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Editor's Note:

Is there a safe distance between the stage and the audience? Should
there be boundaries between the two? Spectators are likely to be
seriously offended while watching a play by Hanoch Levin. He allows
your sense of superiority complex to develop little by little and when
it peaks, he would instantly smash what you just built up in your
mind down to the ground into a thousand pieces and leave all the
audience astonished. This is the moment when one can't help but
associate Levin’ s drama with Dou Wei's The Higher Being.
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The tigher Being
| Don Wei
Contradictive,
hvpocritical, greedp, and
decephtive
Fantasied, doubtful,
naive, and fickle
Aggressive, incapable,

lonelp, and fragile
L Forbearant, furious,
A complicated, and
writating
Enrvions, stealthy,
scrambling, and
complaining
Selfish, boring,
Y/ abnormal, and
adventurons
A Lustful, Kind,_ fraternal,

and sophistic
Articulale, mane,
sincere, and moneved
Ol Gosh, the higher
being
tell and heaven are on
earth
Greal, Irivial, ordinary,
and prfiful
Jorful, bitter, hostile, and
harmonions
Brilliant, gloomy, proud,
and sad
/ateful, vindictive,
nmperious, and
disgracefil
Where 1s happiness
Where 1s happiness
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DM - 4152 (Hanoch Levin, 1943-1999) J2LAGSIFARRE, S, RAFIER, T2
PEHRIAL, AT A 5 )RS0 Y S [l 1 22 M 2 - bRy (1930-2008) MHFEIF iR, B4 HEOaIREF B
WNT “EREsi”  (Pinteresque) —id, RGP - MRSV E B HEIERMER, 2005
RO A BT TR DURSCAAE, SRR BdE “ARRIEI 7R T 18 H H 2R S TR0t
Ak, FFSEATIENEME BRI R” . (The Swedish Academy, 2005) #S05 RFdl 2R M THIH
G, TN NZAEE, 5RO AR, A AR, SIS QR R
Moz —tited, EEE—AEINEIER, HLeIET 63 Bk, AEER], R PWRERER, HEA
ST HAI2288, AR TS AE SRR 7T 3 — EAE RS ERE, R XU SE — A A i,
WABNTRANEAEESIS, ZWGMR T AL S A, H R 2r e B Cis
PREEE . FISCAENE SRR EL T B UE A BB RO B R ARG 3, X5 A AR AR A B B 3 TA T
PAR AR IR RO B FE M S I O% . P52 - SI4EIN D9 AR R SR BRI R PRI — A, &
fTAT AR BRflAL T2 B B 2IT s, 7 (Levy, 2017) BISCHARAE DAEFIIN — DM =R R R E, B3
SRRSO IESURREE b, MERH R TR RN RIXKK, #ZMRBERET, HrEEeaT
THNWRH, ZEZENE, ERGERE, Mk AR BT AP SCE, FRTHATER
TIRFESCEE, RFEALE AT A,

FISCANE— A, MR T HER T8 = AR RS I BGE IR, (5 AE LS 5 230 R It
ABCTRKRFI. 1968 4F (IR, AT —AL) (You, Me and the Next War) 7£—Z/NU{EIRES L
T, IXERBIEHE “PIDARR, PUERREEX, &&" F—RIERIGN PG, (EidEs T
UMW HRE — B SEAKRRF WA, (GE LN, ELERNATH & RSN —
537 (Gavriely-Nuri, 2014) . X TRAEFIALE 1967 4F “NHES” rhEEmZR LA B RS H1E,
FUSCHR T 5B EUIT . Mo LGS SEHEY 5K 3 CBGR, SR SERIS R ARG T (Bald &
Karolides, 2014) o FISCHI#LIT5 EREOARIER Stk 2 2R “B2EX"  (Zionism) MER
A, X AR — R RAEEEN — SRR EE IR A DA E, (EFISCER, DL
AR DERARANE S, RDBRCIAE ZHENER, EEAE -V md, i B
PEh. BN, SEEREDEREA GBI IERE, A RBAERNBIGEIEITEE), %
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Stage Photo of Ketchiup: Tiki Dayan, Shimon Lev-Ari, Kobby Recht
© Photo Maki, The Israeli Center for the Documentation of the Performing Arts

ANBHEFE RIS, TERELHFEREm S B, 1969 EFIAE (i) (Ketchup) —RIMMKSERILT REAE, 1970 48
(ARLZE) (The Queen of the Bathtub) _Ei, MrRAALAINF KBRS HE T SN AIBURFZ A (Cohen, 1985) . 1982 4, LA
EHHEESREIHEZERRGEE, FAFIH (ZE#E) (The Patriot) & “BLETIHAH. PESIERMAREANE
M” (Walsh, 1982) , EAMEEILIZREIAES: B, IX—SF51% T RMBIOGTIBUER RFUREIFT, ST S8 A HIRITIERE
HESNE S BERRR, B T EREERIZ,

FU SR BCE IR B 1 At R QIR R S AL YERNGE M) . ESRE BUARI SO LA R B R0 BRI EA; &5 5t
Lo SRRSO 7O E IR R B 5 (RS, BB T RS 0, ER. BUN. REBUGISEAREERA], MR
TEREVRAAL AR T2 T AR

FISCHE (R - EERIE T AL, BR T BUAREIRY, MAYEIEUEZEREA TSR —RIERTT, RIS ERIE /b H 28 s
FEHSBARNXRS AMEE, W5 REAYERE SRS eR P a2, Hoh, FISchmio R R TG 75 S 42 IR &
MM, @i (L) . SRR, FEmiE,. AP ICEE, MR AT Rm R, FISCR A ERIERE B EEA RN
RIS, B NTHEAR, TEFISON R R i SR I < /7, FAERIERE R RIE EZEM A —&2 (HZ%
2) ; TREMKE EPIREE ORI RN . PURBEIE 2 SRR T B A F SR IE R BN E A A DR . TS,

XA REE] T HISCHIBER, 7 ERMARER, AT 2R PR, 19814FEFI X OIE T (LME5Z¥) (The Sorrow of
Job) , XFEBIRILTLUARIZLHCEE, 456 THEZHNIITE (Gates, 2006) , HHFIE TIARMMAEER, EXWNGE, FHEAF
R ECK VA - A5 7 #51% (Miriam Glazer-Ta'asa, 1929-) i3 FHU/RBIGEGRBUA, SRELL—ANAR S AR BEH R BE S
=20, IEMRAAS RN MIEHS T8 SR E R BALIE ATE AR, ERIELAOTEEIEST N s HARE, &
AEFAFMMIEE, XHE LR T B N BIEEETA R, XS IME BRIt PLESIZCE HH A4
SR, T ANBCARE S MDA AN - /R (Margaret Thatcher, 1925-2013) A —(EZREE, MhikE: “A—NmEppLen]
TARER A (that man who paints those dreadful pictures) ” . (Kimmelman, 1998) sEEZRMHATEH - MR  (Francis
Bacon, 1909-1992) #MUI/RIMAERIFmHF, BOVHIEMRMRBS), B, RN, i,




Stage Photo of Reguient: Zaharira Harifai and Yosef Carmon
© Photography: Gadi Dagon, by courtesy of The Cameri Theatre Archive
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JRHERA R, (B fth 1999 £ KM, FISCEREIRG T |:Mif?|uﬁm)\uh S8 - BRI (EhudBaml\) RS

SR fEJ'LL‘}&FH‘ft*IU#'Jf‘M -” . (Bronner, 1999) # i (Yossi Sarid) iARFISZ “IEFATER
: INFRATFERRET o ik “BISCHRRL T BAT], D, WA, BATR

= 'HH:{Z»m‘[lhuﬂ‘]ﬁz /Jmll‘»((ﬁ(ﬁﬁiﬂl ” ~ 8 S 5171 s R 1 3 e N s M T =]
A—EE, XREE, P02 — i ]

TERWER MG 4, “TOER - 51 ILX@‘il Xk&f*’”ﬁ)‘f’iiﬁﬁ" (Hanoch Levin Institute of Israeli Drama) J%3z

HEBN 24 AR DAE I IR B ST AT J i 5 EFRA14 SR AEER T3, ARSI Ma 4

SCHAE i LA 4% J 55 BN IE H Rl T Eh

il IS ARRIREIESE) o 4R, i i ,‘1 2 Ep AR SEG R, Hr, FISCAE LS RA/RE]

ek B SR (Zalith)  (Requiem) HAR TRITE A, g i, 2019 4, 15 i (SR HUER

FIRIEE T8, FISHIXREITET = &l RZ TR RN SIE E R A &/ T L At o 2021 4, BIFHISEHHLN/R
j (e  (Krum) o




T EIRFIS: BRSO RSO — R T

LR - FI/RFE (Antonin Artaud, 1896-1948) I\JyxiM LIMSAEIR TS, Tt RIXRIEN B H A RBLSELF, T2 B L2 ARG AT
N, FISORMICR, M B ORI BRI AR, MR (E s, B — R e B R, ARTES
SCHRELRC TR, AR 28 SR B AR, (RERRETEREEM — B CBOREA 2RISR R AR ARG A AT
ZaAEY, 2 NIRRT, M7 R B H 2R DA AL 2 S R R RO A T B AR, — DR <&
WA, M, ARIUAR S, A AN B SCRIPERR RN R H B OB T DRI A, M. “PRBFERIX A2 6%&?”  (Karni,
Kuban, Landau, 2017) A ARXMFFSSME, MEE:  “XPRAZETR, ~  (ditto) thE ARAREEHIIFILMIHHISEARE

FISOF ARG, Wt B R, 7 (ditto)

A (BOEH - 5150 BAINAEWLEA)  (Hanoch Levin: A Life We've Never Seen before) B, HHEFISCNSITE, i
JHE, RN B, BUETERCEE, AR EM ARG SRR, (LR ISR, BOUANEEES, (HEERHEEELAEA
JESZFNMA RS IR BN SCREIAR, AR SCFRE AR —RIE I LA ) &, i A7 2 AR e J s sk Bz, 1
T, TEOIE EAI SR BURIR FE I 2 e e, RIS 510 kR, i & ERe U242 B0, R ARRERRYI St
P, IR T TR 22, (B AR T B0, FISCRBa R A BT, ek ANAETRE LheE, JERATREME
EEAM, £ “BE” 5 A4 HESRIEEE, OIEESWESE RS LZEE, HIm e, EEaEREalRm, B, kR
TR, BARSAYELSDLEE, FISORMGN RERHR—RE, SeRRRINEER— ] — I, 5 FEI KRR BRI S 05 S B R,

MEIE LR, BRI —FT IR, MLAESZI ARG, SIS SSBOL 7, eSS [ T IR R R
IV, MAMEES, XESNAZAREIER BRREN—#5, FISOAES IR, 20 A &l R RIREEE
Hl, flbthfTRAMRATEE L, S HEIEREER S YISCEHRIRI QIEAL, eSS SR S 0 (R A R, i B
CEERS (ERRHEIREMDA R, PR Ed SRR Bl 7, thiiE: “HIAARECS, BOELZEA R, AT
s, AILFMEE, XPMEEREENE, X, B2MREREZARL, —MERAEETEACD, BINSHRZAH
fReEE, 7 (EER, 2022)

=l e R eIE IR O T 1 Y

FIOIE (M) NRER AR, BAKNTEST GER/RNES) . G5 o (GEa ) =N LISHHER, 76 (&7
) B, LSRR EAR AR NGRS, SNEG AT 2REIX MG, BAXALE X, SEREEATE
g, JLUR=FHBRAGENI KA Ly, ST, A RER D BUR VORI REE ;. A IR A BRI SERESS B CAARM
WAERHRZ DR, KRRRL T —EFHH T W—IF, i WERMITERR, NMUEEEENENEAL L EIER,
Bl X UIEGURTERRIRAERN, R LAIIGORE RS AN, T (GROF, 2017) ERFERSHMASEGH RN —Z], SECN M S
FHARRETE, RBIERE —HEAR AT RN SAELSE, B2, PR, ST, BCRRES, thElNHALS, SMIRREIRTE
Bil1, XIS R, SR ERS =S T T B AR, 2RI EaSE TR, MR TAIE, &
SRIXARDURIERIRY, (EICIRATIXIE 2RI, e, 7 (ditto)

TXRIFE RO BRI BE LR, B R — R R R R IR o RO K B G R 28 o 1 O R 5 T SIS G R, 04 IR e R ity
RIMRIERE, EERAB, B, TMER. 2B THRE, B MRENE] B O A TE RS AAE N E T I I 7= A 1
“MAEfEE”  (ontological anxiety) o AMIBEMI‘E, ZEHAFITAMME L ERMARE, SHEANRE, EREEK, ERMARBE
HILF. IEREIZ T, AL, SNEEFRES R, BRHET PTRERAETE NEREMIN B, (Zalih) %A RBAWMAE
BRI RSN S RIS, MR T BB SRR, AW SIS R BRI AR e, W, &k
. AR, ZRIER T N FE IV TRk HHEACER IR, a, MOS8k, AL, &M, AAELE
FICIZ A BER KT, A AER AR G A 28, (Etha AR B SR AR AN B S22 RS B A4

Inspired by Hanoch Levin © 2002, Israeli School, 20th Century




Stage Photo of 7/e Lameunlers:

Dov Navon, Gabi Amrani and Makram
Khoury

© Photography: Hanoch Grizitzky,

by courtesy of The Cameri Theatre Archive



Stage Photo of 7/e Lamenters: Gabi Amrani
© Photography: Hanoch Grizitzky, by courtesy of The Cameri Theatre Archive

M RE—VIRBIBE R EY, IERRNA N ZR LA — IR R, e (FESIED Bigt, ST s im RS
E, HAESHEMEL, AENHRUEREL, MEEPSE A, BROVEIERFLE, BT, ANZHRz4d, FRINZIER
BT, (Heidegger, 2021) 1999 FHISCREURAERtE, =M 55 5, (&atilh) 2MEMETEE B SHIRE iR, ANER
SAMBAEIEREE  “EaEL” M, AEHELMT TEY, W, AR SCHETEBT L,

FHPREIGE R 2 - 2438 (Noam Semel) — H BRI HERIIFISC, MFIsc:  “BRMM? ° FICEZE:  “4Fk
TV BEREMXYOE: BER T, T REMADY TR (EE)  (The Lamenters ) JXABMRAIKTERUERGHE TR
Fl, “B5K, BT, 7 (Kra-oz, 2020) FISC ABEiay 7 A ARG 5 18 S (T THEBOX R RK,  ZEM/ROUMBIE RS T — i
INEIHEZR T, HISCARTEReART LT3k, MUROXERRIRE R T E RS, R RAE, M~ st 2T, e T =1
AR H IR T, =R, Ears iy, (VMR 7R, EP A TTE RS %
TR CBINTIAC) Bemi A B, REBEMREIER, —MRE “HWRT T, S MEEMRSEE TR, CENE) BT R
MRS S RS —EAEARRSE LT, IXREmES.

BiFRAN PRGN WEEEFERAKRD - it (David Bowie, 1947-2016) , fEAEMIREMREME, NEHCE T —HMW
(hitit)  (Lazarus) o SGATERHOR BTSRRI, KHRT=X, XX DIEL NERNERX LM, B (R4 - AEESE)
FIEE, [IFERIBEOR A RS E R BB AR RGEREE 7, (HESER— W e g &0, AV KGRI ML EE T ok, #ifHEE
GRIE — RS, KIS IB ALY B AHAE TR R, BURMESE QRFETD) A IR T A B A FIBE T8 A HNTE R R IA,

M—VIFEM SR R TRE 2R, HA TR T —IRESEATRE, FIARRE—FRIRS, R, CHUARATE, A
ELAB IM—RIIRASTEAE TR M I, (Schopenhauer, 1999) HARMERER, Skt AF=4 — R 1K A 3 2 1Y SE 47 %
B, WLAFE AR - FRF  (Franz Kafka, 1883-1924) , L5 - F#ikl (Marks Rothko, 1903-1970) , FZil - fififf (Pina
Bausch, 1940-2009) , ¥5$i- ¥l (Sarah Kane, 1971-1999)

FRFE G L) SERB)  (WUIRZEARZ) FZ /NG EL RS T T AKIE RS, SIS (Zaih)  CGRLz
F) SEHOH Chifis) #MOSEToy B, HERAN A2, REQES MAZIREEMX, EIRESERIRER, QIfEEL
JE TR, 51 WARMNEBZEARZAN AR ERTEREE ESEENZERE N, DESIERRAZ/R 5% (Dror Keren, 1964-
) AE (sl HINEEEERME, Uil “FATREREME R &DOER, MR TERR A E B, MR LIS FH A,
PR, BEM, 7 (Kra-oz, 2020) FSCREERZERMBIX DA, HELLLR T GRUGHIZERBIEFE, W5, 51X
& H—EHRAE RPN FRVRFITHE3Z, X F RSB BRI, IR R AR A E RIS R, B, RIS
1E, MAMERE R AIRER I T ER RGN, S OCEEI R F AR,




QULEEN O BATHIUB

Stage Photo of Queen of Bathiub
© Photography: Israel Haramati,
by courtesy of The Cameri Thealre Archive

P, AEGAE: FEREA TR MAER IS

e (zsith) B, f—-Agiaia5E: “ERMINxAHE L, RIEREEKR
SRo 7 (5K, 2017) SIS R R K BRIT & A R, BRI RMAIRRRA, AR
REr, AU EIRE LA RIREN,; KRG, WAL, MRS, WSEE
Wk, Mo BRSEABORBUERE; mE, BIREIFR0IRE SR N ERERZE, 5115
R 7 2O L B O, RIS PEAR SRS EAEY . (B2, R
RIAEER, HEI, HIEX, RS E CARRBGETEBREFNA, AEIETE
BINERZREIN, HLZHN RIS REETERRAE T, SIS —BHE
P, BRI, 1972 4 (LLR) $OafFE, kR 7 — R R Rk E
WA, Z S AR ALEANRYS, E R ITEERIEN N AV E L@ %
JEIETE AT M %, BIMEIRAS RIFISCAFHGAERZ N, SESEHIEANR, BRI A
ELYTHR O BRI HRIRE 205 DTERINL, BRI A2 REA Ao (Al 4 4840 H R
e, fth, J5AZEK,

18 1972 Wz i, FIScisid —REIRER VI, MbtE:  “7fERfm Uk, FRHEL
WHEEAER, 7  (Karni, Kuban, Landau, 2017) FISZRRHEERI SR E R
ARUT1, HER T ARNESE—/ DA, RTINS NIRRT, SR AR
B IAEAZ I, NS BRI E s o R RIER ISR, Fr DA
TR NEFEBONMRRINEN, L ARIEE, WS, L IERIEREIER A DE? 20
MWL, ANIEEZ R, WA, DOERFISCAERS, MAEEAR, WA,



2021/2022 M HZE, DEREEFNEREIFGE R T 5 MER TEEEER (B)  (The Wild Duck) o @S5 METERI I E R HAH F %=
NYIAT R BN ) BITESN AR — 2 Leds, AR VF ] DA GBI M LR R AR R B FEWL, TR B A SR ) Ly R Bt 3T B A2
“HBIERE”  (apostle of truth) , IAJYMHTEEMRAM/RIDAE TS G RIRN PN o MEgIRE “BRRTIRE
H” (Truth shall set you free) HIfE&, N TIREUF KA/RIDRIG ETH, AR SIRAT 77— D8 7 2 EIMRE — /R ZL
IFREAERS HL R AR 5 SN FAE 22, TEARED AT BN G JE TR I A SRR A, SRR 5. I RRAERE O E O S RS+ 5 W, A%
AT S, WORME TR FAE B Qo2 ZRPERRRR, RS 7E R A EEA TP I SR OO AR E R T IR S T
A, SETEME/REGRIZEGN Ok 7 5M “FOfR” MU, SRR NREARRERSOS AR “PEERET o BJa, MR R
2 “HENHFRESE TRM? 7 EEE: ENWM SRR TR, 7 (Ibsen, 1999) WMVFMMTIERFISTES — Mt s B
(live alie) o HrVi SR 2ABHBAIBLEE, HERIENESARIIL, MEREEELITARARLTT . B AL S R Rk
BT “IEER WREN, HSHWB s 7EENE DR — KIEBATE H OA S 2SR — ] DURFERI/RPYE, e O “HEE
FERE” DASCRHRRUA ALE AR, SIS R — Al “Eaiis”  (ifelie) MRAME. % MR RSZERS 5 H
FLZ (R RARER S, A\ RERS VAR T A DOE R A I E IS 2R

FISEIRIERN R AE T “HBRRIREGE” | Mt MR R AR ATT25 77, MRS a8, AMmEIABURHT:, EMAT
TRIE PRI S, ABTCIEWAIE IR, ANR—AEFEW T EASRA, FOEA R AGFENEIEOE, MAI1ESEmER, AE—
ArhiE RATREML QIS =5 558, (EHSE AT — DJER FSE N ADI SRR HIC R AR R A 252,  RARETER R FTRIZE LA 2 NE3Z T
HIFM SRR, ANRAEBERIA R B AR RS R TAEM AR R X, IBAMRAZ RN, IS EILEIRANTER], JAPRILRE
AN, AEZMEEXERRMERR, Bt WEELE RSO RS SCEATIBMETRTRE, 2Am MR XHbIIIER,
SEOANEF S, BT EHEAIA, MRIRE XA R T RRE, WA T IRS A T,

JKAERZZEEN, — BRI RS, SEINAEE, G T AR f MARIERISET:, IX2 BAARRITER, s s — Mt i %
WIE, B ARRIE REAE T R, BB Gag) b, MEAZOBWEIIE: N, EH —S&mE, REWRE [Eda] %
o ME—REIREIRMIMZE RN, 7 (Levin, n.d.) SEMERY (mgiahn) FIRERIS T AEMITRIE, M2 —5%, A CRBEIRE
i, AKINEIN, EHUET,

REMES ZARFIZOKE - #iEs  (Damien Hirst, 1965-) F199VEGIME T —F KA E R — (EHEMNHE LS TE) (The
Physical Impossibility of Death in the Mind of Someone Living) . R — FIRATX/EREWE X MRS, BB L smEm, KE
W EYE, MRS NS, WHmE, —UMERMEEAEIEN YD, FIC5E: “GWRAT, MytsRE, MR ik
W, WEEEFT, 7 (Levin, n.d.) HZI, ANEABHIRA LT SHENS] 175 SCHIMES, 28 B - RA/RIBIBE A, WAEME R
AP, FISI S ARG NPIRFI B 63 PR TE RIS TR T I BB ST R IE R BRI N, WS AR W2 5 —Z)
A, MRS E I, ITIMARE SRR E CA, (LRI, TR AR RN ERIC FEAR BT 5+ 4]
S, BGkifthR — IO ALY -, EE A S M AT EOH, (I SLH SO A GIE A W1 A P AR T SR R R A
H, EMEIRTE: “WHASE, BHEAS” , SO E LETYHE MR H BRI, Mk, A SR, WRE R
FRIUER, ISR — R, 7EMAIIER I AE R, BB 5 S SR IS T SCRs i, AR5k, (R AR T o
5o TATTMIISCHIREIR L EIFIG B 7 IX 6y AR AN fHe s F 2%,

Stage Photo of Arum

© Photography: Yaakov Agor, The Israeli Center for the Documentation of the Performing Arts




The Physical Impossibility of Death in the Mind of Someone Living © 1991, Damien Hirst

T, &5l I EGHERAS MR BRI

2R BRI MEAE, MEE RN ERE AR, X2 —MERNZ4E ., DEs|SEF
227 (Ilan Ronen) BIFMMU:  “DUEM-FIC LN T —MLEIWER, EHEM—FE T304F
HOAIPE S, IR EIERY N, HEREMNRAEEY), 7  (Karni, Kuban, Landau,
2017) 44, EHREA, HEEESKREIEIRA RES M 4? ZE AT SRS NG ? REk g ?
F SRR B fr R H S AE S AR E AR R 2 AT A, S AMTRRIER S R, NTE
HIMEULR B SIRZER R, FISOEAERE BN Z R, 515 PR 1 M2 5%
FOMEN, SECAEMMEARREIRES, JTREPUARTEX —ZIEEI0BIE, R, FAAZREA
— P AR A AE R R

TEXE H,  FISCA U AN EEEI A% R R M HSRROAE 508, 1M BRI 2 T8 U fi,
MR BT RO WIAR, (EAEREE R, A B 7 Rl ft, AR T, A
RPL, HEFLNEOZE I RE NG, WECRARERIRRRE, KRR &
MR, SR, SSGEMUMZ2E T RINRRR, SERBNMERESE0E, TEE—
EHRYEZMA,  IEA2EIN RS FE TR AR R BB, R mahs mead =1 X, g
TREEHIRA L, RO —DEFARIF R EIR,  SOSREE AU AR [E TR S R
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