Grace appears most purely in that
human form which either has no
consciousness or an infinite
conseiousness. That is, in the puppet
or in the god.

On the Marionette Theatre
by Heinrich von Kleist
Translated by Idris Parry

Photograph © Petr NaSic




Ten Questions for Dr.

Antonia Napp, Director
of the Museum of
Theatre Puppets Liibeck

Dr. Antonia Napp took over as director of Liibeck’s Museum of Theatre P
autumn of 2015. She studied art history and Slavic studies in Freiburg
Completing her doctorate in 2004 in Freiburg on 19th-century Ruslslir ) ‘
subsequently worked for the Liibeck museums, the Hamburg Kunstha
Staatliches Museum Schwerin.
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Antonia Napp: A lot has actually happened, even if you
can’t see it from the outside. The first thing we did was to
move out all our items. That was quite exciting! Then we
had to completely strip the buildings inside, the
showcases, the boarding, everything that was built in and
obstructed free access to the building substance had to be
removed. The next step was the basic research of the
buildings. To get to the medieval substance of the
buildings, we actually needed a lot of time! While the first
year went relatively quickly, the task being to remove

what was going to be thrown away anyway, we spent the

whole of the last year on the building’ research and
archaeology. We carefully removed layers and worked
with archaeologists in the subsoil and cellars to record
what was there. It was necessary to “go deep” to gain
accurate knowledge!
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Museum of Theatre Puppets Liibeck: The dimensions of the exhibition
space will be somewhat smaller than before. However, the collection of
theatre puppets and objects is incredibly diverse and large. How will this
diversity be shown in the future while respecting the available interior

dimensions?




Museum of Theatre Puppets Liibeck: The conversion
of the museum offers a great opportunity for people
with disabilities to visit both our museum and the
puppet theatre in the future. But the term ‘barrier-
free’ can mean much more. What other ways will you
seek to make the building barrier-free in the fullest
sense of the term?

Antonia Napp: Accessibility should not only be equated
with wheelchair access. Though we may have to make
compromises, we are pleased to announce that facilities
such as an elevator and larger toilets designed for people
with disabilities will be present. Due to the medieval,
listed structure of our buildings, we can not be as free in
our design as we might like and small diversions may, for
wheelchair users be necessary. However, we are working
to inconvenience our visitors as little as possible.

I would also like to pursue the concept of accessibility
the
communication of content in “simple language” or the

more strongly on other levels. For example,

challenge of making the content possible for people with
visual disabilities to experience our exhibition as well.

66
Also in the archive,
we are not short of
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Antonia Napp: When we reopen, we will indeed open as
the new institution KOLK 17, Puppet Theatre &
Museum! An institution entirely dedicated to puppet
theatre, both in the current, performance-based live form
as well as displaying objects in a historical context in the
form of exhibitions. A new website will be created
specifically for this.

In our current blog, we already show these two forms: the

exhibitions, the research, and also the puppetry. We will

continue to integrate this into our web presence.




OTHELLO

A production with marionestes and
masks for aduls by KOBALT Puppes
Theater Liibeck

DIRECTOR: Dietmar Staskowiak

PLAYERS: Silke Technau, Sebastian Putz,
Stephan Schlafke

CHARACTER DESIGN: Doris Gschwandtner
CHARACTER CONSTRUCTION & STAGE: Doris
Gschwandtner, Stephan Schlafke, Stefan Liick,
Sebastian Putz, Silke Technau

Co-production of the Meininger

Staatstheater /Puppentheater with the KOBALT
Puppentheater Berlin and the Berlin
marionettenbithne




Museum of Theatre Puppets Liibeck: Another stroke
of luck is that the Museum of Theatre Puppets Liibeck
and Puppet Theatre Liibeck belong to the Possehl
Foundation, which celebrated its centenary in 2019.
How are the foundation’s goals fulfilled by us as a
museum?

Antonia Napp: We fulfill the purposes on different levels.
First of all, we are a non-profit institution and serve the
common good. The purpose of the Possehl Foundation is
to promote charitable institutions. The second purpose is
to promote art and culture. We also fall into this category
in terms of content.

The fact that our medieval, historic buildings in the Kolk
are being renovated in a manner befitting a listed building
enhances the cityscape. Thus we fulfill another important

purpose of the Possehl Foundation: enhancing the image

of our beautiful city! These are the most obvious
purposes we fulfill for the Possehl foundation.
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Karagoz is the traditional shadow puppet theatre
of Anatolia, Turkey. It is known as one of the
oldest shadow performances in the world dating
back nearly 700 years.

KOLK 17 collects around 250 pieces of Turkish
Karagoz shadow theatre, whose art and play
form UNESCO has been recognized as an
intangible world cultural heritage since 2009.
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Germany first comes to the food, then comes the morals.
This means for us first come to the very basics: we all
have to eat, we all have to be able to go to the doctor.
Then come to the higher passions.

Of course, I also find it sad and would like to reopen the
theatre and have visitors in the museum. That is clear! As
soon as the circumstances relating to the Corona
pandemic allow it again, one could cautiously reopen
cultural institutions such as theatres and museums, where
the flow and movement of visitors can be controlled
well. I actually find this question of systemic relevance

very difficult, because when it comes to pure survival,

we really don’t need anything more than food, drink, and
health care. But that’s not actually all there is to being
human either!




Theatre of Museum Puppets Liibeck: As a human
being, is there anything you envy about a theatre
character?

Antonia Napp: I don’t really envy theatre characters.
Many things that the puppets can do are certainly great.
Theatre puppets can do much more than we humans.
They can fly or achieve the impossible in a play. That’s
something beautiful, however, it’s an illusion! And there
is one thing that distinguishes all theatre characters: they
need a puppeteer to breathe life into them, to bring them
to life. The autonomy that I have as a human being,

that my motion and very being, comes from myself
alone, this liveliness, this freedom, of course also the
responsibility for my actions, I wouldn’t want to give all
that away! When the theatre puppet has given its
performance, it can rest in its case and have its peace.

That migh pting in the evening, at the end of a

ldn’t want to change places with
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