nan when vou were little......

Fang Haochang: ......

Fang Tongguang: Your choices haven’t changed? Two vears later, you wanted o
marry a movie star; You had crush on the girl sal next to you in school; Then you
wrole letters to vour Chinese leacher.

Fang Haochang: ......

Fang Tongguang: What? You thought nobody knows about your letterss

Fang Haochang: What's wrong with vou?!

Fang Tongguang: Post-Obslructive Pneumonia. So whatz

Fang Haochang: You're sick!

Fang Tongguang: Yeah, I had a generic mutation. After vou wrole lellers to vour
Chinese leacher, vou fucking lefl for college, vou were gone for good. Do you
know that I worried sick aboul you? Your Chinese teacher divorced after vou
graduated!

Fang Haochang: You investigated her?

Fang Tongguang: I surely did! I was afraid thal you only wenl to college Lo fool me
and gol back together with her!

Fang Haochang: You're disgusling!

Fang Tongguang: I'm disgusling? You forgol how many lellers yvou wrole Lo her,
and what wasinil......s

Fang Haochang: Stop it!

Fang Tongguang: Huh-huh, vou haven’t changed? Your history says something
different. She was vour teacher! What were you thinkings Where’s my crazy son?
Where's my crazy son who had a crush on every single woman he met even his
leacher? PufT, allin a sudden, vou think yvou can be like the Monkey King (1,

vou're the masler of vour mind, you can turn your back on vour own father!

(1) The Monkey King has no parents. He came out from a rock.!



Fang Haochang is so pissed that hie stands on e foldable chair wanting to screans, bul tere's nolfng lo sav. 22

Fang Tongguang: Are yvou going o bile me? You can try! Never argue with your old man, huh-huh.

Fang Haochang: You have no idea how I lived my life, working extra hours, the night shifls, endless operations, 24 hours on call......

FFang Tongguang: [ do know thal you're spending a lol of Time on thal toothbrush.

Fang Haochang: Whal's wrong with starling my own business?

Fang Tongguang: Who knows what the heck you were doing together, 6-inch long, 30,000 strokes per minute, why don’t you bloody make
it 300,000 sirokes per minute?!

IFang Haochang: Huh-huh, stop being bitter of other people’s success just because vou never achieved anything.

Fang Tongguang: .....I achieved nothing? I brought you up. You called that nothing!

Fang Haochang: I'm nol......

Fang Haochang: I accomplished nothing vel here I am. Somebody or nobody, al this age, | am and going Lo be smoking, reading and fishing
anyway.

FFang Haochang: I'm not saying that your life is unsuccesstul.

Fang Tongguang: I achieved nothing, vou think you're young, vou had a doctor degree, you became the chief’in your department, you can
say some jargons that I dont understand...... all of These are achieve o vour own credil? Bollocks! It's because vou were lucky. I worked my
ass of'one vear after another to make this happen. Whatever vou have now is because | did nothing but one thing for my entire life, raising
yvou! Huh, forget it. I'm used 1o vour uncaring words.

Fang Haochang: I never said anything uncaring.

Fang Tongguang: I've lost count of how many limes you did.

Fang Haochang: When did I say thalz

Fang Tongguang: Seven. Other kids became rebellious at eleven or twelve. You, vou started when vou were seven.

Fang Haochang: I was going through puberty.

Fang Tongguang: | know. Yours started al eleven.

Fang Haochang: Huh, vou know everything.

FFang Tongguang: | was the one who washed your duvel cover all these years, of course | bloody knows when yvou wenlt through puberly.

Y ou, vou, vou think that I didn’t nolice the yogurt stain in the middle of yvour duvel all the lime?
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Fang Haochang is so annoved and he doesn’t Know what to do. He
wanders aronnd m the roont. He stands on the bed and gets off soon.
He then sils down and stands up agam. He ends up sithing m te
chanr.

Fang Tongguang: | knew why vou slept in thal room in the easl
so often. You were supposed lo be afraid of sleeping alone bul
vou couldn’t resist the templation, thal calendar hung in the
wardrobe. Whenever you were sleeping in thal room, vou wenl
through il over and over again, and vou, vou... ah, were daling
Mrs. Palm and her five lovely daughlers. Thal's no secrel. Your
mom was aboul 1o use that calendar to dry pickles. 1 told her o
leave it for yvou and your mom thoughl yvou became some sorl of’
horny, bad kid. I said all boys are like that. Now you are a mature
man, vou are allowed to have some adulls-only enlertainment.
Why did vou quil vour favourite leenage habil? Is this because
vou didn’'t end up well with one of the girls you daled or whal?
Why? Why are you down this path now? Tell me!

Fang Haochang, fiowever, calims down.

Fang Haochang: | didn’t have any bad break-up, nor good ones.
Everybody has his own path. Mosl people just follow the crowd
and thal’s the easiesl way o make one go blind and can’l see his
real needs.
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Fang Tongguang doesn’l seent lo understand whal hie’s saving.

FFang Tongguang: What is vour needs?
Fang Haochang: Whatever my needs are, they aren’l going to
change because what other people say.

Fang Tongguang acls like sonetfung suddenly pops up i fis nnd.

Fang Tongguang: Tell me, are you that?

Fang Haochang: What?

Fang Tongguang: Are you the same as......Shorty?

Fang Haochang: Who's Shorty?

Fang Tongguang: You might nol have seen him.

Fang Haochang: No. How would I know if ' we're the same? Whal
aboul him?

FFang Tongguang: There's something wrong with him......

Fang Haochang: Whalt is it?

Fang Tongguang: He's gol sunken cheeks. Shorly... his cheeks
were hollow because of thal. He couldn’t bear the pain so he
finally went to hospilal and the doctor said he’s only got one ball.
The other one was hidden inside and it was seplic.

Fang Haochang: Cryplorchidism.

Fang Tongguang: This ain’l right, isn‘lil?

Fang Haochang: No. Whal are you lrying lo say?



Fang Tongguang: When yvou were
voung, somelimes | could feel them
both, bul somelimes | could only feel
one. The other one was nol so
obvious when il gels cold.

Fang Haochang: ... You fell my... a
lol?

Fang Tongguang: You..vour... were
playing hide-and-seek with me.

Fang Haochang: ......
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Fang Tongguang: | heard a lot aboul Shorty from your Uncle Liu. Every lime |
bathed you, | would look for them and see it they are where they should be.

FFang Haochang: I don’t have thal disease.

FFang Tongguang: You loved it when I bathed your bum back then. As long as I said
“Lel’s wash vour bum”, vou would take your lrousers off, squal over a polly and ask
for daddy. You couldn’t stop gurgling. I acted as if vou stink while | was bathing vou
and watching me bathing vour smelly bull gave you so much fun . You were
laughing the whole lime. You were really cute back then.

Fang Haochang: I'm not vour toy.

Fang Tongguang: I wasn't leasing you. You enjoyed it so much.

FFang Haochang: That's a revenge. A revenge o the repressed palriarchy.

Fang Tongguang: You forgol how o speak human language after a few years
abroad. You didnt just grow up withoul me. 1 should never have bathed vou. |
thought about it when I was washing vour bum, it’s just a bull, vou can’'l wash vour
boltom every day. If vou do, then you might be interesled in exploring vour boltom,
just like Shorty.

Fang Haochang: I'm nol. I'm normal. It's perfectly normal that one is hidden during
childhood. I got wo.

Fang Tongguang: ... Then why on earth?!

FFang Haochang: I choose Lo be this way.

FFang Tongguang: Fuck your choice! Thal’s nol yvour choice. Thal’s you being an

asshole! God didn't give vou that thing to play with poop.

As Fang Tongguang lalks, lie goes near Fang Haochang and slaps hiis private parl willt

the back of Tus rand. Fang Haochang was stunned.

FFang Haochang: Don't touch me!
Fang Tongguang: Well, 1 just did! What turns you into this?! What lurns yvou into

this?!

Fang Tongguang keeps toriching his son’s private part witle fie imterrogales fim. Fang

Haochang hiad no choice buit to keep stepping backiwvards.

Fang Tongguang: Whal are you gonna do huh?

Fang Haochang: Don't fucking touch me!



Fang Tonggnang slaps Fang Haochang m the face. Fang Haochiang pushes awar Fang Tonggnang spontancously. Fang Tonggnang lakes
a femw steps back and fall next to the bed.

Fang Tongguang: You pushed your old man!
Fang Haochang: ......You're a savage.

Fang Tongguang: You're a civilised man. If evervone is like you, human goes extincl!
Fang Haochang packs lis stiff and i1s aboutl to leave.

FFang Haochang: I don't give a shit aboul human!

Fang Tongguang: Go, vou leave now, I'll call the police.
Fang Haochang walks out. He seems lo have recered a phone call or a message.

IFang Tongguang: What do vou know? You know nothing about life. A man lives to my age wilnessed how the world has changed.
Today they ask vou lo believe in this and tomorrow they ask vou to believe in thal. None of them lasts more than a few vears. No
maller how they've changed, gelting married and having children are always the right thing to do. You only got a few vears of

golden age. Whatever you believe inis fooling you. If yvou don'l do nothing, your golden age is over!

Fang Haochang comes back m anger.

Fang Haochang: What did vou say in the phones

Fang Tongguang: I people are all like yvou, human will go exlincl.

Fang Haochang: What did vou say in the phone?

IFang Tongguang: ..."Yellow Toothbrush” wanted to bribe you. I told him to fuck off and don't pass you any bloody diseases thal
normal people don’l have!

Fang Haochang: You're an asshole!

Fang Tonggiang is stunied.

Fang Haochang: Listen! I, am just like Shorly. You, you have cancer. Use the lime vou have left and do whatever vou want to do.

Fang Haochang exils.

Fang Tonggnuang collapses mt the charr.



Contemporary Theater Translation
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Fang Tonggnang 1s still confused.

The voung Fang tHaochang enlers willht fis gold-banded
cudgel He walks lowards FFang Tongguang trvimg lo identifv
fine and finally fie finds oul His 1s fus father. Meanwihile, Fang
Tonggnang recogiises the roung Fang faochang.

Fang Haochang [voungl: Tai! I'll give you a laste of my
cudgel!

The voung Fang Haochang is plaving lude-and-seek wilh
Fang Tongguang around the bed m the ward. He runs befund
Fang Tonggnang and makes Hie gesture of taking off fis

clothies.

Fang Haochang lyoung!: Lel’s doit!

Fang Tongguang realises thal s is the clothes-off contest
before bathing betiveen them. He then miakes the gestire of

lakmg off fus clothes as well.

Fang Tongguang: Ten, nine, eighl, seven, six, five, four......
Fang Haochang lyoung!: Ah!
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A
w willt a mask of the Monker King rins np on the slage

stands al where Fang Haochang was. The voung Fang

."" E = -
Haochang stares al Fang Touggnang cantionusly and shouls

al the exil.
Fang Haochang (voungl: Dad! Dad come on!

Fang Tongguang and the voung Fang Haochang gaze al
each olther.

The voung lang Haochang exils.

Fang Tongguang looks confused.

Fang Haochang young): (befiind the curtain) Dad come on!

The voung Fang faochang is compeling with his_falher
excitedly. He throws fis clothes evervivhere on the floor and
only keeps fis panty on. The voung Fang Haochang wims the
conlest. Fang Tongguang looks al the clothies on the floor.

Fang Tongguang: Those on the floor don’t count! Three,
Iwo, one!
Fang Haochang: Ah!

The roung Fang Haochang picks up the clothes on the floor
mmmtedrately and folds Hien m fius arms. Then fie takes ol fiis
loolhbriish, squiicezes loolfipaste onlo Hie loollibruisii and gives
it lo Fang Tonggrang.

Fang Tongguang: You wanl me to brush your teeth?
Fang Haochang: And tell me a story!

FFang Tongguang: Tell a story and brush vour leeth......
FFang Haochang: Yeah, tell a story.

Fang Tongguang: Okay, I'll tell yvou a story.

Fang Tongguang is excited. e stimmbles lo the voung Fang
Haochang to pick up e toothibrush bul ey nissed each
olher.



Fang Tongguang: You want me to tell a story?
Fang Haochang: And brush my teeth.

Fang Tongguang: Okay, tell a story and brush your teeth.

The nuddle-aged Fang Tonggnang shows up befind the old Fang Tonggrang fiolding a bowl of boiling waler. He pours the waler o
a Dig balfitub. Steamnt comes oul from the tub. The nuddle-aged Fang Tonggiang lakes the toothbrushi and starls [o brusfi leetli for the
voung Fang Haochang.

Fang Tongguang middle-aged: (opeus fits montly) Ah——

Fang Haochang lyoungl: (opens fus montlt) Ah——

Fang Tongguang imiddle-aged): In Fang Haochang’s mouth, there’s two lines of snowy mountains. The Bacteria’s family lives in
between the mountains. They are just aboul to eat dinner. * Fang Haochang didn’t brush his teeth after dinner and thanks to
him, we can have dinner now!”

Fang Haochang (youngl: Who's in the family?

Fang Tongguang: Lel me take a look, there is...the father, the mother, the grandparents and two young germs, Biggie and his
vounger brother.

FFang Haochang (youngl: What are they ealing?

Fang Tongguang ‘middle-aged’: They are having....stir-fried eggs, steamed buns, veg, huh, they even drink pops! These are

exactly what vou were ealing!

This fathier-son seene which takes place thirly vears ago is as grapfie as ever vel Fang Tongguang can’l touch il or feel anprone m the

scene. This makes fitnt anvxions as fiell

Fang Tongguang imiddle-aged): “Ah, my stir-fried eggs! Give me my eggs back!” “Ah, my steamed bun! I can’t hold it anymore!”
“My veg, don’t take my veg away! Without these vegelables, what's lefl for my children and their grandparents!”

IFang Haochang lyoungl: Who's speaking?

Fang Tongguang: Father Bacteria. “My pops! | want 1o drink pops! Dad, I want my pops! Ah! Ah!”

Fang Haochang [young: Biggie-or his younger brothers?

Fang Tongguang: The voung one.-Alright, here we go, come on, give it a good rinse!
The roung Fang Haochang rinses fius moulll.
Fang Tongguang imiddle-aged’: Come on, flush away the Bacleria’s family and their meal! One more rinse, spit!

The voung Fang taochiang spits oul thewater i fis moulih.
The nuddie-aged Fang Tonggnang takes off s Kid's underear and cficeks on fits private pari.

Fang Tongguang 'middle-aged): Lel me check yvour wee wee. Ew, il stinks! It smells really bad! Lel’s wash it!
Fang Haochang lyoungi: I wanna walk on the cloud 2)!

Fang Tongguang imiddle-aged!: Okay, let’s do cloud-walking firsl.
1Tie poung Fang faoclang plaps with s gold-banded cudgel. The fatfier and son starl 1o acl as if ther are walking on the clonds: The
whole scene 1s spinning. Fang Tongguarty stands up Irving to calch the spimimg scene. He keeps getling dragged mito the scene and

tiern lefi oul. When he finally gels {o reach the roung Fang Haochiang, lie feels thal fie’s trapped m a-different space. e biarsis milo

feadrs.

"Fo be continued...)

2) The signature move of the Monkey King from the novel fourner: to the 11 est.
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RS, FHERE NS, FEIE M Z AR I ) -,

Lei Gu is a contemporary Chinese plavwright, stage director and artistic director of TREE NEW BEE TROUPE. He is a member of the
councils of both the Chinese Dramatists Society and the Chinese Theatre Literature Association. Farewell to the Uninhibited Long
Night, A Night of Ten People, Can’t Take Care of, To be Comfortable with Discomfort and The Creek Between Mountains are among his

many works.

His cool and dark stvle is blended with light and black humor. He integrates the spirit of traditional Chinese aesthetics—the
aesthetic taste of freehand, into spatial experiences on the stage. His works show both civilian atmosphere and intellectual
speculation. Gu maintains a consistently high standard. and he pavs great attention to the balance between appreciation and

aesthetics in the theater.
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Contemporary European Thealre

Poster of Lessing-Preis 2021 © Thalia Theater

Photo by Sabine Reinecke & Gunter Gliicklich
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. [EHi, ke HRe, & b hmENZmERINEARIES
Editor's Note:

After more than one year of lockdown and stillness, people are
returning back to physical presence from online participation. The
theater has become very active again in the market. The New Year
is fast approaching and celebrations are flowing everywhere. The
Coronavirus has changed the world permanently, but the current
crisis will eventually pass. At this moment, people are

participating in the festival atmosphere, using art to ignite the

]
fireworks to celebrate life, and welcoming the restart of life in the
post-pandemic era with a positive attitude. From Jan. 20 to Feb. 6,

the Thalia Theater will host the new “Lessingtage 2022”7 in

Hamburg, taking “the celebration of life” as the motto of the

theater festival. The Thalia Theater will invite a number of
distinguished directors and excellent ensembles from Germany,
Russia, Denmark, Belgium, Italy, and Japan to present their
productions on stage. The festival will last 18 days, in addition to
performances, there will also be city tours, speeches, screenings,
concerts, online public exhibitions, and many open-air art

activities.
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NINO HARATISCHWILI

Nino Haratischwili © Das Deutsche Theater

Photo by Danny Merz/Sollsuchstelle
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Stage Photo of Baroceo © Thalia Theater

Photo: Ira Polvarnaya / Zeichnung: Stefan Marx
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Abstract:

In the adaptation of Eileen
Chang's original work, the show
Love m a Fallen Cily created and
inspired a new and more
challenging theater form: using
fluid and changing visual images
lo inlegrale the narrative of’
dance scenes and images,
bursling out the dramatic
lension thal transforms belween
rich beauty and achromatic
indifTerence. Whether il is the
feasting of the ballroom or the
brilliance of the cheongsam, we
are indulged in the aesthetic
imagination of a specific era;
and when the calm and
alienated black and white
images block the stage, we are
forced to distance ourselves
from the beautiful dream in fronl
of 'us. Therefore, the author
believes that the adaplation of
this edition inviles the audience
lo wander between the
negoliation of stage illusion and
anti-illusion, and provides a new
possibility for the innovation of’

Chinese dramaltic-thealer.
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Puppeteer., Director. Founder of“Puppeteer Studio”

Shasha Li graduated from Shanghai Thealre Academy. She won the “besl
performance award” of the national puppel arl Golden Lion Award. She received
the "besl performance award” al the Russian golden clown International Puppel
Art Festival. She was granted the Rockefeller Asian Cultural Council Scholarship
of the Uniled States and Swiss cultural foundation resident arlist in Swilzerland.
She was one of the arlists of “who's Lalking?” exhibition project of KOLK 17 Puppel
Art Museum in Germany. She has studied calligraphy and painling in Shifang
jingshe, Songshan since January 2015. On April 1, 2019, her Puppeleer Studio was
founded which is committed to the research and promotion of traditional puppel

art and culture, the exploration and creation of contemporary puppet art.
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[n the last survey, the editor
discussed the reception of
Shakespeare's plays in
contemporary China, in which [ also
mentioned the rewritings and
adaplations of Shakespearean
plays. To turther study the rewriling
aspecl, as a consequence, the editor
contacted Dr. Asma Hussein, who
instructs the Postcolonial Rewrilings
of Shakespeare seminar at Georg-
Augusl-Universilal Gollingen's
Department of English Philology .
She shared some basic information,
new perspeclives, and research
approaches on the postcolonial
rewrilings of Shakespeare’s plays. In
addition, as a participant in this
course, | have oblained a better
grasp of the "cullure shock "between
British culture symbolized by
Shakespearean thealer and Indian
culture by the burgeoning
Bollywood film industry through
walching the 1965 film Shakespeare
Wallah. Thus, even after 400 years,
reading Shakespeare's work and
related rewrillen works is nol simply
a single literary activity but also
prompls multicullural readers to
reflect ontheir attitudes toward
intercullural communication and

encounters with various cullures.
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L: May I know whal's the purpose of oftering this course?
H: In succinet terms, the course's Litle Lells it all. The aimislo

discuss “Poslcolonial Rewrilings of Shakespeare.”

L: What are the primary forms of rewrilings?

H: "Primary” aside, various forms are subsumed under
‘rewriling’ ranging from translalion, intertextualily, and allusion
Lo the revisionist works as prequels and sequels, and many in-
between forms. What all these have in common is the
ransplantation (or displacement ) of a lext from one cultural
milieu into another with major (as in revisions! or minor (as in

ranslation) permulations and/or lransmutations.

L: Whal's the difference belween rewriting and adaptation?

H: Both could be understood as hypertexts grafied upon
precedent hypertexts. In literary rewriting, however, both texis
are oflen wrillen literary texls. In adaplalions, a change in
medium s involved. Inthe latler, the literary work is transferred
to the slage or the screen. Some crilics, indeed, argue thal

adaptation is eventually a form of rewriling.

L: Why did authors in the postcolonial period rewrite
Shakespeare’s dramas?

H: The 1960-the 70s wilnessed a nexus of crises thal compelled
reconfiguring enlilies as ‘race,’ 'gender, "identily, 'Thome,’ elc.
They were propelled by these mullidimensional crises,
attendant configurations, and the concomiltant decolonizalion
movemenlts, postcolonial literati, and readership engaged in
revisionist rewrilings and retroaclive readings of Eurocentlric
classics. One of the heavily rewrilten oeuvres is the Bard of’
Avon's. Shakespeare's dramatic personae got rehabilitated
across diverse postcolonial geographies | African, Caribbean,
Latin America, elc.,) and his translocated themalics underwenl
cross-genres, language, and media retroactive rewrilings and

re-readings.

L: Why do vou focus on Othello and 7he Tenpest in this course?
H: Othello and The Tempest are amongsl the most rewrilten
plays of The Bard. Additionally, their relevance to the course
"Postcolonial Rewritings™ is to do with their complex
imbrications with postcolonialism, post-feminism, and
postmodernism. Both foreground the questions of race and
gender. Besides, The Tempest is an expression of the

colonizalion discourse.




L: Some rewriling authors come from ex-colonies such as Indiaq,
Alfrica, elc. So, considering difTerent cultural backgrounds, how
did they generally localize Shakespeare’s works, and what's the
significance of these works in intercultural communication?

H: In much the same manner, the discourses of empire,
hegemony, and supremacy that are propagated in
Shakespeare's plays shaped the lives of colonials and lingered
on ‘post-colonially’...so did the postcolonial rewritings reshaped
Shakespearean plays via reversing or revising the subsumed
binaries in these discourses. In a few words, Shakespeare’s

plays were lransferred and Iransformed.

L: What's your favorite rewrillen work? Why?

H: I have a list of favorites, and selecling one is nol easy. [ can
name Waler with Berries by George Lamming and Pawnltonime
by Derek Walcoll as exemplary. The laller is not a rewriting of’
Shakespeare, to be sure. As to 'why,” these wo and other titles
on my list usually secure their place there because of the
queslions they compel me as a reader to ask and reconsider the

artistry of the narrative.

L: Whal's the impact of vour cultural background when you

analyze a rewrilten work?

H: Coming from the holspol of the middle east where violence
and inequality are rampant plays to my privilege, ironically. The
currency of such conlroversies as race, gender, identlily, and the
concomitanlt cultural and political crises that fuel the rife
violence facilitates relating to the issues that propel
postcolonial writers o engage and undertake the rewriting
venlure. These are the kind of queslions | meant in the previous

queslion.

L: Do you think the "Hogarth Shakespeare Project” is
markeling-oriented?

H: The project is a win-win siluation. On the one hand, those in
charge of the project commissioned beslselling authors Lo
increase the chances of fat profil. But, on the other hand, their
project served us (readers, crilics, scholars, elc.| food for the

mind.

L: Exceplt rewritings, what are yvour other research interests?
H: My academic research interests are oriented towards
Postcolonialism, Modernism, and Postmodernism. My

specialized interest is in Anglophone Caribbean Literature.

Photo by Michael Ochs Archives
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Two

From Dr. Hussein's interview, rewriling Shakespeare’s plays in the postcolonial age is a means 1o re-read and reflect on
lraditional literary maslerpieces to idenlify and reconstruct indigenous racial, cultural, and even gender identities in colonial
sociely. In many adaplations, we may find struggle and assimilation belween difTerent civilizations. So to talk about this
lopic in delail, an Indian classmate Divyansh Dixit and | decoded and discussed the film Shakespeare Wallah as a case
study, which depicted the contflict between British and Indian cultures through a confrontation between Shakespearean

theater and Bollywood film, as well as the characlers’ identily dilemma of being “British” or “Indian.”

L.: I think the theme of this whole movie is the cultural rivalry thal’s hidden behind a love triangle: the status and wealth gap
between poor bul professional theater aclress Lizzie Buckingham and the rich, famous Bollywood actress Manjula reflecl
the Anli-Brilish senliment in India al thal time, meanwhile, with the local people’s enthusiasm for Indian movies, film
industry development is the embodiment of the local people’s cultural awareness and recovery. Whal do vou think is the
theme of the film?

D: Indeed, according to Richard Schechner, “Thal's a Residue of residue; The nalive can ‘step up,” but the Weslern
developed person oughl not 1o ‘step down. ™ The film features a lol of nostalgia from Brilish individuals living in postcolonial
India for the “golden times” of the Brilish empire. Shakespeare thealer used 1o be a popular art form in pre-independent
India, bul now il has been losing its attraction o the nalive citizens. Nevertheless, they didn't want to relinquish their power
and priorily lightly, which is why Mr. Buckingham, the leader of The Theater group, couldn’t comprehend and acceplt the tacl

that his work had been rejected.

L.: How do yvou think of the Buckinghams' altitude and reaction to their idenlily as Brilish immigrants in India?

D: (I think] The central element of the diasporic slate of being is nostalgia for the homeland, desire for cultural momentous
‘oflen food, clothing. Familiar art or music), and a desire 1o return home. And the lack of demand for Shakespearean
theater makes them realize thal they lefl their homeland and their culture, not the Indians. And to the image of sadness and
frustration of the Buckingham Family and the showy Bollywood cinema are pushing them to think thatl the loss of
Shakespeare is natural and necessary in liberal India.

[.: Yeah, | agree with you. The film shows the contflict between the colonial culture represented by Shakespeare and the
native culture of the liberated areas from the perspeclive of “colonialists.” Bul, of course, afler freedom, the colonies no
longer hoped o connect with the colonial culture, so they adopled a variely of new cultural ways to show their national
cultural characteristics and tried o erase the traces of the colonial empire, which is cerlainly a common fealure of much

postcolonial literature.

I.: So, from vour perspeclive as an Indian, do you think thal Indian people have no longer accepled shakespearean theater?
D: Actually, not exacltly; the love and respect for Shakespeare and his arl are slill present in the free India, which is quite
obvious it we look at the number of plays and movies made and constantly being made and celebrated in India. In reality,
Geoflrey Kendal was given awards by the Indian government for their achievemenls in theater in India. So Shakespeare is

nol a subjecl of colonialism and poslcolonialism, in my opinion, bul an artist who should stay alive.

To return to the topic of Tthis article, “Why do we slill read Shakespeare after 400 vears,” which does nol mean reading only
Shakespeare’s original works, bul also a significant number of rewrilings and adaptations. “Shakespeare “has buill
numerous bridges of arlislic creation and cultural communication as a cullural symbol or cultural mark, allowing writers,
playvwrights, readers, and audiences from various periods and cultural backgrounds to pay altention to the inheritance and
development of culture, as well as the growth and development of self-identity and self-consciousness. Additionally, such
works may elicil thoughl and contemplation on various societal issues or inconsistencies in the works. Shakespearean
rewrillen works reflect modern and contemporary art creators of the natural and social environment and the new definition
and characterization of human identily, providing a more extensive and in-depth path for intercultural communication.
Many rewrilten works address the limitations of race, region, and gender, reflecting the modern and contemporary arl

creators’ innovalive thinking and expectation towards literary creation or theater stage and performance forms, providing

more exlensive and in-depth cultural exchange.




PSs:
L. The Hogarth-Shakespeare Project book lists:

Jeanelle Winterson - The Winter's Tale
Howard Jacobson - The Merchant of Venice
Anne Tyler - The Taming of The Shrew
Margarel Alwood - The Tempesl

Jo Nesbo - Macbeth

Tracey Chevalier - Othello

Edward St. Aubyn - King Lear

Gillian Flynn - Hamlel

2. Shakespeare Wallah

Produced by Ismail Merchant
Starring Shashi Kapoor
Felicity Kendal
Madhur JafTrey
Geoflrey Kendal
Partap Sharma
Cinematography Subrata Miltra
Edited by Amil Bose
Music by Satvajit Ray
Release dale 1965
Running lime 120 minules
Counlry Uniled States
LLanguage English

Plot:

A group of nomadic British performers who traveled across cilies and villages of posl-

colonial India and performed Shakespearean plays. Through their travels, audiences
can see the changes of Indiq, e.g: the old was replaced by the new; the Maharaja became
a hotel owner; sporls took precedence over cullure; and the theater was supplanted by
Bombay films.

Bibliography:

Yenning, Dan. “Cultural Imperialism and Intercultural Encounter in Merchant Ivory's
‘Shakespeare Wallah.” Asian Thealre Journal, vol. 28, no.

Kendal, Geoflrey, with Claire Colvin. 1986.The Shakespeare Wallah: The
Autobiography of Geoftrey Kendal. London:Sidgwick and Jackson.

Wayne, Valerie. 1997." Shakespeare Wallah and Colonial Specularity.” In Shakespeare:
the Movie:Popularizing the Plays on Film , TV, and Video, ed. Lynda E. Boose
andRichard Burt, 95-102. London: Routledge.
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I am a Chinese student who is trying to explore different theatre
knowledge in the UK. However, I found that I could not enjoy
learning new acting genres and training, so I spent about two years

trying to find my own approach to acting training. This diary is

divided into two parts, the first half is a conversation and reflection
with my supervisor when I hit a bottleneck in my studies, and the
second half is about my own exploration and construction of my
own acting system in practice.
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