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Chop, chop goes the woodman’ s blow
Chirp, chirp goes the bird’ s solo

The bird flies from the deep vales

Atop a lofty tree it hails

Chirp, chirp goes the bird’ s solo
Expecting its mate to echo

The pictures on the front and back cover are works of the "Wind" series by Hiroyuki Abe
Hiroyuki Abe Works © Hiroyuki Abe 2021
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ARTWORK OVERVIEW

HIROYUKI ABE

1985 born in Tokyo, Japan

Hiroyuki’s work is not clear whether it is a picture, an installation, or a
sculpture. It is also unknown whether the title is a sentence, a symbol, or
a word. Art is not necessary in a fixed format. Art is very vague
compared to other communication tools (like words). But he feels that it
is just the attractiveness and potential of art. The words are convenient
but sometimes it can be also very inconvenient. Because words are so
objective that they create stereotypes. For example, when we hear
“painting” “title”, then we have the impression “painting = A, title = B”, etc.

And he doubts that the impression is the so-called objective. It is very
clear and easy to understand that you decide words, meanings and
plans at first, and make things in line with the plans. However, in that
case, the direction seems to be one way. Hiroyuki Abe feels that
direction is not the only one.

- -
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Fine Art Studies:

2009-2013 Painting, Musashino Art University, Kodaira, Japan/

2016-2019 Painting and graphic art, class of Jorinde Voigt, Akademie der Bildenden
Kuinste Miinchen/

Since 2019 Painting and graphic art class of Pola Sieverding/
Since 2020 Painting and graphic art class of Johanna Reich/

Selected Exhibitions:

2010 Taifun, Salon International de Paris/2013 Out Line///, Drawing and Performance,
Tokyo/

2019 Exhibition, Space Nouvelle, Innsbruck/

2019 Drawing is like a dance, Biennial Art Future Program, Riga/

2020 Boxen Stop, Staatliche Graphische Sammlung, Munich/

2021 Seidenstra3e, Gartner Fundation, Munich/

2022 Diplom2022, Akademie der Bildenden Kiinste Munich

Contact
Instagram: https://www.instagram.com/hiro.yuki_abe/
Email: hiroyuki.abe ja@gmail.com

A4V DINAOAIH LNOUdV
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Hanoch I .evin:
Affront and Boundary

/' Yumin Ao




CHINESE AND FORLEIGN

PLAYWRIGIITS

PGB - FISC : HIR SR

/] A ES

Inspired by Hanoch Levin © 2002, Israeli School, 20th Century
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Editor's Note:

Is there a safe distance between the stage and the audience? Should
there be boundaries between the two? Spectators are likely to be
seriously offended while watching a play by Hanoch Levin. He allows
your sense of superiority complex to develop little by little and when
it peaks, he would instantly smash what you just built up in your
mind down to the ground into a thousand pieces and leave all the
audience astonished. This is the moment when one can't help but
associate Levin’ s drama with Dou Wei's The Higher Being.


https://www.mutualart.com/Artwork/Inspired-by-Hanoch-Levin/E4EECC56B6E02FFD
https://www.mutualart.com/Artist/Israeli-School--20th-Century/FFC2D43CF1204B5E
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The tigher Being
/] Dou Wer
Conlradictive,

hvpocritical, greedp, and

deceplive
Fantasied, doubltful,
naive, and fickle
Aggressive, mcapable,
lonely, and fragile
Forbearant, furious,
complicated, and
mrritaling
Envious, stealthy,
scrambling, and
complaining
Selfish, boring,
abnormal, and
adventurons
Lustful, Kind, fraternal,
and sophistic
Articulate, inane,
sincere, and moneved
Ol Gosh, the higher
Deing
Hell and heaven are on
earth
Greal, trivial, ordinary,
and pitiful
Jovful, bitter, hostile, and
harmonions
Brilliant, gloomyp, proud,
and sad
tateful, vindictive,
mmperions, and
disgraceful
Where is happiness
Where is happiness




= WUEHRIEIARS : RERESE R NIRRT ESIN

M - #I (Hanoch Levin, 1943-1999) ZLAGFIEA SR T, FEAFIER, FtiE2sIscre)
PEBE], AT R At 5 R I R S [ R E SR MG 2 78 e (1930-2008) AHERTFFIE, fE/FHESEIETILE
BT “AEE” (Pinteresque) —Id, ST SRHE RIS B HRIFRHER. 2005
RSO T T AR DURSCE2E, PR AE MR RIE R 778 H RS I RLai e
Ak, FESRATIE AN BB E” . (The Swedish Academy, 2005) #S05 fRiH 2 IR T
FE, NN ASLIZE, 5 TRMENRIER, X AT, FISCHI R ERE O il
Moy —tiad, EAR R RREIER, HEIET 63 BowR, fihERL BRI NHEERER, JRE
SHH T HAI2288, AR F S AR X — EHEEEM, B RS — A AT,
LT A RAEESI, FEMGAM T E AT HEAI S Hr, 7F BRI MR 254 B CEH
LB, FISTE RSP RIL T B R A B AR, X5 ISR @A i & AR
PAR AL I O LRSI S DR O PSR - B4R “ IR RIS R BRI S EHX — M %, &
TR AR BfALF 2 S R, 7 (Levy, 2017) FISCHATEABAIN— MK =R R, ¥
FRREOLIEGI AR B RINLLE, MERF R ER TR AR S R, SRR SRHUE, THERET
TAHNERH, ZEZENL, ElREREE, MEEARRAEIR T EE AR, WIRITHRIEAL
FLASCE, KEERL G NFRURI A,

FISCRTE— R, MOIE T HER T8 SR AR S I BOa PRI, 8t 7E DLEE 5 | 42 35 20 1 TRTI
TR F, 1968 4 (IR, FXAIR—L) (You, Me and the Next War) {£—ZR/NUHKHE L
T, IXEEHICHE PR, BUERBET X, S S—RYIERHEIGP GRS, (FRERT
MR — R ERSR A U AERE, (5N —FE, IETERCN AT B AR TR — 6
43" (Gavriely-Nuri, 2014) . X LAEFIALE 1967 £ “NHERS” FhEBEMZRME T RS HIE,
FISCHR T IRZU T, RN PAEF S 5K 3 SCBOGR, BORSEF SIS RGT (Bald &
Karolides, 2014) . FISZH#IT 5 ERBOA N RIER St R “H2 3" (Zionism) MR
W, XA — R PREEFENT — R ETERRIREAS UANME M, fE7ICER, P
EH R NERABARIE S, XSO S HERER, EEARB—Ptmm, BN, T
Eh. RESENS, SEEENERENSISRN IR, ARSI NBGaEE e, %
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Stage Photo of Kefc/mp: Tiki Dayan, Shimon Lev-Ari, Kobby Recht
© Photo Maki, The Israeli Center for the Documentation of the Performing Arts

AFIHSERW R S, ERELTFER A f 5 %R, 1969 MFIAE (#ilie) (Ketchup) —RIF4KSRILT RS, 1970 4F
(il Zc2)  (The Queen of the Bathtub) i, fCRHEHIRF Sk BRSO T 4INAIBURF 25 (Cohen, 1985) o 1982 4F, DA
SRR HER RS GHE, FNFICH (BE#E) (The Patriot) ™&E “BIE T A, PLEFIEZRAREAMNE
M”  (Walsh, 1982) , EfEEILZREIARE: i, X—F451L 7T RKMBENTILESARBIFT, SIRXET S0 HBHRRITeRE
HESNE AR TR, BUH T 2RI,

FSHTBR R B4 T Ll 01 (R AT E AR ERER : 7E5R3 BUATISL BRI B R M R EREORTZ S &, 5L
T, SRS RO T AR F b S A MBI L fE/R I, MR T S0, B, BUF. SRBAGIFEARERE], B
SE AR AR b T2 T 0 A R AL

FISLI S VR FERIFT A Lo BRTBOAKARY, MAEIVEHBISR A TEM — R GERTT, RIS E b B w5 nfE ¢
HSHANX RS MEE, 5 REAFEARE S S R AL, BAh, FISCH A R SR TE 75 50443 TR BRI
FIEM, @ (FE) . GRMEEE. F7E BPHCEE, WEE AT RERE, FISCRAERIEREE EEA IR
ROHREIR, B HHEROR, 1EFISON R R B i xR B2 5, 70 (6K 5 SRR A R IR A WA — 2 (IH%
%) ; ZRENKE EPIAREAE ORI RN . PRER G2 3 AR T i R IR A AR BRI O E B A bR i, TS,
XA RERN THISIBkE, EFRRMARER, MR R PkEE, 198145 0IET ZLMH52#E) (The Sorrow of
Job) , XEKEETAMMRGEINE, &6 THEZMENILE (Gates, 2006) , {HHFE THARMRLABR, ESWA. EHRE
EERBE K E T - /5 E %351 (Miriam Glazer-Ta'asa, 1929-) ik RHFREIBAG RS, SRELE—NREERNEEARES
=2, I FARL R B ENARE R MEHETRFISC N ERAA B AT AR, BRI EAHALEENETT N AR, &
KYEFEMMAE, XEEENER T s N BRI EEMARCRE, XSRS AR, PAESIZE R A4
R, TE A 2 A A AAES - )R (Margaret Thatcher, 1925-2013) Xt —(EZRNFR, MidE: “I—(rmpLEay
ARV E A (that man who paints those dreadful pictures) ” . (Kimmelman, 1998) #[E®EZRHEAFEHT - #5R  (Francis
Bacon, 1909-1992) #I/RATAREER FiHEF, FOH/ERRRES, | RN, R,
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Stage Photo of Regurenr: Zaharira Harifai and Yosef Carmon
© Photography: Gadi Dagon, by courtesy of The Cameri Theatre Archive

TERRIVER A S, FISCRARZIN OB ST AR S 28 AN 1T ; , MhferE R EE S, &

B, thiEKA , RRERTE (RIS IAESERIER, B, JISOUR T RIS IXRETETL, TR, A
{ERIE AR PRTIE R 4 ’

FISCAERTEAEE T ERETIRE, AN ZH 2 T A, Zf RE AR FEESREW AN AHE: —, TR

6], OTEEINEESZRNAIER], = fFEAERCN ‘M’ A LAET, DRIE e AR L, RETEN. ETHEREGIRE T

JRHIsREN R RE, (HEEFIth 1999 42 L‘HT ’7”111 RS T Et s S FEREAME - B e (Ehud Barak) #/rth
“BLAESIE L DR KRIEIER 2 —" o  (Bronner, 1999) "ZHuF{*f’Jﬁ FEEfE  (Yossi Sarid) IANFISZ “HAFATER

THBEADEEDE M, ACAATRERRAT NIRMEENAEF" o fMiebsedi:  “FiIscke r a7, By, WA, AT

SHIETBA |_|a<l'|1‘17ﬁzmlﬁﬂ"ﬁi;<%; BUaW. 7  (Bronner, 1999) fEXTFR FHMARBIX —M& E, FmstSRUE TG
=B, XRENA, FISCR— A5 T AR B AL A,

TERIER EEH , “DUERE - IS PAESIREEITZRFE”  (Hanoch Levin Institute of Israeli Drama) J%3z, JFUEKRN

B Y R AR SR, Hh X DS ERoZD, @S EFRA4 SEEER 775, s A E R E AR

SCHIFE S BRI R T RS, 2017 4, fEFRDANEERR — A EEZFR, w5ENTE R 1 ok S

Hh: DOER-FISCREIREES) o EE, T ZEE SN FARYES SR A G ER SR G Fl, HA, %1

Giss H S (Z8ii)  (Requi AN B B R R, 2 AR, 2019 4, (R RZLAAT 31 A SCARFEAL SR

FIREIGEE T, HI SRR EIAE = H R A, i <R A RS, 2021 4, &R SFIEPIN/R
Fifie (Kornél Mundruczd) SUEIBANEEIBESIE, #HEE TEERN REW) (Krum



=L BRI BRSO RSO T IR

ZFER - FI/RFE (Antonin Artaud, 1896-1948) sl EEIRSAEREEH S, R EI BRI A RIS, T2 B R 2 AIBHIEHI
NAERTERE, FISCH MRS, it A SRS ZE AR, BRI S F i, EE W — R S HIARRE R ARTES
SCHRELAON T, AR SN B AR, KRB REEM — B ORI =R R ER N AT IEE
ZiTHEY, 2 NHIRBDZEIRES, AT R BRI E DAL 2 R AR IERE P R R IR LN T B RS, — MR RE
TR, RS, IRIURIE, A AAIFISCRIPE SRR B B9 U200 7 BRBENL AR, miflse:  “PEREEIX A 4% R (Karni,
Kuban, Landau, 2017) A ARMFERdif, ME%: “XEWARF, 7 (ditto) A ARGHREENIGEE L MWE AR E A,
FISCHFAGURE, R “BHNREE A, 7 (ditto)

LFER CUERT - FI50: BRAIMARIENIZM4:d)  (Hanoch Levin: A Life We've Never Seen before) H, HESISCASITHE, Ik
WUNE, RIE AR, BOSIESCES, A RS R A S ok, (LSS S, BANERES, ERFIRMHE PALEA
JEZEIM RS 5 RO WA SR RIAR, MRS BE A4 — B LAY &, s Bz A A0 T 1 BT B, 1Y
W, fEAIE FASCEGUURIEN 250, AW ZSi S 00amR, RE EEE Ut 42 BENEIE, RE ARRERRMRYISZ T A
P, IR0 T TR 422 (Bt AR IR T B0, FICEBIaRANAREET, HERALERE ERhEE, TR REHRE
EEM, £ “BE7 5 ANAE” HAESRWEEE, CEESIEE B EEM, RO EM, EEEAEIEnTRm, B, kR
Fi). BHESMESLOEE, FISORIGN R ER —R, SeRRRIME R —T]— I, B FE I BRI S TRk R R,

MOIE LoRYE, BILR ARSI —RF TN, WO Z ARG, IO SRaa 5, TER RS e T2 TRAI R L
WAL, AMAEET S, XESNAZAREERARREN 82, FICRAES LIRS, 208 A & in R AR E
i, fbthdTEMRE A C. SYRPEEREERSSISCEHR N QIEERR, M7EREZBE TSR TN IR EI O FA AR, iy B
CHMENTS ERFHEREMLA, FUBERDENER A7, MibE: “PIARERAS, HOELZEA R, AT
g, AN RS, XPGEREMNE, BUPX, BE2MEREREZIAR L, —MEEAEERTEACD, HASERZAH
R, 7 (R, 2022)

= il SErR I RIS RO P 1

FIBIE (st WRESREZIR, RAETEST (8R/RNES) « GE) . (FEaHE) ZX=8/NERSEER, £ (L
il B, +EORRSEARIHE DR NGRS, GUNREG AT 2oRBIZ MR, EANATEE, SERBEANE
i, JLR=FEBRAVRNIE L7, FAEN, RS GRS ISR, S R RA A RISERES H TR
WATARZ DR, KRR T —EFHHT, W—TF7, St EEM TERS, DMUEAREEDENERR LN ETN,
Bio X UIGRAERERIEN, TERXILMIIGORE R NN, T (GRF, 2017) #EERSMA S ESIHER —Z], FECI I &
HAERTE, REEWE -HAMATERRELS, B7, EFRRE, BT, BCRRES, MENHETLZ, SErRARREIGE
510, IXIEEEIRE R, SIGMRERSE S TE TR AR E, I ZIMRE AR RS TR, TAETIETANE, R
SRIXAETRRIERIR), BICICAIXIERRIRR, R, 7 (ditto)

IXFWREE TR OBAE ERRRONIET MR, B — R SRR AR IO B A B4 SR A DB T S S I (R, AR R m
KREVRFR, EARAES, P, TMER, SR ThESE, B MRS B QA RSTIAE A O 6 e O I 7 2
“IF1EfEIE”  (ontological anxiety) o AMFEMIZE, ZEARFECARHMBELS~ARMK, SHEARE, HRREEK, FRERRE
HYLF IERWIZ T HAEMN LR, ANOLEFRS R, WIS AR A NEREMNE,  (Zsith) RAERMANWMTE
RN RS ST RIS, MR T RGP AR FRMASROR, AWM SRS R BN AREME, W, S
FE. AFRRRESE; IZRIERI T NWFPR A FET RN (O SR H ARG 2R, W, B SEc. FrbL, iEaINE, A AfEdE
HC I BRI, A ATER ARV R B 2, EA AR SO BRAG &M BSR40 RS = B4 A

Inspired by Hanoch Levin © 2002, Israeli School, 20th Century



https://baike.baidu.com/item/%E6%B4%9B%E5%B8%8C%E5%B0%94%E7%9A%84%E6%8F%90%E7%90%B4/14627776
https://www.mutualart.com/Artwork/Inspired-by-Hanoch-Levin/E4EECC56B6E02FFD
https://www.mutualart.com/Artist/Israeli-School--20th-Century/FFC2D43CF1204B5E

Stage Photo of 7he Lamenters:

Dov Navon, Gabi Amrani and Makram
Khoury

© Photography: Hanoch Grizitzky,

by courtesy of The Cameri Theatre Archive



Stage Photo of 7#e Lamenters: Gabi Amrani
© Photography: Hanoch Grizitzky, by courtesy of The Cameri Theatre Archive

R PIRBBE R Y, IR RO ZX LA — D, MIifE (FETES IR B4R H, TR B A s i A A&
E, HANTHHEAL, A SFIEXEROVEMED, MEEEFEIHE D, BROVEERNGEE, B, ABEE24w, RN ZEEY
HETo, (Heidegger, 2021) 1999 EFISOREURERt, 4R 55 %,  (Lah) RMEMHETE A SENRE —iumE,. AER
ML IEREE “EaEie” M, RSNETRT TEY, H, MNAEGFENESGETERHI,

FHPREIGE R B - EM7K - (Noam Semel) — H RIRTVDRFERLHIZI, MizIsc:  “REaf? 7 FsmE: "4k
TV REEMNUE: PEA T, 7 REF A THRM CENE)  (The Lamenters ) JXASMAIATYERIR L TIRKM
M, “B=R, 7T, 7 (Kra-oz, 2020) FISCABEiayTHIF A RS S 1 E HEBOX AR, SR MIEERHRE] T — M
W EHEER T, FISCABTERAT LS, MIXERORE R T EZEN, BIRHWmEN, M —FMERErEITE, AT =
R IRARAHEZIRTTIEIT . =M BERRAEY, AmESRIE, MR TTIERE, BT AR R S
HR CRTNTIAR) SRR B, RERI EAER, —MRER R T, B MR ke TR, CENE) BT
MIARHIRES 50T RESES —EAE AN RFSE B, XREmRIH S,

iRl “PRRA” MEEEFHFERAKRD - M (David Bowie, 1947-2016) , fEAEMIRENRGEME, NECE T —EHH
(hrffiig)  (Lazarus) . SEFFERHSE BIAERE RO, ZHFT=K, XZHMEL TEIER LA, 1 (4 - 80ESE)
FRICER, TIRERAREE R I S B BRI RIERESE T, (EERER— Wi el S0, SRAAPUR SR MR EE T sk, #fhes
GRS —FEENE, AT NE AL & e T RS, BURELE GRIETD) HHEHIFMNIR T AR AEFIBE T #RE H NI A,
M—VIER B R TRE ZE, AR —IRSEEMORE, AR —MIEHIRES, FRE, ECHAZRAFE, MR
BB —FIRSTFETRL MR G, (Schopenhauer, 1999) EKIZEARER, Sibth AF= 4 —Rh 17K A 5 1 23 0 47K
B, M= - fFRF (Franz Kafka, 1883-1924) , Hvd - Bkl (Marks Rothko, 1903-1970) , FZ# - fifift (Pina
Bausch, 1940-2009) , ¥4 - Bl (Sarah Kane, 1971-1999) -+

FRFAE CGIPY) CRIEIE)  FERB) (PURZERZK) F2Z /N AL BT T A RIS EE, FISCh) (Caith)  CGEhr
&) SO Chfifig) #RDSET N T, FREGRIEN — 0, REES MAZREEMR, EIFRPSLRRER, AFER
BTIXANEE, 51SWARMNEBRZAREZ N NRIMAERTMES LM EERNERE L, DEYIEAZ/R-57e (Dror Keren, 1964-
) TE Calth) hENESEREAM, MpE:  “BAREREMIEAORNSTOE, MR TER AN B, AR LIS R
PR, BEf, 7 (Kra-oz,2020) FIXHPREIEMERMIZ DA, HEZZMENR T GRUGTIZAROFRER, W5, FICw
e H— AR PN TR, XTI SRE BB, EHARRERAERPrMmMIERRE R, 5, RIS
£, MR2ME RIE X B ABEWIUTMERRGHEOEEX, SRR BIEAR.



QUELEN OF BATHIUB

Stage Photo of Queen of Bathitul
© Photography: Israel Haramati,
by courtesy of The Cameri Theatre Archive

WY, ZEA : FEHEA R NAFEN BB

e (Zsiih) B, A—-AZRaREE: “7TERIMXNMHRE L KEEEZIT%R
5, 7 (IKF, 2017) FISCHIRIBAERIXUER T & A 1R, IS RAIEUR R A, AR E
R, RN SFMRE LIRS, A5, IWABHHE, Wi, migE
W, o kAR ARMCRRERE; o, BOREIEAIR A SRR NERR R, 51
AR 77 FOEAMILE &, HSERIPDEARLLSR G EOVAEED . (R, R
ERANEZR, HEN, HIE BEGE H A RIRICHEIESEFRIN, JREEL
LaRZ 2N, HITZHN RS REET A KRAZRT, I —51K
U, SRR, 19724 (GRELLR) BoaEs, MR T —RARE Rk E
WA, 2R EATHEZEMIEARRYT, MEmiaEREN N AL S E @ X
JIFTEAIN AT %, QU EIRES N IFISCAHBAERE A, SESEHR AT, EEIMIA
AR BRI H R IRE 200 DEREL, ER AR i it ARt 7
e, fth, 7542k,

1E 1972 W2 |, P —RmRsRys, MiiE: e/ UgthEd, FRHse
WASTIEABEIR, 7 (Karni, Kuban, Landau, 2017) % SCARIHERFI 254 R E A
RO, AR T ARNRIGH) /N2, BEATINAE ARSI, HE RSk T
HESRAARZ W, ARSI RS, IEE I A BRI ILSE R, B A8
B NIE BRI HEN, EIDFRMEE, W5, (TIERA R ANe? 520
MW, ANIEERHE, LA, DOEMFISCRERS, IERAR, WIERARR,



2021/2022 W, PERERNERIGE BT 5 MM TURAEER] (51)  (The Wild Duck) o 4ERKES NMEFERIHIRE R HA 12
NPIHATRENNL SIS QISR — 25 LA, W PF AT DAURHE B Z M ALRITE R AR A ENL,  CRIBEA AN ) LA Emf i 52
“EBERE"  (apostle of truth) , INNIRMIEENH/REMEFRENLE R “FEAEE" o Simtsdiigs “AHRTPIRE
H”  (Truth shall set you free) fIfE&, 9 THREUFFOM/RID DARAS H 1, MPUE SR — DM T 2 RIS — M/RERZIL
RN SR BRI S BN 22, MRS I EAN S JCTA MR A, IR PR R, I 4ENON B O B R B+ 2. 1%
HASHTT A, RRIMETESCRI I I Qo0 Z IRPEZEBR R, SRS TE AL EATE I RO FR T, RIS T
Az, FET-EME/REDAIEEANA R THARN “HFIE" AOSEHL, Z5)R7 - NOUEARRZEULISIBR “FEAEE" o Ria, MR
2 HERHFREES I ERM? 7O BEAEE: TRIM—ERREEE TR, 7 (Ibsen, 1999) W¥FMITIERIE(ES — it S
(live alie) o HMEiE R ABIBANMAEE, BERBILAGSGERHIL, MEIREELITSHANL )T, EEAEE RS AR T
LT “IEER WEN, HLWEs TEHNEMOVE — KIZBHTEH CAS ISR DEFFIARM, a2 “HEK
H5E” DR HRRU A E AR, X2 R — I “Eais”  (ife-lie) WRAME. 5 MR ERIZERS SR
B2 FNAREREREE, NRERSURIITEN DIE MILA M E I R

FISKHIBIVEBNRIANE TS “EBERE” |, Mt MR E AT ATTE5 7T, RIIEM SR, EamrARPURHNT, IEAT
R MDA, ABICERUNAGIKIE, AR —AEFTH T RS RN, FREA R AFENEREE, MrEmEmER, AE—
A RATREMI QS =2 248, (HHESCHTME —UTAS R A N AT SCER BICI AR R T 152, HEEERRITE R R 2 N2 iF
HIFIMCL AR, WSHEIREFARK B iR B ER T AR FETNE Y, BLMRARRN, JIXENFERIES], HAPSIARN
AN, AEMEEXEGHINERR, BIEIGZ WAETETZ MR SO F AR SO TIB R ATRE, R W XHbIIE,
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Editor’s Notes:

The works of Legend Lin Dance Theater perform as the sacred ceremony held
on the theater stage, which contain the deepest concerns for the human beings
and the world. Its aesthetics infiltrates from the daily body training to the
ceremonial performance. In this article, I hope to discuss the body sculpting
and the ritual theater of Legend Lin Dance Theater as an attempt to approach
the unique aesthetics established by its founder, Lee-chen Lin. They seem
difficult to discuss. In this article, I attempt to approach the physical and
theatrical aesthetics of LLegend Lin Dance Theater through the perspective of’

its body training and ritual theater.

// Tingting Wang
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Mandy Hair Dress © Mandy Tam Ka Yee

Editor’s Note:

Costume design, like stage sets, makeup, lighting, props, etc., is also an important element in stage design. Stage costumes,
focusing on practicality and sense of design, can enhance the artistic expression and appeal of the stage, and bring the
audience a rich and colorful aesthetic experience. As a designer, one needs to have outstanding cultural literacy and artistic
talent, to be able to master the rules of stage art and costume art, and at the same time, to have good analytical skills,
communication skills, and teamwork spirit, in order to be competent in this creative and challenging work. In order to further
explore the topic of stage costume design, Yingming Theater has invited stage manager and production manager Yun Ming
Wai and costume designer Tam Ka Yee from Hong Kong, to share their professional experience with the readers of our
journal through dialogue, especially their participation in the design and production of several stage plays, as well as the
process of working with several famous directors. The transcript of this conversation will be split into two articles and
published separately. In this issue, Yun Ming Wai brought up a list of questions. Tam Ka Yee, as the interviewee, will talk
about her design concept, work process, cooperation, and challenges based on her personal experience. In the next issue,
Yun Ming Wai will focus on discussing the current situation and development prospects of the costume design industry
from the perspective of both designers and producers. ——Yumin Ao
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Wl L 0E? R BRRAES I — IR NIRRT R A 22,
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Wiff Mandy Tam [ “Costumshion” Show,

MIFEAHHR © RERIEZEN
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Mandy Ka-yee Tam is a Hong Kong designer.
She was a part-time lecturer at Hong Kong
Design Institute, teaching Fashion and Image
Design from 2009 to 2018. She obtained a
bachelor’s degree in Fine Arts from the Hong
Kong Academy for Performing Arts, and a
master’s degree in Intercultural Studies from
the Chinese University of Hong Kong. In 2007,
she represented Hong Kong and participated in
the Prague Quadrennial stage design exhibition
where she displayed her costume design for the
Cantonese opera Dream of West Chamber. In
2008, she received the Lee Hysan Foundation
Fellowship of the Asian Cultural Council
Society to have a 12 months study trip in New
York. In 2011, she was invited to present her
work fournep at the 8th International Shibori
Symposium (ISS). She participated in the artist
residency program in Japan Setonchi Triennale
2019 and spent three months in the district of
Shodoshima. Her costume design Peaclh
Blossom (Hong Kong Repertory Theatre), and
Hedda Gabler (New Vision Festival) were
awarded the Best Costume Award from the
Hong Kong Federation of Drama in 2004 and

2013 respectively.



, CONJURING UP A LIGHT-SHADOW PIAY ABOUT INSECTS

Wanyun Liang

Editor’s Note:

The author, Liang Wanyun (Wanny) is the director, playwright of the light-shadow play Sister Moon and the Trouble of Her
Friend Mantis, and she also designed and made the props used in this performance. In this article, she will introduce the
manufacturing process of puppets using plastic bottles as raw materials, and how the play explores 3D eftects with
traditional optical projector. As high-tech special effects prevailing our era, Wanny yearns for the opportunity to go back to
where it starts and picture a world with the simplest materials and traditional special effects.

——Chaomei Chen

Sister Moon and the Trouble of Her Friend Mantis
© Wuyue Ertong Xiju
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CONVERSATION WITH XIAOQING ZHOU,
FOLLOWING A PRACTITIONER OF THEATER
EDUCATIONINTO CONTEMPORARY
CHILDREN'S THEATER EDUCATION IN CHINA

// Jiayue Li

Editor’s Notes:

Inrecent years, children’s theater education has
gradually gained popularity in China, many parents
started to pay attention to this new art curriculum. To
figure out a series of questions including what is
theater education? What are the differences between
theater education and educational theater; How do
Children’s theater education develop in current
Chinese society? And what obstacles and difticulties
are it facing? The author will explore the field of’
contemporary children’s theater education in China
by interviewing a domestic practitioner of children’s
drama. Teacher Xiaoqing Zhou once worked as a
drama actress and later served as a drama
performance teacher in many primary and secondary
schools in Sichuan Province. She also went to
Cambodia to teach Cambodian children Chinese and
drama through music, dance, making use of the most
basic games in drama performance, helping them
understand Chinese culture. Through her abundant
practical experience in children’s theater education,
we may have a clearer and deeper understanding of”
the current situation and development of children’s

theater education in China.
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Stage Photo of 7/e King of Ghosts-Zhong Kur © Artlots
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CONTEMPORARY THEATER TRANSLATION

THE CREEK
BETWEEN
MOUNTAINS

Father-child contradiction
Intergenerational relationship

// Original Work by Gu Lei
Translated by Li Xiaoxi



In the ward, Fang Tongguang lhes m bed facing down. He looks wan overnight, even a bit off
s head.
Chen Yuse shows up m the foldable chair. She seems more altractive than usudal.

Chen Yuse: How do you feel, old pal? Where's your son? He's gone?

Fang Tongguang opens his eves and sees a blurred nmage of Chen Yuse.

IFang Tongguang: How long do I have left?
Chen Yuse: Em......

Fang Tongguang: Three months?

Chen Yuse: Em......

FFang Tongguang: Two months?

Fang Tongguang: Yes.

Fang Tongguang goes silent for a

while.

Fang Tongguang: Young Doc.
Chen Yuse: Yes?

FFang Tongguang: I wanna ask
you something.

Chen Yuse: It's Chen, but yes?
FFang Tongguang: Do you know
any hospital can treat
male.....sexual problem? You
know that......

Chen Yuse: That should be the
least of your worries. Lel’s focus
on your lungs now.

IFang Tongguang: I'm not talking

about me. It's my son.

Photo of 7e Creek Between Mountarms
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Chen Yuse: What's wrong with him?

Fang Tongguang: He has that...... “Shorty Syndrome”.

Chen Yuse: .....He's not short.

Fang Tongguang: I didn't mean that, he’s, well, a man, he grows up, but he’s not...psychologically, mentally....he just, can't
get married. He's not interested in woman, you see what I mean?

Chen Yuse: What kind of disease is it?
Fang Tongguang: He has estin marrying a woman.

IS ge m d oma
ren’t sa i
essa ‘ { either, but I will get a partner. A man.

e was interested in wo college, at
igh school, he, he had es, that's

orce him to, he'll end

oing through menopa
1d t¢ 1tised because of his

y for years

n Yuse: ...

ngguang: I need your advice.

en Yuse: On...?

Fang Tongguang: [ want to get him back on

Chen Yuse: ......That's not something easy to

Fang Tongguang: I must try regardless how got connections and they introduced a doctor to me. He said it's

curable!



Therapist on. He talks o Fang Tongguang. Fang taochang appears on the stage affer him acting as the 57
therapist’s model for demonstration.

Therapist: There are two types. One is genetic, which means his father has the same condition......

Fang Tongguang: No! Impossible!

Therapist: Good. The other type is acquired. This type is technically not a disease. It's more like a disorder,
which can be corrected.

Fang Tongguang: What methods are you going to use?

Therapist: In specific, Low Frequency Pulse Electricity.

Fang Tongguang: What electricity?

Therapist: Low Frequency Pulse Electricity.

Fang Tongguang: ... This low.....low, how does it work?

Therapist: Have you heard of Pavlov?

Fang Tongguang: ..... The dog guy?

Therapist: Yes.

Fang Tongguang: The dog drools whenever he feeds it.

Therapist: Wrong! All dogs drool when they get fed. We don't need Pavlov to know that! What Pavlov
found is that, once you ring the bell, dog drools without food. Ringing the bell means ‘food is coming’. This
is called a conditioned reflex. The correction therapy works the other way round. Whatever he needs, he
can have it and you ring the bell. When he drools, give him the required stimulation. After a few days, he
will no longer have the needs.

Fang Tongguang: (thmking) W ait a second, do you expect him to stay there and wait for you to stimulate
him?

Therapist: We surely have to keep him under control.

Fang Tongguang: To tie him up?

Therapist: That sounds inhuman. Just protective restraint. Make sure he’s restrained.

Fang Tongguang: Restrained?

Therapist: Yeah, restrained. (takes oul a nel, opens up and covers Fang {1aochang) Y oujust give him a tiny
space to make sure that he can’t move.

Fang Tongguang: I see......revises and summarises) restraint, give him whatever he wants, ring the bell......
Therapist: Stimulation!

Fang Tongguang: Stimulation.

The therapist and Fang l1aochang, the prop, disappear. Fang Tongguang looks at Chen Yuse again.

Fang Tongguang: Does this sound like a proper treatment?

Chen Yuse: Not quite as far as I'm aware of in modern civilisation.
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Fang Tongguang: Yeah, in modern civilisation, your son can call you an asshole and
disappear when you're dying. He is still a civilised man when he acts like a douche and
I'm a barbarian just because I want to put him back on track. Leaving an old man to die

alone is what a civilised man can do? Now, he’s telling me, to take my time, and do

whatever I want. He's waiting for me to die, he thinks he can piss me off with that

“Yellow Toothbrush” and their damn toothbrush business. Not a chance! I am the
independent one now! I want to do nothing but this! I've made my decision. I'm not
taking him anywhere. I'll do it right here, I can be Pavlov just at home.

Chen Yuse: How, how can you do it at home?

Fang Tongguang: Huh-huh, I already have a plan. There’s a big wardrobe......

Stage Photo of 7%e Creek Between Monuntams © Beijing West Theater

As Fang Tongguang describes, the big wardrobe m fis home
appears. Fang t1aochang, the prop, stands m_front of the

mirrored wardrobe.

Fang Tongguang: I made this the same year he was born.
(Fang Tongguang stands m_front of the mirrored wardrobe
with Fang Haochang side by side) This big wardrobe is fully
stuffed. He can’t move by himself. There's a hidden
drawer on the back. If you want to reach the hidden
drawer, you got to move away the wardrobe first. Well, it
still works if you don’t move the wardrobe away. There’s a
crack of the size that could fit one person between the
wardrobe and the wall. (Fang Tonggnang manipulates Fang
Haochang, the prop. He explamms and demonstrales al the
same time) After he gets into the crack, I'll use the long-
handle (an axe shows up) and pry!

Chen Yuse: You can't do that ! You might bleed if you pry
too hard.

Fang Tongguang: I'll do it very gently.

Chen Yuse: Intensive move, a fall-over or just leaning to
one side could kill you.

FFang Tongguang: .....It could do if'it falls to one side.

Chen Yuse: No.

Fang Tongguang: Yes. The wardrobe has four legs. [ can
still seal him inside even with one broken leg.

Chen Yuse: ......

Fang Tongguang: One leg is already unstable, I'll use the
saw to cut it oft a little bit (#e saw shiows up) and tie up this
broken leg with a rope. Once he gets in, I'll pull the rope. He
can’t get away fromiit.

Chen Yuse: There’s no guarantee......

FFang Tongguang: That's alright. I'll prepare on both hands
making sure that he can’t move. .....Good idea!

Chen Yuse: .....You're welcome.



Chien Yuse observes the trap carefully.

Chen Yuse: Can I ask a few technical questions?

Fang Tongguang: Sure.

Chen Yuse: (gels Fang {Haochang, the prop, and manipulates him)
He gets in, you pull the rope, and the wardrobe collapses. What if’
it falls on his feet? If'it didn’t fall on his feet, there’s a chance for
him to get crushed to death. Okay, let’s assume he's safe in there.
What about you? Pull the rope, you might bleed and you can't
move. He's inside and he can't get out. One is in, one is out. Two
lives are at risk. (Fang Tongguang 1s impressed willi what Chen Yuse
savs)Have you thought about it?

Fang Tongguang: (the lesser of two evils) 1 made this wardrobe,

...... it's a risk that is worth to take.
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Chen Yuse: Have you seen mayfly?
IFang Tongguang: Ah?

Chen Yuse: Mayfly is aninsect living in the water.

IFang Tongguang: Water floats.

Chen Yuse: Those float on the water are adults.

IFang Tongguang: I hate to see them when I fish.

Chen Yuse: In the morning, the nymphs grow wings and [

adults. They emerge from the water and fly non-stop in the air all
day. They don't eat nor drink. They know they have a short life,
born at dawn and die before dusk. After they were born in the
morning, they would spend the whole day looking for
companions and fly together before the day ends. They will land
on the water again before getting hungry and embrace their

deaths.

Chen Yuse: Are you sure he’s not adopted?

Fang Tongguang: Ah?

Chen Yuse looks at Fang t1aochang, the prop, Irving lo figure oul a
solution. She finally realises it and drags Fang taochang, the prop, to
the mirror.

Chen Yuse: | have one more question. Why does he have to

squeeze in that crack? What if you can’t get him inside?

Fang Tongguang didn’l expect this question and fie doesn’t know the
answer lo 1. He walks around Fang Haochang, the prop and sits
down affer he finishes fwo circles.

Chien Yuse gets Fang Tongguang up and ther enter a new scene.

FFang Tongguang: Live for one day.

Chen Yuse: Yes, live for one day. “Mayflies don't know what they
are after”. “They’d like to travel afar but have nowhere to go, so
they just wander around and live freely “. human life is the same,
short and insignificant to the world. We don’t know what we're
after and have no idea when our lives end. Why don’t we just live
the way we want? The story of mayflies are often used as
metaphors for life. Human should live like mayflie

Fang Tongguang: ...... How do they reproduce?! How do they
reproduce?!

Chen Yuse:

FFang Tongguang: How do they reproduce?! Live for just one day,
no eat, no drink, all they do is bloody flying. If they don't take the

time to reproduce, they die on the next day!




Chen Yuse: They mate in flight and lay eggs when they descends to the surface of the water.

Fang Tongguang: That's right! However freely they live, they still need reproduction. Water floats aren't stupid. They know what
matters the most.

Chen Yuse: Maybe not all mayflies get back to the surface of the water.

Fang Tongguang: Then where do they land? On the ground?

Chen Yuse: Maybe they just want to stay in the air, even just for a little while!

Fang Tonggnang doesn’t want to continne the conversation. Clien Yuse 1s wrrifaled.

Fang Tongguang: Those mayflies who don't get back to water are sick! (suddeniy feels mspired) Food!
Chen Yuse: Ah?
Fang Tongguang: You got to prepare food! Think it as fishing, you have to put food in the drawer to catch him.

F-ang Tongguang gels back to fus bed and leans against the mattress witfi one arm to look for his glasses and Fang lHaochang's phone.

Fang Tongguang: “Yellow Toothbrush”. (e finds *Yellow Toothbrush”s phione nmber, feels relierved) He's definitely coming as long
as we have “food”.

Fang Tonggnuang holds the phone tightip.

Fang Tongguang: I've thought it through. There’s nel, which I used to catch birds, portable power station, and fishing bell, the
harder you pull, the louder it jingles. I'll make sure that the alarm never goes off even after I die!

Chen Yuse slarls Lo feel terrified by Fang Tongguang's plan.
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Chen Yuse 1s worried and she calls Fang tHaochang. Fang Haochang looks_frusiraled,
apparently he's having difficullies m fis career.

Chen Yuse: Doctor Fang, I need to talk to you about your father.

FFang Haochang: What about him again?

Chen Yuse: He......is not well.

Fang Haochang: Right, I see. Thanks.

Chen Yuse: Aw, and, (fesifafes) he seems to want to try a new therapy.

FFang Haochang: Whatever he wants.

Chen Yuse: No, it’s not him. He wants to cure you, your “Shorty Syndrome”.

Fang Haochang: (surprised)1.eave him alone, Imean it. He's lost his mind.

Chen Yuse: He's already alone.

FFang Haochang: Yeah, just leave him to do whatever he wants!

Chen Yuse: I know I shouldn’t say this, but he’s dying. It's impossible to change his mind
at this stage. He's a patient and an old man, maybe you could pretend to be the son he
wanted just to make him happy?

Fang Haochang: (fouchied mside by Chen Yuse's words bl refuses o admil 1) Why should
I pretend just to make him happy?

Chen Yuse: Whatever. I only tell you this out of humanitarian concerns, recently he’s
talking a lot about the Pavlov experiment with the cleaning lady.

FFang Haochang: Bullshit!

Chen Yuse: Yeah, it’s bullshit! I wish you never return.

The bedroom m Fang Tongguangs house 1s_filled with_furmiure. Various plants and
vegelables can be_found m pols of different sizes. Most of them should starting fo_frul.
Instead, ther are willing now due fo the lack of care.

Fang Tonggnang 18 lving i bed. He's a lot weaker than before. e has (o panse and rest
Dbelween words. Only his eves are wide open, alarmed and full of fear, but if vou look
carefully, they are desperate and hopeless.

Fang lHaochang walks milo the living room with his suifcase. e sees a new oxvgen

concentrator wailing lo be unpacked.

FFang Tongguang: Whois it?

FFang Haochang: Me.

FFang Tongguang: .....Where is my carer?

Fang Haochang: She’s not coming.

Fang Tongguang: .....Why?

Fang Haochang: You tell me. .....Why didn’t you use the oxygen concentrator?

FFang Tongguang: I don’t want to!
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Fang Haochang unpacks the oxvgen concentralor and siarls [o
pulling the parts logether.

Fang Haochang: I'm taking you to a provincial hospital later.
You need to stay in hospital.

Fang Tongguang: No, I'm going back to the Thoracic Centre.
Fang Haochang: To see the young doctor.

FFang Tongguang: Yeah.

Fang Tongguang struggles fo get up fo see whether fiis props are all
sel.

Fang Haochang: You think you can harass her again?

FFang Tongguang: Shut the fuck up.

Fang Haochang: Then why don't’ go to a provincial hospital?
Fang Tongguang: I'm going to a hospital anyway. Why don't
choose the one I like?

Fang Haochang: You like that young doctor, don't you?

Fang Tongguang: Yes! That's right! Unlike you, 1 like, pretty

woman.

Fang Tongguang finally gets up. The props are all set and the rope 1s
hied 1o one of the wardrobe legs. Willi the other end of the rope i fis
hand, Fang Tongguang is salisfied.

Fang Haochang brings i the oxvgen concentralor.

Fang Tonggnang hirdes the rope in his hand.
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Fang Haochang: You need anything?

Fang Tongguang: ......Call.....my carer!
Fang Haochang lakes away the phone.

Fang Haochang: That's enough! I didn't know you've become a
harasser now.

Fang Tongguang: 'm not. You are.

Fang Haochang: You touched her.

Fang Tongguang: I lost my balance.

Fang Tonggnang coughs.

Fang tHaochang hils Fang Tongguang's back 1o help hinn coughing
up philegm, but nothing comes oul. He puts him down and guickly
sels up the tube on the oxvgen concentralor. He tries to put it on for
Fang Tongguang but Fang Tongguang refuses to wear ii.

Fang Haochang: Keep it on! You're out of breath.
Fang Tongguang finally stops fighting and calins down.

Fang Tongguang: How did we end up here......
Fang Haochang: Calm down, you'll be fine.

Fang Haochang gels Iripped over by the rope on the_floor. He
stands up madly and mterrogaftes I'ang Tonggnang.



Fang Haochang: What is it?

Fang Tongguang: Uh...... I shouldn't get in your way
between you and your Chinese teacher. At least she’s
better than that “Yellow Toothbrush”......

IFang Haochang: What is this for?

Fang Tongguang: ......I can’t get up by myself. I pullit, to

getup.

Fang Haochang stares al the rope with donbls. e follows
Ihe rope lo the wardrobe and tries to pull it. Fang

Tonggnuang gets anxious.

Fang Tongguang: Don't pullit! Don't pull it! (frving to get
Fang Haochang's altention off the rope) Y ou, you, you, you
go, look for your grandpa, your grandpa’s, death
certificate.

Fang Haochang: What?

FFang Tongguang: Find that certificate, it shows......in
which year your grandpa passed away.

Fang Haochang: What for?

Fang Tongguang: Proof. To proof, your grandma,
bought this house, after your grandpa passed away. Now
your grandma is gone too. I inherited the house.

...... Otherwise, [ need to prove, your grandpa, has no
other children.

Fang Haochang: (didn't quile understand, puls the rope
down [o waler the flowers) .....Get well, and we can look
for it later.

Fang Tongguang: No. Do it now!

Fang Haochang: Why?

Fang Tongguang: The house is yours! Don’t you need

money? At the end of this month......

Fang Tongguang observes Fang Haochang. Fang
Haochang leaves the bedroomi. e tries to hiide his feelings

and makes up a story.

FFang Haochang: Never mind. We've received an
injection. I'm not short of money anymore.

Fang Tongguang: ......"Yellow Toothbrush”, you're back
logether?

Fang Haochang: Yeah. Manager Yellow, ...Huang, found
an investment company and we had a second round of
injection. We don't need anything now.

FFang Tongguang: .....Find it anyway!

Fang Haochang: Why?

Fang Tongguang: .....I'm gonna donate it.

Fang Haochang: To whom?

Fang Tongguang: To the government!

Fang Haochang: The government has more assets than
you could imagine......

Fang Tongguang: Find it!

Fang Haochang: I'm not in the mood. You can do it by

yourself.



Stage Photo of 7%e Creek Betiveen Mountans

© Beijing West Theater

04

Fang Haochang prcks up the spray to waler the flowers. te turns his back on
F-ang Tonggnang.

Fang Tongguang struggles to get up but failed. t1e’s usmg his elbows fo support
s body i a hilarions wap.

Fang Haochang finds out thal Fang Tongguang is half-sitting i the bed.

IFang Haochang: Why don't you use the rope? ...... Isn't that here to assist
you?
I‘ang Tongguang: ...... It’s an exercise. I'm exercising.

IFang Haochang: For what? The next Olympics?

Fang Tonggnang ignores hinm and Keeps rving [o gel up.
Fang Haochang can’t stand seemg hnm stuck m this half-sitting position. He
comprises and comes fo gel finm. Ilang Tonggnang finally sits up.

FFang Tongguang: Of course I need to exercise.  have a carer to harass.

FFang Haochang: Where is it? Where about?

IFang Tongguang: ......In the hidden drawer, behind the wardrobe.

Fang Haochang: Behind the wardrobe? I cant get it. I can't lift the
wardrobe!

IFang Tongguang: Get in. .....Get inside.

Fang Haochang: I....don’t think I can.

IFang Tongguang: Turn your body, to the wall, reach for it, with one hand.

Fang Haochang checks on tie crack betiveen the wall and the wardrobe. Fang

Tongguang wraps the rope up around his hand.

IFang Haochang: Got to move out the wardrobe.

FFang Tongguang: Okay, move it then.

Fang taochang fries to mowe the wardrobe bul failed.
IFang Haochang: This is heavy.

IFang Tongguang: Get inside!

IFang Haochang: I can’t! It's too small!

Fang Tongguang: You haven't tried!

Fang lHaochang tries lo gel mside.

IFang Tongguang: Put down, your phone.

Fang Haochang takes oul hs phone, puls it down and starls lo squeeze i facing
the wall.

FFang Haochang: Told you it's not possible. Good lord, how can I find it if'1

can't even get in......

Fang Tongguang wails for the perfect time and pulls the rope abruptly with all
s strengih.



FFang Tongguang: Got you! Damnit!

The rope made with old sheels snaps as he speaks. FFang Tongguang falls on his back. tis
whole body strelches, even his shoes flv off. Fang {1aochang 1s complaiming loudly m the

crack. e has no idea what is going on oulside.

Fang Haochang: This is the furthest point I could reach, my arm’s not long enough,
there’s still, 20em’s distance fromit. I told you it's not gonna work. Now I need to find my

way out.

Fang Haochang gets oul and sees Fang Tongguang panting and shaking with half of hiis
Dbodp m the bed and legs dangling off the bed.

Fang Haochang: .....Hey!

[Tang Haochang gets IFang Tongguang up. I-ang Tonggnang conughs.
Fang Haochang: What happened?

Iang Tongguang shakes boll his head and his hand.

Fang Haochang: What happened? Okay, okay, forget it.

Fang Tongguang: What the hell is this!

Fang Haochang: What just happened?

Fang Tongguang: .....What the hell is this! This, this sociely is ruined! People don't get
married, have no children, argue with parents, keep bloody dogs!

Fang Haochang: This is called a free world, a civilised society.

Fang Tongguang: Bullshit!

Fang Haochang: Live one’s life in his own way. I like it.

Fang Tongguang: Freedom, means you have nothing! The capitalists, love to seeing
you, free, with no children, no family, no estate, so they can, exploil you!

Fang Haochang: I didn't know you've studied Political Economn!

FFang Tongguang: | know, more than you could imagine. (fooks at the shoe that flew off]
My foot is cold.

Fang Haochang picks the shoe up and brings it back.

Fang Haochang: What happened?

Fang Tongguang: ......It snapped.

Fang Haochang: 1 know. What does it have to do with keeping dogs and having
children?

Fang Tongguang: Snapped rope, no marriage, freedom, they are connected.

Fang Haochang: .....You want to wrap up freedom with this rope made with worn-out
bed sheets? You're funny.

Fang Tongguang: ......

Fang Haochang: Besides, you got to tie up one end to the heater. (Fang Haochang is
about to tie up the rope to the heater) That's right, it's more handy if you tie it up this
way.

Fang Tongguang: I'm comfortable with my own way.

Fang Haochang: It works better this way.

Fang Tongguang: (gels emotional and stands up) I want it that way! T-H-A-T! That way!

I'm confortable that way. Put it back! Tie the two pieces of rope together!

”



TIE UP

Fang Haochang unties the rope from the heater and 1s aboul lo join the snapped ropes logether.

IFang Tongguang: Make, it tight.
IFang Haochang: With......2

IFang Tongguang: Under my bed, in the fishing net.

mil.

IFang Haochang: Trash.
Fang Tongguang: Yet still strong.

IFang Haochang: You can always buy proper ropes.
Fang Haohang starts to coil the hemp rope.

IFang Haochang: Do you still remember releasing my fish?

FFang Tongguang: No.

Fang Haochang: Well, I do. 10 kilos?

IFang Tongguang: More than that. 20 kilos.

FFang Haochang: You used this broken net and no doubt that fish went through easily.

IFang Tongguang: I don’t have equipment for fish as huge as that one.

IFang Haochang: What you have is determined that you can only catch small fish for your entire life.
Fang Tongguang: ....If Tonly wait for, big fish, you'd fucking, starved to death.

IFang Haochang: No fish can escape from a rope like this!

Fang Haochang passes one end of the rope to Fang Tongguang and he takes the other end with him to tie up
the wardrobe leg.

Fang Haochang rummages through the space under the bed and finds a fishing net. There’s a used hemp rope

06
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AXE

IFang Tongguang: (fo distract Iang }1aochiang) This,
this, this...wardrobe is the same age as you.

Fang Haochang: I thought it's a week older than
me.

Fang Tongguang: You were in your mother’s
womb waiting for it to be finished. After  moved it
in and set up the bed and duvet, you were born.
Fang Haochang: It's nice.

FFang Tongguang: Took me three months.

IFang Haochang: What wood did you use?
Incredible strength.

Fang Tongguang: Hardwood.

FFang Haochang: Still in good shape.

Fang Haochang checks on the wardrobe while he
does s job. Suddenly he comes up with an idea.

Fang Haochang: If I take out all the stuft, maybe |
could move it! It's gonna work!
Fang Tongguang: .....Don't touch the stuft in it!

L.eave them!

Fang llaochang ignores FFang Tonggnangs words

and starts to clean up the wardrobe right awap.

Fang Haochang: What the hell did you put in here?
Fang Haochang takes out an axe with a long handle.
Fang Haochang: This is not the right place for an
axe?, isit!

Fang Tongguang: ... To protect myself from
harassers.

I-ang Haochang takes out a sarw.

FFang Haochang: Also for harassers?

Fang Tongguang: Ah-huh! For whoever harasses!
Fang Haochang: Keep it to yourself.

67

® Health and Beanty magazine is an early fitness publication in
China which has a wide range of readers. It records and promotes

the development of China’s fitness induslry.

I-ang taochang puts down the axe and the saw. }1e then picks up the posters and
the old Health and Beauly 3. On the posier, there is a strong, beefr foreign gup.
The cover of Health and Beanly 1s also a beefr gup. As Fang Haochang lakes oul

one magazine affer another, the beefv gups on eachi cover are dressed less and less.

Fang Haochang: 1995, 1994......you still have these magazines?

Fang Tongguang: Yeah, you liked them.

Fang Haochang: Why ealti and Beantr?

Fang Tongguang: ......I exercise.

FFang Haochang: I remember there were plenty of women in this magazine.
Fang Tongguang: ... That's my favourite. You have a problem with it? I'm an
independent person.

Fang Haochang: I knew it.

FFang Tongguang: What?

FFang Haochang: Nothing.

Fang aochang hangs up the poster and stares at it. Fang Tongguang 1s more
determmed with his plan.

Fang t1aochang lakes oul the medicine box. 11 has several sachels of hawlhorn
pills.

IFang Haochang: Why did you buy so many hawthorn pills?

Fang Tongguang: .....To boost the appetite.

Fang Haochang: I'll have one.

Fang Tongguang: Take the red one.

Fang Haochang: Are they not the same?

Fang Tongguang: The red ones are bought recently.

Fang Haochang eats the hawthorn pill in the red package.

Fang Haochang: Tastes good. You need so many eye drops 10o?

Fang Tongguang: My vision, is blurry, and white. I can't see the float clearly
anymore.

Fang Haochang: (picks up one tootfr) How many teeth have you lost?

Fang Tongguang: No idea.

Fang Haochang: Upper teeth or lower teeth?

Fang Tongguang: [ don’t know.

FFang Haochang: You don't brush your teeth?

Fang Tongguang: It hurts.

IFang Haochang: (comes closer and opens up Fang Tongguang’s moutf) 1.ook at
your black teeth. I won't be able sell a single toothbrush if everyone else sees
them.

FFang Tongguang: Leave me alone.

Fang Haochang: Should be one of the upper teeth.



Fang Haochang buries the toolli m the
Sflower pot.

Fang Tongguang: Are you expecting
it to grow back?

Fang Haochang: Well, maybe, since
you're gelting IV drips.

Fang Tongguang: Not in this life.

68

Fang Haochang lakes out an electric toothbrush from his backpack.

Fang Haochang: Here, take it! Brush your black teeth.

FFang Tongguang: 30,000 strokes per minute. Too much for me.

Fang Haochang leaves the toothbrush on the lable and looks at the pile of useless
medicine m front of im. He realises that he doesn’t know about his father's wellbemng m

the past o vears al all. hits father has gone through significant changes.

Fang Haochang: (gets angry because Fang Tongguang didn't take good care of’
himself) You were feeling unwell from top to toe. Why didn’t you go to hospital?
Fang Tongguang: You just said from top to toe. God knows how many areas |

should examine.

Fang lHaochang takes oul the net_for bird-calching. Fang Tongguang start to look

serious.

FFang Haochang: Your room is like a recycle station and it stinks. A healthy person
will get sick living here. What is it?

Fang Tongguang: Mist net.

FFang Haochang: For birds?

FFang Tongguang: Yeah. Haven't used it for ages. Get rid ofit.
Fang Haochang walks ont [o dispose the nel as hie speaks.

Fang Tongguang: I used it when you were in university. I was in the county back
then.

IFang Haochang: During which time you worked there?

Fang Tongguang: Yeah. At the vegetable greenhouses.

IFang Haochang: Where did you live?

Fang Tongguang: There was a small storage room nearby.

Fang Haochang: How many years did you spend there?

Fang Tongguang: Seven.

FFang Haochang: Taking care of the greenhouse?

Fang Tongguang: Yes.
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Fang Haochang takes another look at the net in his hands. He opens the net quietly and hiangs it up. 11e opens a net for fimself as fe stares
al this net carefullp.

Fang Tongguang: I had no choice but to spend the commemorative coins you used to play with when I couldn't find a penny in my
pocket. The tobacco guy wouldn't take them. Huh-huh. Your doctoral degree took eight years and I spent seven years looking after
the greenhouses. Tobacco was my life.

Fang Haochang: No place for fishing?

FFang Tongguang: No, there’s a long way to the river. A few hundred acres of land, when I lied down on the ground at night, all I
could see are birds, a sky full of birds. They would look for food in the land.

FFang Haochang: Why did you catch them?

Fang Tongguang: To sell.

Fang Haochang: Poor thing.

Fang Tongguang: Yeah, you spent the money.

Fang Haochang: ......

Fang Haochang keeps rimmmaging in the wardrobe whereas Fang Tongguang seems lo have found fiimself a fair reason lo continue. Fang
Haochang takes ont the portable power station.

Fang Haochang: It stopped working long ago. I'm getting rid of'it.
Fang Tongguang: Don't! Leave it there! It's not as strong as before, which is perfect!
FFang Haochang: Perfect for ¢

Fang Tongguang: Low Frequency Pulse Electricity! For fishing!

Fang Haochang takes out the fishing bell and jingles.

Fang Haochang: This bell is quite large. Is it a big fish?

Fang Haochang hangs the bell on the bird net. The bell jingles when he pulls the net.

Fang Tongguang: I can't see the float!

Fang Haochang: Are you sure your tiny fish can make this bell jingle?

Fang Tongguang: I've had enough tiny fish all my life. This is the one I've been waiting for so long. When that 50-kilo big, fat fish

nibbles, I'll keep him on the rod for as long as I like! He’s going to make the bell jingle and the alarm will never go off!
Fang Haochang: As long as long you enjoyediit.
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Fang taochang keeps carrving stuff oul from the wardrobe.
Fang Tonggnuang glowers at fim walking back and forth.
Fang taochang stops, lakes one step back, he sees a picture
glued on the mside of the wardrobe. 1t was drawn using the
Dack of a calendar page.

Fang Haochang: Who painted this?
Fang Tongguang: Which one?
Fang Haochang: The one glued in the wardrobe?

Fang Haochang tirns on the light on his phone [o see the
pamting clearlp.

Fang Tongguang: You.

Fang Haochang 1s surprised. e complelely forgels about il.

Fang Haochang: Me?

Fang Tongguang: Who else, can get in, and draw?

Fang Haochang: The national flags of China and Japan?
Fang Tongguang: The Joint Mountaineering Team. You
drew this, the year they climbed on the top of, Mount
Everest.

Fang Haochang: Mount Himalaya. These little guys......
Fang Tongguang: Those vertical figures are the athletes
from both countries.
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Fang Haochang: What about the horizontal ones?

Fang Tongguang: Dead athletes.

FFang Haochang: Those ones floating in mid-air?

Fang Tongguang: Ghosts. Dead men’s ghosts

Fang Haochang: Hahahaha.

Fang Tongguang: You were interested in dead bodies, on
the mountain. You were talking about it all the time. You
mother, forbade you to say “dead man”. So you were
saying “ghosts” instead. You asked me, where will a man’s
ghost go after he dies? In your painting, the northern side
of the mountain is snowing, well, you made it look like
sand. However, it is sunny on the southern side. There’s a
creek between the rocks.

Fang Haochang: There’s no water but ice at that altitude.
IFang Tongguang: Mount Everest in Himalaya, the South
Face and the North Face, there’s the sun, the snow, water,
birds, the living and the ghosts. What were you thinking
when you painted this?

Fang Haochang: ... 8848.13. It has been revised to
8844.18.

Fang Tongguang: It becomes lower.

Fang Haochang: four metres of ice has melted.

Fang Tongguang: There’s actually a creek between the

rocks.



Fang taochang can’t answer it. {1e shakes s head.

Fang Haochang turns around and sees the sunlight coning through the window beanng down on Fang Tongguang, as if he's shining.

FFang Haochang: A perfect place to bask in the sun.

Fang Tongguang: Yes.

IFang Haochang: I'll give you a bath.

Fang Tongguang: .....No, no.

IFang Haochang: How long has it been since you bathed last time? 15 days? A month?

IFang Tongguang: Never mind.

IFang Haochang: And brush your teeth. You don’t have to move, just lie down and I'll bathe you. I'm a doctor remember? This is my
expertise.

Fang Tongguang: Forget it.

IFang Haochang: Take a bath. You will get examined in hospital.

Fang Tongguang: ......

Fang Haochang brings the electric toothibrush witli foothpaste on to Fang Tongguang. Then hie walks out of the bedroom o prepare the bathing
waler.

Fang Tongguang puts the electric tootfibrush m his month.

Fang Tongguang 1s nol used lo having a monster vibrating m his mounth. 11 huris and his face scrunches up. He lakes out the toolthbrush bul 11 still

vibrales mn the air and splashes foamn onto his face. He has to put it back m fis moulth.

Fang Haochang (befiind the scene): Y our room gets the most sunlight, but why did the flowers get floppy?
Fang Tongguang: (more like pitving) The best time has passed.
Fang Haochang (befind the scene): Dehydration.

Fang Tongguang: (falking fo himself] The best time has passed.

Fang Tongguang's eves fall on the sunlght ontside, the plants and flowers near the window wilted. On the other side, the hiemp rope, the net trap, the

bell, the portable power station and the wardrobe are m the shadomw.




Fang Haochang walks m with a tub and towel. He brings the
cup lo Iang Tonggnang.

FFang Haochang: Rinse.
Fang Tongguang rinses.
Fang Haochang: Spit.

Fang Tongguang spits the water m fis mouth. I'ang taochang

lakes away the waler and pours a Kettle of boiling waler mito

the tub. He starts (o rinse the towel.

Fang Tonggnang thinks for a while and then hie puts one end of”
the hemp rope undernealtfi the mattress.

Affer Fang Haochang rinses the lowel, hie starls lo undress

[F-ang Tongguang from the front.

IFang Haochang: Let's begin.

Fang Tonggnang raises his head to look at Fang Haochang.
11e still remembers.

Fang Haochang: Okay. Ten, nine, eight, seven, six, five,
four, three, two, one, you won. Now lie down.

Fang Haochang twists the towel and leaves it on Fang
Tongguangs face.

Fang taochang starts lo clean s _father’s bodp. e cleans
gently. Fang Tongguang s conifortable.

Tang Tonggnang s relaxed.
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FFang Haochang: Basking in the
sun with your son here to take care
of you, isn'tit nice?

IFang Tongguang (te towel covers
up s face): What is, cancer?

Fang Haochang:

Fang Tongguang: Why is there a
disease like this?

Fang Haochang: Cancer wants to
live forever.

Fang Tongguang: To live
forever......

FFang Haochang: It wants to
survive, always and forever.

IFang Tongguang: Huh, like Qin Shi
Huang.

Fang Haochang: All living
creatures share one desire from
the inside, which is to live forever,
to become immortal. The desire
gives birth to cancer.

FFang Tongguang: What happens
when the desire peaks?

FFang Haochang: There’s a switch
in cells. It is in charge of making

sure that the metabolism system is

sustainable. When the switch
functions properly, the cell
remains healthy.

FFang Tongguang: Planned
economy. Every move should keep
up with the plan. Sounds
reasonable.

Fang Haochang: Yes, without a
swilch, the life span of cells will be
alot shorter and creatures cannol
evolve into advanced and complex
lives. Itis fortunate for any
creature to have a switch in cells.
Fang Tongguang: Life is
fascinating. I'm not talking about
creating new life. Don't take it
personally.

Fang Haochang: .....I'm not taking

it personally.

Fang Tongguang: What happens
when the switch is broken?
IFang Haochang: The desire to
reproduce loses control. Cells
which can divide indefinitely are
cancer cells.

Fang Tongguang: Capitalism.
IFang Haochang: Cancer cells
absorb all the nutrition and take all
the space. They consume your
body. When your life ends, the
cancer cells will starve to death.
Fang Tongguang: Monopoly
capitalism.

Fang Haochang: When I was in
universily, [ thought, maybe
cancer is an experiment of”
immortality.

Fang Tongguang: What does it
mean:?

IFang Haochang: If one cancer cell

mutates. They can divide

indefinitely but with a switch in
each cell, then human body will be
immortal.

FFang Tongguang: The socialist

markel economy.
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Privat Area

Fang Haochang cleans Fang Tongguang’s chest and back. He starts [o move on [o lhe
lower half of the body. Botfi the father and son are quite limid.

Fang Haochang (monologue): I've never touched his private area and I don't know
how it feels like to have his son cleaning his private parts. I tried to focus on the towel,
on water. However, I couldn't help but noticing his response. His body is unable to
respond. His head and his face are relaxing. His untrusting feeling of self-protection
had to give way to my gentle invasion little by little.

IFang Tongguang (monologue): Watching the birds flying and bumping into the net, 1
suddenly understood myself. I had to grab something or win something in my life, but
it was too late. I was already 50 and my body wasn't healthy anymore. My calf’
muscles started to atrophy, my knees hurt, I had a slipped disc and I feel cold more
often than before. The only thing left in my life is suffering.

FFang Haochang (monologue): This is my first time, and my last time to clean his body.
He gave up on his territory, the most important territory, to somebody else.

FFang Tongguang: When I die, cancer dies with me!

FFang Haochang: If you supply it with extra nutrition, it can still survive......

Fang Haochang cleans his father's ears, evebrows, eves and moulh carefully. 1t almost

_feels hike a massage. I'ang Tonggnang enjors finmself.

FFang Tongguang: My cancer...can survive as well?

IFang Haochang: Definitely.

Fang Tongguang: ......

IFang Haochang: Straight Man Cancer.

Fang Tongguang: ......That's prostate cancer?

IFang Haochang: It's your thoughts. Thinking about having children and talking about
genitals all the time is a type of cancer.

IFang Tongguang: You talk about, genitals all the time. That's the way you speak, with
your old man?!

FFang Haochang: Never mind. You just don’t understand.

Fang Haochang goes to gel some waler.

Fang Tongguang lakes the chance to pull oul the hiemp rope. He feels it in fiis hand and
leaves il on the floor.

Fang Haochang 1s back. He picks up the hemp rope on the ground and puts it back to
Fang Tonggnang’s hand.

Fang Haochang: I'll try one more time with the wardrobe.
Fang Tongguang: You can't getin.

IFang Haochang: I'm not trying to get in.
Fang t1aochang sees the axe, he picks up tie axe to prv the broken leg.

Fang Tongguang: Stop! You're destroyingit!

FFang Haochang: No, I'm not. I'll hold it up!

IFang Tongguang: Stop!

IFang Haochang: Relax, I know how to use an axe.

FFang Tongguang: Stop! This wardrobe is 40 years old! It'll break.
FFang Haochang: Relax, I'll compensate you for your loss.

IFang Tongguang: What are you going to compensate me with?
Fang Haochang: Money!

IFang Tongguang: I don’t want your money!

IFang Haochang: I'll buy you a new one!

IFang Tongguang: Stop! Be careful with that broken leg!



1RAP

The wardrobe leg which has the rope tied up on 1s crooked

becanse of what Fang tHaochang just did.

Fang Tongguang: See? I told you not to pry! I told you so!

Move away your axe!

Fang Haochang just notices that the crooked leg seems strange.
He gets closer and finds oul there's someltfing wrong with it. te

_feels the back of the leg, chiecks on the saw. t1e follows the hiemp
rope and finds the other end of rope in Fang Tongguang’s hand.
Fang Tonggnang immediately drops the hemp rope.

Fang Tongguang: I told you not to pry! You wouldn't listen.

Fang taochang observes the leg carefully and hie finds out that

tisis a trap.

Fang Haochang: You're going to catch me with this trap!
IFang Tongguang: What are you talking about?

Fang Haochang: Huh-huh.

FFang Tongguang: I asked you, to find the certificate. Why
would I catch you? You're not a bird.

FFang Haochang: Huh-huh, you were telling me that you'll
give me money at the end of the month......

Fang Tongguang: “Yellow Toothbrush” left, you don’t need

Fang Tongguang stops lalking bul Fang t1aochang
understands. te pounces on Fang Tonggnang and grabs hirs

shoulder for an answer.

Fang Tonggnang shakes his head and remains silent.

Fang Haochang: What did you say? How did you

know that he left? Did you contact him again?

Fang Haochang: It was you. Huh-huh, the picture |
painted at six, Mount Everest, Himalaya, dead
athletes, living athletes, ghosts, your hard life, fish,
birds, what, what are these?

IFang Tongguang: You found the painting.

Fang Haochang: All the things you said, all the eftort
youmade were trying to keep me trapped......

Fang Tongguang: ......




FFang Haochang: For what? What do you want? The portable power station, the net, the fishing
bell, and these (magazines)! What do you want?

IFang Tongguang: .....Pavlov.

Fang Haochang: Pavlov....... (glares at the poster with a beety guy) Put me in a therapy, cure me?
the adequate level of electricity, the 100-kilo fish, you're fucking with me, aren’t you?

Fang Tongguang: Now, [ just want you, to find the certificate.

IFang Haochang: You want me to find the certificate?

IFang Tongguang: Find the certificate.!

Fang Haochang: Just the certificate?

FFang Tongguang: Just the certificate.

Fang Haochang: Okay, fine. I'll get you that certificate.
IFang Haochang thinks for a second, picks up the axe.

Fang Tongguang: What are you going to do?
FFang Haochang: I'll get you the certificate.
Fang Tongguang: What? No......

Fang Haochang smashes the nurror and the broken pieces are evervihere.

IFang Haochang: Thank you for helping me quitting the toothbrush, returning to the hospital,

being a normal person. Thank you, really, I'll help you finding the certificate.

Fang Haochang culs the frame of the wardrobe with the axe. He then cuts the back of the wardrobe
open, and the pamting mside. He lakes 1t off, tears 1t mto small preces and throws them al Fang
Tongguang.

Without the wardrobe, the hidden drawer emerges from befind.
Fang Tongguang: Go, Go, leave......
FFang Haochang stops.

IFang Haochang: Now we can look for the certificate.
Fang Tongguang: You.....leave.
IFang Haochang: The certification is right there.

IFang Tongguang: Go away.

Fang Tonggnuang les on one side of the bed feeling desperale.

Fang t1aochang realises that he was nmpulsive and made a mistake. {e feels so guilly now as he has
calmed down, but he fears Lo face Fang Tongguang, hence he leaves m a rush. He bumps mto the net
that is set [o be wide open and falls on the ground dramatically. He faces down and keeps hitting the
ground. When e stands up again, his hand 1s hirt by the broken glasses and 1s covered with blood.



Fang taochang leans agamst the wall m the hallway m hospital. tHe has bondage around his hand and he looks rather
confused.

Chen Yuse walks out from a ward.
Chen Yuse: He wants to talk to you.
Fang t1aochang 1s hesitating.

Chen Yuse: Hurry!

Fang t1aochang walks into the ward.
Fang Tonggnang is sitting on a laboret. 1he upper half of his body 1s lving on the quill. He's covered with another quill on
/s back struggling to breatfie.

Fang Tongguang: Get me, up, up, up......

Fang taochang hesitates for a second, then he comes closer helpig Fang Tongguang gelting back fo fis bed. Fang
Tongguang 1s loo weak o sil up straight. t1e leans on I-ang taochang's shoulder.

FFang Tongguang: Something, in this room, gets, into my head, tears, inside, all broken, thoughts, all broken, get out,
get out, oul......

IFang Haochang: It's cold outside.

Fang Tongguang: Get out! Out!

Fang Haochang: Wait a second. Can you sit straight? I'll grab the wheelchair.

Fang Tongguang: Okay.

Fang taochang goes o get the wheelcharr, but Fang Tongguang is loo weak lo sit straight. Fang Haochang rushes back to
supporl Iang Tongguang from falling down. Fang Tongguang raises his arms lo hold his son. However, it looks rather like
a son’s trying to hold fus father’s shoulder. He's taking deep breathes fearing he might fall off.

At this ime, Fang Tongguang sees a six or seven-vear-old boy chmbing into the wardrobe from the hole i the back. e
unrolls a page from the calendar and starts to draw on if.

IFang Tongguang: I had appendicitis at 15; calf muscle atrophy at 40; and cholecystitis at 50. Take care of yourself.

Fang Tongguang is having mixed feelings. His arms that are holding his son’s shoulder fall off a hitle bit. te loses all his
strength.

Fang Tongguang: It seems like, I'm gonna die, for real.

Lights off on the side where Fang Tongguang and Fang {aochang stand. Only the bov painting m the wardrobe remains on

the stage, Himalava, Mounl Everest, dead athletes, ving athleles, birds, the creek betiveen the rocks

Fang 1aochang walks closer to the wardrobe. The boy turns around and gives him a glance. e lifls the pamting up and
sneaks oul from the hole on the back. Fang tHaochang follows him. {e hifis up the pamting and gels an old-fashioned
backpack ont of the hidden drawer.

Fang Haochang: The certificate is a train pass, from Shijiazhuang to Qingxian. The date is 27/05, where year is not
specified. The price is 4.5 yuan. There is also a receipt for cremation and the ash container. On the 29th of May, 1988,
just like me, he travelled home alone on a train through the summer plains to see his father before he passed away.

Six months later, 'm 38 years old. The muscle in my right calf starts to atrophy.

Fang Tongguang sits on a taborel naked.
Fang t1aochang holds his backpack and waves goodbpe to Fang Tonggnang.
The pamting hanging m the wardrobe becomes graphic as if 1 could hear the sound of the creek betiveen the rocks.




Before and after 7he Creek befiveen Mounitains:
A Conversation with Playwright Gu Lei

// Xiaoxi Li

TRANSLATION AFTERWORDS

Editor’s Notes:

After I received the play seript of 7%e Creek betiveen Mountains, Yumin Ao, the editor -in-chief,
set up a zoom meeting for me as the translator and Gu Lei, the playwright, also the director of’
the original performance, to share thoughts on the localisation of this Chinese spoken drama.
This article includes the transcription of the most inspiring but controversial ideas on drama
translation discussed during this meeting together with the translator’s self-reflective notes on
building characters in a different cultural setting and translating humour.
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A Reader’s Questionnaire on 7%e Creek between Mounntains
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81


http://www.supersurvey.com/QQUIMFQ56

"PAPER SHADOW PLAY”

- TRADITIONAL CHINESE IRON ROD PUPPET ART (1)

uthor: Shasha Li | Translator: Wei Zhang

In China, there is a kind of puppet show commonly known as “paper
shadow play (4E&3%)”, which is one of the eight puppet arts. It is different
from shadow puppetry, but it is likely to have a derivative relationship. It
is mainly popular in eastern Guangdong and southern Fujian, serving
folk activities, weddings, and funerals, paying gods and ancestors, etc.
Fwe Fortunes (Af&E) is the opening repertoire of the paper shadow
play, with totally 5 excerpts, which means auspiciousness. This kind of
art has been included in the list of China’s Intangible Cultural Heritage.
The documentary Laomer Chunxiang (ZE¥8EZE) was produced with the
support of KOLK 17, the Museum of Puppet Art in Liibeck, Germany. It
recorded the Iron Rod Puppet Art active in Chaoshan areaq, and
southern Fujian through telephone surveys together with other research
methods. More than 20 folk artists were interviewed to explore the
origin, current situation, repertoire, how the production process is
recorded, manipulation techniques, stage structure, folk beliefs, and the
function and status of paper shadow play in society. I have listened to
the stories told by folk artists, feeling the impact of social development
on traditional culture. From 2022 to 2023, my research on Chinese
traditional Iron Rod Puppet Art will be published in a series in #e Journal
of Yingming Theater (B2183%E). In addition to sharing the above
comments, there will also be articles written on invitation from folk
artists and correspondence, by letters and emails, from puppet artists
and researchers in the fields of anthropology, folklore, and belief.

PUPPET ART

Contents of this issue:

The origin of traditional Chinese Iron Rod
Puppet Play.

© Photography/Wu Wenchao
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Chinese Iron Rod Puppet Art is mainly popular in eastern Guangdong and southern Fujian, including Chaoshan areas in eastern
Guangdong (Chaozhou, Jieyang, Shantou) and southern Fujian (Zhao’an, Dongshan, Yunxiao, Zhangpu, Pinghe, Longhai). Chaoshan is
bordered by Zhao'an and Pinghe counties in Fujian Province to the northeast. Historically, Zhangzhou and Chaozhou were closely
related. In the early Tang Dynasty, Zhangzhou once belonged to Lingnan, and Chaozhou belonged to Fujian. In the first year of
Shangyuan (760 AD), Zhangzhou belonged to Fujian, and in the sixth year of Dali (771 AD), Chaozhou returned to Lingnan. Today, as the
border between Fujian and Guangdong, Zhao’an and Chaozhou are still closely connected. The pronunciation of Zhao'an dialect in
southern Fujian is closer to Chaoshan dialect, and the popular opera is also Teochew opera.

In Chaoshan areaq, Iron Rod Puppet Play is also known as paper shadow play, leather monkey play, Yangchuang paper shadow play.

Because it evolved from shadow puppelry, it is called paper shadow play. In southern Fujian, Iron Rod Puppet Play is also known as iron

rod play, iron wire play, and erzi play. As it is controlled by three iron rods, it is called iron rod play and iron wire play.
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There are currently two theories about its origin: First, the Iron Rod Puppet Play originated in Chaozhou
in the late Qing Dynasty and evolved from Chaozhou shadow puppetry, so it is also called paper shadow
play, which spread from Chaozhou to southern Fujian. Second, the production of Iron Rod Puppet Play
can be traced back at least to the Southern Song Dynasty, and its birthplaces were in Jiangzuo (now
Jiangsu) and Zhejiang Lin‘an (near Hangzhou, Zhejiang today). The “Happy Sanlang” brought by the
artist was the product of the development of the Ming and Qing dynasties. And Wu Jingshan, an artist
with clay sculpture and paper shadow puppet skills circulating in Chaozhou, whose ancestral home was
Lindutou Village, Zhangpu, Zhangzhou (now in Yunxiao County, Zhangzhou City, southern Fujian)
moved to Chaozhou at the end of the Song Dynasty to avoid damage brought by the war, while the art

spread to Chaozhou.
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According to the investigation of the Iron Rod Puppet Art in Chaoshan area, Xu Shaoqun, the fourth-
generation inheritor of the Chaozhou paper shadow troupe Lao San Zhengshun (% = IE I ), was
photographed in the investigation. Mr. Xu told that his great-grandfather Xu Liqing founded the troupe in
the late Qing Dynasty (early 20th century). The second-generation inheritor Xu Qiaohe invited Lin Rulie,
an opera teacher from a neighboring village (who was good at Teochew opera performances), but Mr.
Xu was not sure how the founder Xu Liging acquired his paper shadow play skills. Zao San Zhengshiun
was quite famous there, as many existing troupe founders studied there. Then the key question is: Was
Mr. Xu Liqing the first paper shadow artist based on Teochew opera performance? Or did he learn from
others? After repeated deliberation, neither Xu Shaoqun nor his mother could be sure of this. Folk artists
in the Chaozhou area and the inheritance materials that can be found all have shown the same
information “The first generation: Xu Liqing”. In addition, we investigated and photographed Xu Duanjie,
the third-generation inheritor of Shantou's Lao Yu Clunxiang Troupe (£ E&FZEF ). From this, it can be
inferred that Iron Rod Puppet Play has basically matured in the late Qing Dynasty and the early Republic

of China.




It has to be admitted that its historical origin has yel to
be verified. However, based on the existing inferences
and the information obtained in the research, I have
some doubts and thoughts. First, regardless of the
concept of provincial boundaries. I wonder whether it is
transmitted from Zhangzhou to Chaozhou, or from
Chaozhou to Zhangzhou. As mentioned at the
beginning of the text, these two border regions, are
closely linked and culturally integrated. I list two existing
viewpoints as below to draw a contrast.

First, the source of data is A Collection of Words (538 )
and (Timese Puppet Art (FEAR{EZ AR ) edited by Liu Ji
and Jiang Shangli, China Esperanto Press, 1993, ISBN
7505201026.

Before the Iron Rod Puppet, the Chaozhou craftsmen
still followed the practice of the older generation,
carving out all kinds of people and things with hard
paper such as horse dung paper or kraft paper, then
lighting an oil lamp or a candle at night, and then
playing behind the white paper window. During the
Guangxu period, Li Xun, a native of Chenghai,
recorded in Sfno Xue (3R ), “People in Chaozhou are
good at shadow puppelry. They use kraft paper to
carve the human figure and add algae painting. They
play using chops behind the paper window under
lighting, rotate and dance as wish.” Chaozhou shadow
puppelry was very prosperous in the Qing Dynasty,
Chaozhon County Chironicles Volume 12: Customs (EN T
£.E+ZXE%E) contains: “The price is cheap, the labor
is saved, and the people are happy, gather all night to
watch until the dawn is scattered.” After the Qing
Dynasty, in order to meet the audience’s visual
appreciation needs, the artists gradually removed the
white paper over the stage, and changed an idol from a
flat shape to a round body, then “baling grass for the
body, tying paper for the hands, cutting wood for the
feet, and plasticizing the clay for the head”, It was called
“round body paper shadow” at that time. This evolution
from shadow to figure turned an idol into a puppet.
Artists referred to the theater stage at that time,
removed glass windows, used bamboo curtains or
embroidered curtains, and put small tables, chairs,
props, etc. to perform in front of the stage, which was
named “Sunshine Window Paper Shadow”.
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Second, the data source HMistory of Chinese Puppel
Theater RER@IE) by Ye Mingsheng, China Theatre
Press, 2017.6, ISBN 978-7-104-04437-6, p. 563-365.

As early as the Song Dynasty, the art of “using clay
puppels as Miscellaneous Theatre” has been formed.
Ming Yongle Grand Canon Fragment (K R K B 5% % ),
quoted the Tongjian (&%), “Happy Sanlang from the left
bank of the river makes figures out of clay. The puppet

figures with moving joints were sold in the market.




Named after Happy Sanlang, they play the character of Tang
Minghuang.” This art is called “colored sculpture” by later
generations. According to Huang Dianqi's (inese Opera Masks
(P EXE A ), Chaozhou colored sculptures were produced in
Dawu Village, Fuyang Town... According to the genealogies,
Chaozhou colored sculptures began in the late Southern Song
Dynasty. The genealogical data show that this “Fujian colored
sculpture artist Wu Jingshan” was originally from Dutou Village,
Xilin, Zhangpu County, Zhangzhou City, Fujian Province (now
Xilin Village, Yunxiao County, Zhangzhou City, southern Fujian).
According to the Genealogy of the Wu Clan (R K& ) in Dawu
Village, Chaoyang, Wu Jingshan, formerly known as Wu Ding,
middle name Jingshan, is the thirteenth generation grandson of’
Wu Ji, the ancestor of the Wu clan in Fujian. In the first year of
Jiaxi in the Southern Song Dynasty (1237), he moved from
Xilindutou Village, Zhangpu County to Fengshulong, Haiyang
County, Guangdong. ... Wu Jingshan gave birth to a son, Wu Jian.
Wau Jian gave birth to three sons, the eldest son Wu Xiang, stayed
in Dawu, and inherited the clay sculpture skills. The mentioned
Fenglong, Haiyang County, is now Dawu Village, Chao’an
County. This kind of clay sculpture art is precisely due to the
succession of "Happy Sanlang”, which was popular in Hangzhou
in the Song Dynasty, earlier than the Chaoshan area. At the same
time, this kind of clay sculpture has been used in folk opera from
the beginning, and it can be divided into “rough goods” and “fine
goods”, and the “rough goods” are classified as “puppel opera
heads’, that is, they are used in local “iron wire opera” (Iron Rod
Opera, Paper Shadow play), the size of the puppet head “is as
small as three or four centimeters, and as large as six. It can be
seen that this kind of clay sculpture of opera as a puppetl has a
profound historical tradition of drama, which was not produced
until the Qing Dynasty, and is inseparable from the predecessor
of Iron Rod Opera - Paper Shadow Play.

The first paragraph above confirms that shadow play using
leather puppets was very popular during the Qing Dynasty, which
means that iron rods were not yet used to make puppets.
However, leather puppets have disappeared from Chaoshan
today. They are completely replaced by puppets made with iron
rods and the latter material used in the traditional shadow play
has been very well accepted by the local audience. In the second
paragraph, the data from Mr. Ye Mingsheng clearly shows that
most of the heads of the iron rod puppets have been from Dawu
Village from the past to the present. It is undeniable that the iron
rod puppet show has a close relationship with the art of Coloured
Sculpture. The techniques of manipulating an iron rod puppet are
similar to that of leather-made puppets, while the folk name
“Paper Shadow Play” passed down orally also proves the
relationship between the iron stick puppet and the shadow
puppet. This is the point of view that is already reflected by both
Materials 1 and 2.
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The point that iron rod puppetry and leather puppetry
are derived from the same origin has been further
approved through learning the tricks of controlling iron
rod puppets, observing the stage structure while the
performer manipulates the puppet in the front and the
visual height of the performance. The problem is that it
brings up another question. Wu Jingshan moved from
Xilin  Village, Yunxiao County, Zhangzhou City,
southern Fujian, to Dawu Village, Chao’an County in the
first year of Jiaxi in the Southern Song Dynasty, and
settled there in approximatelyl237 AD. During the
Guangxu Period (1875-1908), Li Xun, a native of
Chenghai, recorded in Sfo Xue, "People in Chaozhou
are good at shadow puppetry. They use kraft paper cut-
outs to picture human figure”. This indicates that there
was no iron rod puppet play until 1873. For more than
600 years, the clay sculpture craftsmanship in Dawu
Village stopped developing after the application of’
“coloured sculpture”. Therefore, it is possible that a
fairly well-developed form of shadow play with paper
puppets did not appear or shall we say, develop
extensively until, according to what many people are
saying in Chaozhou, “the first generation, Xu Liqing
(1882-1942)" circulated among the people in Chaozhou
area may be true, or it may be said that it has started to
develop diffusely since then. In a word, I believe that he
is an important figure and this is a milestone on the
timeline. Xu Liqing is the earliest recorded Master
together with his troupe in eastern Guangdong and
southern Fujian area. Around the year 1903, he built up
his troupe Lao San Zhengshun. It was worthy of
attention from scholars in the cultural industry. In
addition, according to the research information, the
grandfather of Xu Duanjie, the Lao Yu Chunxiang
Troupe in Chenghai District, Shantou City, sold Zhong
Yushun (FER) as a child actor in the Zhong Yushun of’
the paper shadow theater group in 1920. There is no
information on Zhong Yushun as it is a non-
governmental organisation. Hence the status of the
development of Zhong Yushun remains unclear and it
prevents us from making further assumptions based on
the current information we have. Nevertheless, this
remains an important clue that deserves further
attention. Regarding the child actor system, the
Teochew opera troupes before the founding of the
People’s Republic of China implemented a strict feudal
hierarchy and a slave-style child actor system. The
Teochew opera child actor system appeared around
the Qianlong period (1736-1793) of the Qing Dynasty
and ended in 1951. It is not surprising that the paper
shadow play troupes inherited the use of child actors
from Teochew opera troupes. Apart from the materials
used for performance and the size and structure of the
stage, the combination of instruments and the opera
scripts were almost the same (In the early years, all the
performances were live in contrast to the use of
recording equipment commonly used now. Jie Yang,
Chaoshan is the only place where a great number of’
people who are good at playing instruments can be
found. Most opera troupes slill have live performances
and singing. In the verified data, it was quite common
for the paper shadow play troupes to perform the same
plot as the Teochew Opera troupe in the past, but less

common nowadays.

The research has shown that the idea of “Paper
Shadow Play” emerged through the development of
local shadow theaters and has been deeply influenced
by Teochew Operas. It even borrowed some of the
features in Teochew Opera. Hence it was also called
“mini Teochew Operas”. In addition to the reflection of’
Teochew Operas, the puppels used in “Paper Shadow
Play” were inspired by local “coloured sculpture” and
the manipulation techniques were borrowed from
traditional shadow puppetry. All these features together
have made "Paper Shadow Play” a unique genre of

performance.
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Shasha Li

Puppeteer. Director. Founder of “Puppeteer Studio”

Shasha Li graduated from Shanghai Theatre Academy. She won the “best
performance award” of the national puppet art Golden Lion Award. She received
the "best performance award” at the Russian golden clown International Puppet
Art Festival. She was granted the Rockefeller Asian Cultural Council Scholarship
of the United States and Swiss cultural foundation resident artist in Switzerland.
She was one of the artists of “who's talking?” exhibition project of KOLK 17 Puppet
Art Museum in Germany. She has studied calligraphy and painting in Shifang
jingshe, Songshan since January 2015. On April 1, 2019, her Puppeteer Studio was
founded which is committed to the research and promotion of traditional puppet

art and culture, the exploration and creation of contemporary puppel art.
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